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CHALLEN AND SON'S 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 














| PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 29 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. 

“T can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
and touch, they are excellent ; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
of Musicin King’s College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 


“The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”—William H. Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—Alfred Gilbert, R.A.M. 








CHALLEN & SON’S GOLD MEDAL COTTAGE ; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son’s Pianos. Their qualities of tone and touch can be at once estimated ; but I 
can furthermore bear testimony to their great durability.”—Lindsay Sloper. ? 

“ CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 








May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MISS FARBSTEIN (Soprano). 
For Oratorios and Concerts, address, 20, Story Street, Hull. 
MISS FANNY CHATFIELD (Soprano). 
For Concerts, Oratorios, Dinners, Lessons, &c., 11, St. Ann’s Road, 
Brixton, London, S.W. 
MISS ANNETTE IVANOVA (Soprano). 
For Concerts, &c., Brooklyn, Howard Road, South Norwood. 
MISS MARIE COPE (Mezzo-Soprano). 

For Concerts, &c., 453A, New Cross Road, London, S.E. 
MADAME NITA GUZMAN (Mezzo-Soprano), 
Of the Schubert Society’s Concerts. For Oratorios and Concerts, 
address, 25, Coverdale Road, Shepherd’s Bush, W. 

MISS RUTH HARLOW (Contralto). 

For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 

MISS LOUISA BOWMONT (Contralto). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 
MISS FLORENCE FRAZER (Contralto). 


For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MR. STEDMAN (Tenor). 
12, Berners Street, W. 
MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 
MR. VERNEY BINNS (Tenor), 

Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
MR. KNIGHT SMITH (Tenor). 

Oratorios, Concerts, Opera Recitals, London and Provinces, 

14, Avenue Road, Shepherd’s Bush, W. 


MR. WM. PARKINSON (Primo Tenore), 


At liberty for Concerts, Oratorio, and Grand Opera. Address, 
Theatre Buildings, Preston. 


MR. HENRY BAILEY (Tenor). 
Pupil of T. A. Wallworth, Esq., R.A.M. Terms for Oratorios, Con- 
certs, &c., address, 70, Wigmore Street, Cavendish Square, London. 
MR. THEODORE DISTIN (Baritone). 
For Oratorios, Concerts, Operas, &c., address, 96, Penrose Street, 
Sutherland Square, S.E. Pupils prepared for Concert or Stage. 
MR. RICKARD (Bass), 


Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 
























































REBLE.—A Good SOLO BOY WANTED for 
the Choir of St. Martin-in-the-Fields (Charing Cross). Salary 
according to ability. Address, Mr. F. A. Bridge, Choirmaster, 207, 
East India Road, E. 
LTO.—A VACANCY in the Choir of Salisbury 
Cathedral. Salary, £93. Age not to exceed 30. Apply, with 
copies (not original) of testimonials, to J. E. Richardson, Esq., 
Organist of the Cathedral, The Close, Salisbury. 


HORISTERS.—TWO VACANCIES in the above 
Choir. Age under ten preferred. The foundation is good. The 
boys are clothed, boarded, educated, and receive a sum of money on 
leaving the Choir. Apply as above. 


LTO WANTED.—Full Choral Service. Sur- 
pliced and cassocked Choir. Two Sunday services and weekly 
rehearsal. Five miles from London Bridge (S.E.R.). Organista, 
Musical Times Office. 
\ KJ ANTED, for the Voluntary Choir of St. Mary’s 
Church, Haggerston, a TENOR anda BASS. Full Cathedral 
Service. Apply, by letter, to the Organist, Mr. Charles Joseph Frost, 
Mus. Bac., Cantab., 73, Farleigh Road, Stoke Newington, N. 


TENOR and TWO BASS SINGERS WANTED 

for a Church near the Marylebone Road. Surpliced Choir and 

Choral Services. {10 each. Apply, in writing, to Organist, 32, Dorset 
Square, N.W. 


1 AYSteee (TENOR) WANTED for Bristol 
Cathedral. Age not above30. Communicant. Salary, £60 per 
annum, with extras. Duty, five days in the week, including Sunday. 
Application and testimonials to be sent to the Rev. Precentor Hey, 
S. Augustine’s Gate, Bristol. 

ASS (not Baritone) WANTED tor a Church 
near Swiss Cottage Station. Stipend, £10. Apply by letter to 

J. T., Alf. Phillips’ Music Warehouse, Kilburn Road, N.W. 
BASSES 


H AxOveR CHURCH, Regent Street. 

WANTED. Two Services on Sunday: Evening Service 
Choral. Weekly practice. £10. Apply to the Organist, J. G. Rana- 
low, Esq., 92, Gloucester Road, Kensington, W 


ASS WANTED for St. Barnabas, Bell Street, 
Edgware Road. Two Sunday Services, one practice. {10. 
Apply to the Vicar, 17, Blandford Square, N.W. 


ICHFIELD CATHEDRAL.—tThere is now a 
VACANCY in the Cathedral Church of Lichfield fora VICAR 
CHORAL (or Choir Singer) of BASS VOICE. The highest testi- 
monials as to moral and religious character, proficiency in voice, and 
knowledge of church music, will be required. The income of the office 
is considered to be about £125 a year, with a probability of increase. 
Applications, stating age and occupation, may be sent before May 17, 
1878, to Charles Gresley, Esq., Chapter Clerk, The Close, Lichfield. 
A trial of voice will be required before an appointment is made. 
Persons in Holy Orders are not ineligible. 


Bay CHURCH, Newgate Street—LADIES 
and GENTLEMEN WANTED for the Voluntary Choir of this 

Church. Sunday evening Service only ; practice, Thursdays, 8 o'clock. 

Application to be made to Mr. J Cooper, Organist and Choir- 

mane 23 the services, or to Mr. J. T. Salmon, Hon. Sec.,1, Gresham 
treet, E.C. 









































MR. THORNTON WOOD (Bass), 
Of thc Royal Albert Hall Concerts. _For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 
MR. E. PIERPOINT (Bass). 
For Oratorios, &c., address, 116, Brockley Road, S.E. 


MR. CHARLES MALCOLM, 


Solo Pianist and Accompanist to 


MR. FREDERIC MACCABE, 
NOW ON TOUR. 


MR. DONALD W. KING (Vocal Professor and 
Musical Conductor, &c.) 
Cumberland Villa, Cavendish Road, Kilburn, N.W. 


R. H. T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


D. COLLET, Vocal Bass and Teacher of 

¢« Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 

ISS BLANCHE REIVES has arrived from the 


United States (first time in London for four years). Address, 
care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RS. OSGOOD, who is engaged to sing at the 
forthcoming Festival at Cincinnati, U.S.A., will RETURN to 
England early in SEPTEMBER next. All applications respecting 
engagements to be addressed to Mr. N. Vert. 52, New Bond Street, W. 


























KEING's COLLEGE, Cambridge.—CHORISTERS. 

There will be an ELECTION ofat least FOUR CHORISTERS 
on the 18th of June next, to fill vacancies in this Choir. Choristers are 
educated, lodged, and boarded free of expense. Applications to be 
addressed to the Bursar’s Clerk, King’s College, Cambridge, on or 
before the 18th of May. 


RGANIST WANTED, forthwith, for Parish of 
Okehampton, Devon. Duty light. Apply, stating salary re- 
quired, and giving references, to the Vicar. 
O ORGANISTS.— WANTED an ORGANIST 
and CHOIRMASTER immediately, for Ludhope Church, 
Galashiels, N.B. Salary, £50 per annum, with a good field for private 
teaching. Population,14,000, Apply, with testimonials, to J. A. Brown, 
Victoria Buildings, Galashiels. 
RGANIST and CHOIRMASTER (young pre- 
ferred) WANTED, for small chirch (Episcopal) in Perthshire. 
Good opening for teaching. Address, Rev. W. R., Farleyer, Aberfeldy. 


S MARK, Myddelton Square—WANTED, an 
e ORGANIST for the above Church. Candidates must be 
Communicants, fully competent to conduct an Anglican Service, and to 
undertake the training and direction of a surpliced choir. There are 
three regular services-on Sunday, and one on Wednesday evening, 
with occasional special services. Salary £50perannum. Applications, 
stating previous experience, &c., and testimonials, to be delivered to 
the undersigned on or before Tuesday, May 7. 

EDWARD H. MAY, Churchwarden, 68, Pentonville Road, N- 


ANTED, after Midsummer, an ORGANIST 

and CHOIRMASTER for Tavistock Parish Church. Salary, 

Ve ogg church and organ of three manuals. Apply, the Vicar, 
avistock. 




















A CLEKGY MAN is anxious to obtain an ORGAN- 

ISTSHIP for his Son, age 15, in a place where he could receive 
tuition preparatory for Oxford. Accustomed to a large organ, Grego- 
rian music, or good ritual. Address, M. A., 95, Sandgate Road, 
Folkestone. 


RGANIST and BANDMASTER.—MUSICIAN 

of experience WISHES an APPOINTMENT. Is used to 

training choirs and choral societies, and is a brilliant pianist. Adver- 

tiser, who is a good penman and accountant, would not object to 

assist in managing an Institution, or teaching ordinary subjects, and 

could undertake drilling. Address, Bandmaster, care of Messrs 
Novello, Ewer and Co., 1, Berners Street, W. 
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O ORGANISTS.—The Advertiser offers first 
quarter’s salary to any one procuring him an appointment, 
Ardwick Cottage, Inglis Road, Addiscombe. 


RGANIST.—A Gentleman desires ENGAGE- 
MENT as above. Communicant, Church of England. Salary, 
£30. Address, A. B., Edman’s Library, Seven Sisters Road, Holloway. 


VISITING PIANOFORTE TEACHER RE- 
UIRED for three days a week in a Gentleman’s school, near 

a main line station twelve miles from London. Reply, only by letter, 
to Mr. W. G. McNaught, 21, White Horse Lane, Stepney, London, E. 


ANTED immediately, in a Public School, a 

GENTLEMAN to teach Instrumental Music, conduct glee 

classes, and play the organ in the school chapel. Apply by letter, 
giving full particulars, to A. B., 2, Minden Villas, Anersley, Surrey. 

Rese PUPIL REQUIRED by a Professor 


of Music. For Terms apply at Tor View, Tavistock, Devon. 

















ECTURES on HARMONY, COUNTERPOINT, 

and INSTRUMENTATION on Tuesday Evenings, at Seven, 

at the St. Michael’s Schools, Star Street, Paddington, by Dr. 

SANGSTER (Organist, &c., St. Michael's). Fee for a course of 
Lectures, One Guinea. 


R. E. W. TAYLOR, Mus. B., Oxon., L. Mus., 
i T.C.L., PREPARES CANDIDATES for Musical Examina- 
eet - gives lessons in Harmony, &c., by post. Ebenezer Place, 
Stafford. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” ‘Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c., by post. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac., Cantab. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, W. 


PIANO and HARMONY LESSONS, by C. 
STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham School. Singing 
classesconducted. Schools attended. 17, Keppel Street, Russell Square. 


USICAL DEGREES and EXAMINATIONS.— 

z W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 

mouth Street, Portland Place, W., prepares candidates for Mus.B. or 

Mus.D., of Oxford, Cambridge, or Dublin, in all branches they may 

require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


D R. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 


























RGAN PRACTICE or INSTRUCTION.—Three 

Manuals, each. of 56 notes, pedal organ, 30 notes, 18 effective 

stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 

are strictly inclusive, on application at Blennerhasset’s Organ School 

and Studio, 14, Vernon Street, Pentonville, W.C. 

Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 

cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other [nstruments also. 


C)RGAN PRACTICE, Thirty hours, One Guinea. 


New Instrument, two manuals, bourdon throughout. Entwisle, 
Studio, 1, Charles Street, Camberwell New Road. 


RGAN PRACTICE at the South London Organ 


Y Studio on a three-manual Instrument. Blown by hydraulic 
engine. 343, Cold Harbour Lane, three minutes from Brixton Station. 


RIGHTON.—A_ Large ROOM, with use of 
Pianoforte, may be HIRED for lessons or practice. J. and W. 
Chester, Music Warehouse, 1, Palace Place, Castle Square. 


J OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Roytance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 


G. HALLIFAX & CO., 315, Oxford Street, 
« W., ENGRAVE and PRINT AUTHORS’ WORKS at the 
lowest possible cost, and introduce them. Estimates by return of post. 


M Usic ENGRAVED, PRINTED, AND PUB- 


_ LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. WiLL1AMs, 60, Paternoster Row. 





























Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W.., 


Office-Hours 10 to 5; Saturday, 10 to 1. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


R. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO ARTISTS. 
R. STEDMAN begs that all Artists (Vocal and 


Instrumenta!) will kindly call, that he may have the pleasure of 
registering their names, addresses, and vacant dates. Mr. Stedman 
will undertake the whole business arrangements of any artists honour- 
ing him with their confidence. 


TO THE CLERGY. 
ME: STEDMAN, whose long experience in the 


house of Messrs. Novello, Ewer and Co. has shown him that 

there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
N, and CHORISTERS seeking APPOINTMENTS, has ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open to the inspection of the Clergy, who are invited either to call, 
or to write stating their requirements. From his personal know- 
ledge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


i R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, &c. 











TO ORGANISTS, CHOIRMEN, & CHORISTERS. 
R. STEDMAN invites ORGANISTS, CHOIR- 
MASTERS, CHOIRMEN, CHORISTERS, and LADIES 
seeking Church Engagements to REGISTER their Names and Qualifi- 
cations at his Offices, 12, Berners Street, W. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 


and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


M®: STEDMAN will be happy to advise his 


clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


TOUR NOW BEING ARRANGED FOR 
R. HENRY HORSCROFT’S ORATORIO and 
5 CONCERT PARTY. 
MISS MARIAN WILLIAMS. 
MADAME ALICE BARNETT. 
MR. T. HANSON. 
MR. H. HORSCROFT. 
Solo Violin, MISS BERTHA BROUSIL. 
Solo Pianoforte and Accompanist, MR. HUMPHREY J. STARK, 
Mus. Bac., Oxon. 
For Terms and all particulars respecting the engagement of part 
or the whole of the above artists, address, Mr. Stedman, Musical 
Agency, 12, Berners Street, London, W. 3 

















ESTABLISHED, APRIL 1866. 


HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamfo 
Hill, London, N. — - 


Tt? COMPOSERS WISHING to PUBLISH.— 
Music Engraved, Printed, and Published in the very best style, 
at unusually low prices. Estimates free on receipt of MS. 
London: Simpson and Co., 33, Argyll Street, Regent Street, W. 
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IANO TUNER WANTED (not under 30).—Full 
references required, and tuning must bear strictest criticism. 
Morley’s, 27, High Street, Kensington, W. Apply after five. 


P IANOFORTE TUNER WANTED.—Head 

Tuner, must be first class. Good wages, and permanent situa- 
tion. Five years’ engagement if suitable. W. C. Burden and Co., 
35, Granby Street, Leicester. 


ANTED.—An ASSISTANT in a Wholesale 

Musical Instrument Warehouse. One acquainted with the 

Trade preferred. Apply by letter, stating full particulars, to Barnett 
ted pata Son, 32, Worship Street, Finsbury Square. 


SIR JULIUS BENEDICT and MR. SIMS 
» REEVES strongly recommend, as Tuner of Pianos, the under- 
signed, late with Messrs. Erard and Messrs. Broadwood, J]. GEORGE 
MORLEY, 58, Cambridge Street, Eccleston Square. Mr. Morley pays 
particular attention to the wishes of Professors in the matter of pitch, 
and can guarantee perfect equality in temperament. 


ANTED a_ SITUATION (in London) as 

PIANOFORTE TUNER and REPAIRER; one thoroughly 

used to tools, and having long factory experience. Address, C. A., 
60, St. Charles’s Square, N. Kensington. 

















UNER from Erard’s is DISENGAGED for a few 
hours daily. Good references. A. T., 5, Fynes Street, West- 
minster. 


ANTED, by a Respectable Youth, aged 16, a 

SITUATION in Music Warehouse, Shop, or Maker’s, or as 

Articled Pupil. Can play organ. Wishes to improve. Good recom- 
mendations. Address, J. P., 158, High Street, Guildford. 


‘THE Advertiser is open to accept an Engagement 
as SALESMAN, MANAGER, or ASSISTANT ina Pianoforte 
or Music Warehouse. Is a brilliant pianoforte player and organist. 
Has also had considerable experience with the American organs of 
Messrs. Mason and Hamlin and Messrs. W. and D. Smith. Would 
3 object to Ireland or Scotland. Address, Allegro, Office of Musical 

umes, 











ANTED, a SITUATION as ASSISTANT to a 

Professor, or in Music Warehouse, by a Young Man, age 21. 

Good pianist, violinist, and organist. Good references, &c. Apply, 
Mr. Stedman, Musical Agency, 12, Berners Street, W. 





QUIRED by a Young Lady as Assistant in the country, sea- 
side, or provinces, to live with the family. Good pianist, teacher, and 
accompanist; can read well at sight. No previous experience in the 
business. Address, M.A., 274, Brockley Road, Brockley, Kent, S.E. 


O PROFESSORS of MUSIC.—A Gentleman 

wishes to treat for the PURCHASE of a MUSICAL PRACTICE 
to which is attached an Organist’s appointment. The highest refer- 
ences as to qualifications given. Address, with full particulars, to 
Professor, care of Messrs. Brewer and Co., 23, Bishopsgate Street 
Within, London. 


PROFESSIONAL GENTLEMAN, holding a 
good position in one of the most important towns in the Midland 
counties, is desirous of RETIRING in favour of a duly qualified man. 
The income has averaged for the last twenty years £500 a year (this 
is much within the mark). He has held for many years an organ 
appointment which might possibly be secured. One year’s receipts 
will be accepted asapremium. This is an opportunity rarely to be met 
with. Address, Musicus, care of Messrs. R. Cocks & Co., New 
Burlington Street, London. 


USIC BUSINESS to be DISPOSED OF, situate 

in the best position in a flourishing West of England seaport 

town. A rare opportunity, seldom met with, for an enterprising person 

who understands the trade. Stock and fixtures at a valuation. Terms 
easily arranged. Apply to S. Hare, 4, Exchange, Bristol. 














IANOFORTE and MUSIC’ BUSINESS, 

Teaching Connection, and Organ Appointment for SALE. 

Capital required about £1,000. Business increasing. Address, G. F., 
Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


IANOFORTE and MUSICAL INSTRUMENT 
BUSINESS for SALE, near London. Capital chance for a 
tuner. Price of goodwill, £300. Present value of stock about £700, for 
which an arrangement might be come to, Musicus, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OR SALE.—A Magnificent MUSIC and FANCY 
BUSINESS in one of the British Colonies. The takings are 
between £2,000 and £3,000 per annum. No one need apply who does 
not understand tuning pianos. Apply for full particulars to C. F., 
6 and 7, Newgate Street, E.C. 


“TOWER” ORGAN WORKS.—Specifications 

J made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 














ale for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 





A MONK’S ORGANS, warranted First Class, at 
« moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, Io stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops, 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 


(Rene cleaned, moved, rebuilt, and thoroughly 

tuned. Unsatisfactory stops revoiced or exchanged. Additional 
stops, couplers, &c., inserted. Noisy movements quieted. New and 
second-hand organs ready for erection, spotted metal pipes, perfection 
of tone, touch, and finish. Morten and Taylor, Albany Organ Factory, 
Redhill Street, Regent’s Park, N.W. Exceptionally low charges, 
Testimonials, &c., free. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


EAN’S CHEAP MUSICAL INSTRUMENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free, 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. 
CORCEEL EAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rinets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 

free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE |. METRONOMES, sits.,_post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards, 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c., &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of business card. Debain 
& Co., 357, Oxford Street, London, W. 


B. CRAMER anp CO.’S FRENCH POLISH 
* REVIVER, invented by Grorce Warts, for cleaning and 
polishing furniture, pianos, and leather of every description. 
OPINIONS OF THE LONDON AND BRIGHTON PREss. 
































“This is a really genuine article."—Times. ‘The brilliant and 
lasting polish obtained is surprising.’—Guardian. “ Very successful 
results have attended its application.”—Daily News. ‘“ We have, 


therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation.”—The Queen. “ Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


ORGAN-BLOWING EXTRAORDINARY. 


THE CLIMAX 


RECIPROCATING WATER MOTOR. 


Reliable, Cheap, Noiseless, Compact, Simplest, and Best. 
Supplied to the Marquis of Salisbury, Hatfield House, Herts; Mr. 
Walker (organist to Charles Hallé’s concerts), Manchester; Messrs. 
Conacher and Co., Organ Builders, Huddersfield, and many churches 
and chapels throughout the country. Adapted for American Organs 
and Harmoniums. Trade supplied. 
SUTCLIFFE BROS., CLIMAX WORKS, BIRKENHEAD. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(third floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 











»., DD wet 
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By appointment to H.R.H. THe Duke or EDINBURGH. 
ROME. NAPLES. PADOVA. 


VIOLIN AND HARP STRINGS. 


BEST QUALITIES ONLY. 


Hart and Son, Violin Makers and Restorers, 14, Princes Street, 
Leicester Square, London. 


LFRED FERDINAND RIPPON (Grand-nephew 
of the great Dr. John Rippon), VIOLIN, BASS, and BOW 
MAKER, Musical Instrument Warehouse, London Street, Reading. 
‘The above artist is a Professor of Music, a Composer, and also a fine 
Violinist, and having been brought up a maker in addition to a per- 
former, in his father’s workshop, is making very handsome Violins, 
covered with splendid varnish, possessing all the chaste, refined, and 
esteemed qualities of the great Italian masters’ productions, and pro- 
nounced by the best judges to be far superior to all others manufactured 
since. Price from ten guineas each. Most perfect Bows (own make), 
exquisitely finished, from the choicest woods, real silver mounted, from 
three guineas; gold mounted, from five guineas. Violins, &c., skilfully 
restored, improved, accurately adjusted, regulated, and perfected, 
thereby insuring the admiration of all true artists. 


O VIOLINISTS.—COOKE’S NEW PATENT 
MACHINE PEG for the VIOLIN affords most important 
advantages. By this invention the tension of the violin strings is 
regulated by a machine screw (¢.g. the contra-bass), the Peg at the 
same time retaining the action of the ordinary peg. Easily adjusted 
without injury to instrument. Will prove a great boon to violin- 
players. Price each Peg, Five Shillings (net). Agent, Lafleur and 
Son, 15, Green Street, Leicester Square, London. 


E. BISHOP, 
72 & 724, BELMONT STREET, CHALK FARM ROAD, 
LONDON, N.W.—Established 1862. 
O DEALERS ONLY. 
A choice selection of instruments (forty to fifty) always kept in stock. 
They are not to be surpassed for tone, touch, quality, or finish. The 
stock of dry timber is equal, in proportion, to the largest houses. 














HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BoEHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM 
Osos, CorNET-A-PisToNns, CYLINDRICAL BoEHM FLuTES, &c. 


MILLEREAU’S FRENCH VOCAL HORN IN C. 
Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Rue pes Trois Bornes. FRANCE. 





MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFFinr’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons, J. B. VurLtaumg, of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new 
Patent Improved Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 
Price tos. 6d. 


Agents: Mr. J. WILLIAMs, 23, Berners Street, Oxford Street (W.), 
and Messrs. METZLER and Co., 37, Great Marlborough Street (W.) 
= aoene for Sussex: Messrs. J. and W. CuesTER, 1, Palace Place, 

righton. 


AMERICAN ORGAN by Mason and Ham tin, 
nearly new, with six sets of vibrators, two manuals, two octaves, 
and two notes of independent pedals, two couplers, swell to great and 
great to pedals. Price, when new, £125; to be sold for cash, £65. 
H..C. Wright, 6, Market Place, Macclesfield. 














“THE OCARINA.” 


This new Musical Instrument forms a charming accompaniment to 
the Pianoforte. 


PRICES, INCLUDING BOOK OF INSTRUCTIONS :— 
No. 6. 
Qs. 





No. 2. 
1s. 


No. 4. 
1s. 6p. 





Sold by all Musicsellers, or by the Manufacturers, 


BARNETT SAMUEL AND SON, 


32, WORSHIP STREET, FINSBURY SQUARE. 





Samples in boxes, sent by post at an extra charge of 2d., 3d., and 6d. 
respectively. 


THE “STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, AND CO., 
NEW YORK, 


Are celebrated for their organ-like quality of tone and general good 
workmanship. 








PRICES, TEN GUINEAS AND UPWARDS. 





To be seen at the principal Pianoforte Saloons in the kingdom, or at 
the London showrooms, 


32, WORSHIP STREET, 
FINSBURY SQUARE. 


LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 


55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 


ordered at the above address. F A 
A set of Straight Pedals, 30 notes (C to F), with action and printed 





instructions, ‘‘ How to Attach,” price £4 10s. Or Radiating and 
Concave Pedal Board, with action, price £5 ros. 
TESTIMONIAL. 
“ Barrow Street, Quorndon, near Loughborough, 
“Tuly 16, 1877. 


“S1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“T remain, Sir, ae truly, 


“To Mr. J. Hamilton.” CALLIS. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. _ 
Address, J. Hamiton, 6, Chesterton Terrace, City Road, Bristol. 


RGAN.—Two CC manuals, great and swell, 

11 stops. Full compass pedals; rich tone ; handsome case. Well 

suited for church or chapel. To be sold — Apply to Thomas S. 
Jones, Pentonville Organ Works, 25, Pentonville Road, Islington. 


RGAN for SALE. Two manuals, full compase, 
separate pedal organ, 12 effective stops. Nearly new; very sweet 
tone ; suitable for small church or chamber; very low price ; to make 
room for larger. On view, Entwisle’s, 1, Charles Street, Camberwell 


New Road, London. 
RGAN for SALE. A bargain, £78. Twe 


manuals, 12 stops, and 2 couplers, bourdon and full compass 
pedals. Handsomely decorated mahogany case with gilt speaking 
pipes. M., 12, Enmore Park, Norwood Junction. 


OR SALE, several small Second-hand ORGANS, 
suitable for small places of worship. Apply to Mr. J. Porritt, 
Organ Builder, Leicester. 
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WO-MANUAL ORGAN, with separate Pedal, 

for Sale. Now standing in Holy Trinity Church, Guernsey, 

and to be removed to make room for a larger instrument. For 

pevtioniate 2 apply to Maley, Young & Oldknow, King’s Road, Camden 
own, N 


Oey ny for SALE, in handsome mahogany case, 
12 feet high, 43 octaves of keys, with 6 stops, composition, swell, 
and detached pedals, blown by hand or foot. Built by Parsons, 
London. Price £30. Apply to E. R. Schofield, Wisbech. 


RGAN.—CHURCH ORGAN, two complete 

manuals, CC to A, six stops in the great organ, and five in the swell 
throughout, bourdons thirty notes. Price £150. J. Grover, 82, Norfolk 
Terrace, Bayswater, 


RGAN for SALE.—Two manuals, complete, and 

two octaves in pedal organ. It has fine and full tone, and 

is suitable for a church or chapel. Apply to Mr. Statham, St. Mary’s 
House, Bedford. 


HIARMONIUM. for £4 15s. Five octaves, two 
footboards. Solid walnut. The cheapest and best instrument 
ever offered. Simpson and Co., 33, Argyll Street, London, W. 


(Rn PIANO, by Broapwoop. Full size, 

trichord, in evsenoel, 6? octaves (C to A). Fit for a concert- 
room. To be ’sold for a reasonable offer. Address, Professor, 102, 
Akerman Road, Loughborough Road, S.W. 


IGHTEEN GRAND PIANOS, in walnut, rose- 
wood, and ebonised cases, by Broapwoop, CoLtarD, ERARD, 
Kaps, and others, have just been returned from past season’s hire and 
may be purchased at extremely moderate prices for cash from James 
Smith and Son, 76, Lord Street, Liverpool. 


IOLA for SALE.—A very fine instrument in 
beautiful condition. By GuapaGnin1. Price, 70 Guineas. Address, 
W., care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


l S. WORTH of MUSIC for One Shilling, post- 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


Novello’s Octavo Edition of Operas. 
































JUST PUBLISHED 


MEYERBEER’S 


LETOILE DU NORD 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
REVISED, BY 


BERTHOLD TOURS. 


THE ENGLISH VERSION BY 


HENRY F. CHORLEY. 
PapEeR CovERS a wig ae we sie 7 BOOMS 
ScaRLET CLOTH, GILT EDGES ve se +. 78. 6d. 





LONDON : NOVELLO, EWER AND CO. 


NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 

Op.10. Marriage of Camacho. | Op. 36. St. Paul. 

» 2%. Midsummer Night’s | ,, 60. Walpurgis Night. 

Dream. | 4 70 Elijah. 

» 24. Military Band. | 4 74 Athalie. 
| 
| 





» 26. Hebrides. » 89. Son and Stranger. 

» 27. A Calm Sea. » 95- Ruy Blas. 

» 32. Melusine. » 101. Trumpet. 
London: Nove.LLo, Ewer and Co. 


NEW EDITust CAREFULLY REVISED. 





UST PUBLISHED, 


MENDELSSOHN’S SYMPHONIES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 


Op. 11. First Symphony. 
» 52+ Second Symphony (Lobgesang), 
» 56. Third Symphony (Scotch). 
» _ Fourth Symphony (Italian). 
» 107. Fifth Symphony (Reformation). 
London: NovELLo, Ewer and Co. 





NOVELLO’S OCTAVO EDITION 


HANDEL’S ORATORIOS. 


The following have recently been added to this Series :— 





BELSHAZZAR ESTHER 
THEODORA ATHALIAH 
SUSANNA HERCULES 
SEMELE THE PASSION 


ALEXANDER BALUS 
THE TRIUMPH OF TIME AND TRUTH. 


All the above ave published at 3s. each, in paper covers ; 
38. 6d. paper boards ; and 55. cloth gilt. 
LONDON: NOVELLO, EWER AND CO. 
REDUCED PRICES. 


SIR HENRY R. BISHOP'S 
Glees, Trios, Quartetts, &c. 


In Vocal Score, with an Accompaniment for the 
Pianoforte, octavo, in three volumes, cloth each 2 6 





d, 


Or in 66 numbers, from ns de os i. Oe 
List sent on application. 
London: Novetto, Ewer and Co. 


NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF 
FOUR-PART SONGS AND MADRIGALS BY 


MODERN COMPOSERS. 


Volumes I. to IX., cloth, gilt edges, each ... +. 58. Od. 
Also published in numbers from 1d. pa 
List sent on application. 
London: Nove.to, Ewer and Co. 








NEW AND CAREFULLY REVISED EDITION 


MENDELSSOHN’S WORKS 


IN FULL SCORE, 


Recently published by BRerTKopr AND HarTeEL. 


*ELIJAH 
*ST. PAUL 
HYMN OF PRAISE (Lobgesana) 
ATHALIE.. co 
*MIDSUMMER NIGHT’ S DREAM 
CEDIPUS . is wee re Beals Lees ae 
WALPURGIS NIGHT isd Viaie m eE ade 
ANTIGONE pet P j ote wa 
SON AND STRANGER 
TO THE SONS OF ART 
LORELEY 
LORD, HOW LONG WILT ‘THOU FORGET ME 
(Hymn for Contralto, Op. 96) .. 
FESTGESANG (Male voices) oe Lay 
CHRISTUS ae : Sug ais 
LAUDA SION ... ow 
PSALM CXV. (Not unto oa. it 
* XLII. (As the hart pants)... 
\ XCV. (Come let us sing) ... 
eh CXIV. (When Israel out of Egy ot colon) 
~ XCVIII. (Sing to the Lord) o 
TU ES PETRUS eee 
GRANT US THY PEACE . ove 
Those marked * oe English Words. 


ecoeoeo oO oO oO OOF Ka 
aA00onoo0ano00o0o & 


oooooooc 0000 
HNN ANF AYN HN W 
AAADIAGIOO AS 


Agents for England: Novetio, Ewer and Co. 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 





Imperial 32mo, cloth jets we 
Ditto, with Proper Psalms, cloth .. 
Demy 8vo, large type, with iiiae 


Proper Psalms separately. Paper covers. 


Canticles, 32mo __.... us seed 


Ditto, 8vo _.... ae iat bak 


eeee eee @eee eecee 


Pein elie has ‘ak 
32mo ai nse 


©CO ON H OF 
WHW DAO oO FP 


ease esee eee 


The Psalter, with Chants, Post Quarto (ready on Fune 1). 





THE CATHEDRAL 


Post Quarto, paper covers... 


Ditto, cloth .... jak As ses 3 
Ditto, cloth .... ‘dan ae ed I 


Foolscap Quarto, paper covers 


PSALTER CHANTS 


ooo Oo 





The Clergy can be supplied with copies, in qu 


antities of not less than 25, on special terms. 





LONDON: NOVELLO, EWER AND CO., 








NOVELLO’S OCTAVO EDITION. 


TWELVE SONGS 


WITH 
ENGLISH AND GERMAN WORDS 


COMPOSED BY 


Sir W. STERNDALE BENNETT. 
nT Ue 
No. 1. MUSING ON THE ROARING OCEAN. 


Pe 
2. MAY DEW 
3, FORGET ME NOT. 
4. TO CHLOE (IN SICKNESS). 
5. THE PAST 
6. GENTLE ZEPHYR. 
Op. 35. 
No.7. INDIAN LOVE. 
8 WINTER’S GONE. 
9. DAWN, GENTLE FLOWER. 
10. CASTLE GORDON. 
11. AS LONESOME THROUGH THE WOODS. 
1z. SING, MAIDEN, SING. 





Price, in paper covers, 4s.; cloth boards, 6s. 
Also separately, folio size, price 1s. 6d. each, net. 


Arranged for the Pianoforte by the Composer. Two Books, 
38. each net. 


LONDON: NOVELLO, EWER AND CO. 
NOVELLO’S OCTAVO EDITION. 


THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN "HAWKINS. 
In Two Volumes, Super-royal Octavo, cloth, 21s. 


Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. 


London: Novetto, Ewer and Co. 











Just PuBLISHED. 


VoLumME IX. oF 


NOVELLO'S OCTAVO EDITION 
OF ANTHEMS. 


Cloth, gilt edges, Seven Shillings. 


CONTENTS. 
BLESSED ARE THEY THAT DWELL 
IN THY HOUSE .. Arthur Page. 
BLESSED BE THE LORD. Gop OF 


ISRAEL . . C.Swinnerton Heap. 


GREAT AND MARVELLOUS. . E.G. Monk. 
HAPPY IS THE MAN THAT FINDETH 
WISDOM « * - E. Prout. 

I SAW THE LORD ove J. Stainer. 

IT IS A GOOD THING TO GIVE THANKS J. Barnby. 

KING ALL GLORIOUS.. .. J. Barnby. 

O LORD, LOOK DOWN FROM HEAVEN J. Battishill. 

O PRAISE THE LORD OF HEAVEN . Sir John Goss. 

OUT OF THE DEEP ..... .. John Naylor. 

PRAISE THE LORD, CALL ‘UPON HIS 
NAME ..... “s « Sir Julius Benedict 

SING A SONG OF ‘PRAISE ee . J. Stainer. 

THE GLORY OF THE LORD xs Sir John Goss. 

THE RIGHTEOUS LIVE FOR EVERMORE J. Stainer. 

WASH ME THROUGHLY . §S.S. Wesley. 

WHILE THE EARTH REMAINETH ... C.Swinnerton Heap. 


WHOSO DWELLETH UNDER 


THE 
DEFENCE OF THE MOST HIGH ... George C. Martin. 


Vovumes I. to VIIL., cloth, gilt edges, Seven Shillings each. 


Each Anthem published separately, from Twopence each. A list sent 
on application. 


ps £8 aes SSS 
London: Novet_o, Ewer and Co. 


HANDEL FESTIVAL SELECTION, 
1877. 


A few Copies of the above still remaining on hand, Messrs. Novello, 
Ewer and Co. are prepared to supply them to Choral Societies at 
One Shilling and Sixpence each. 
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ERR JOSEPH LIDEL.—The friends of this 
well-known and much-esteemed Violoncellist will regret to 
learn that he is now lying upon a bed of sickness, and in urgent need 
of PECUNIARY ASSISTANCE. An unblemished career of more 
than fifty years in his adopted country should not be allowed to close 
in poverty, which in his case has been unavoidable, and brought about 
neither by indolence nor imprudence. 
Subscriptions received by :— 
Messrs. AsHpowN & Parry, Hanover Square, W. 
AUGENER & Co., 86, Newgate Street, E.C. 
CHAPPELL & Co., 50, New Bond Street, W. 
Duncan Davison & Co., 244, Regent Street, W. 
Nove.io, Ewer & Co., 1, Berners Street, W. 
Scuott & Co., 159, Regent Street, W. 
STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 
Hart & Son, 14, Princes Street, Leicester Square, W. 
April 1878. 


EXAMINATIONS IN MUSIC, 1878. 


HE TRINITY COLLEGE LOCAL EXAMINA- 
TIONS in ELEMENTARY MUSICAL KNOWLEDGE will 
be held simultaneously at the various centres throughout the United 
Kingdom and the Colonies on Friday, June 14. 
Adjudicators of the Prizes :— 
Sir Julius Benedict, 
Sir John Goss, Mus. D. 

The Examinations are open to all comers of both sexes, and Prizes, 
Honours, and Certificates awarded according to merit. Number of 
Candidates at previous Examination, 1,118. 

The following Higher Examinations will commence on Thursday, 
July 4: Professional Diplomas of Associate and Licentiate in Music; 
Higher Musical Certificates to Women (i.e. separate certificates for 
proficiency in Harmony, Counterpoint, Organ-playing, Pianoforte- 
playing, Solo-singing, &c.); special certificates for technical skill in 
music. 

Regulations for either of the above-named Examinations may be had 
of the undersigned.—By order, 

CHARLES PETERS, Resident Secretary. 

Trinity College, London, W. 


UIDE to the LOCAL EXAMINATIONS in 
ELEMENTARY MUSICAL KNOWLEDGE of TRINITY 
COLLEGE, LONDON. By Freperick CLark, Hon. Local Secre- 
tary of Gloucester District. Contains valuable hints for the guidance 
of Candidates and Local Secretaries, the Examination Papers for 
1877, with Specimen Answers, &c. Price 10d.; postage 1d. 
TRINITY COLLEGE (LONDON) CALENDAR and YEAR- 
BOOK for 1877-78, containing the Regulations regarding the Musical 
Degrees, &c., of the College, &c., &c. Price 2s. 6d.; postage 2d. 


UNIFORM SERIES OF VALUABLE MUSICAL BOOKS. 

MUSICAL SKETCHES ABROAD AND AT HOME. By 
Professor Evra. Entirely rearranged and edited by J. BELCHER. 
Thick crown 8vo, 8s. 6d. 

MUSIC AND MUSICIANS. Essays and Criticisms by Scuu- 
baer Edited and arranged by F. R. Ritter. Thick crown 8vo, 

s. 6d. 

HISTORY OF MUSIC FROM THE CHRISTIAN ERA TO 
THE PRESENT TIME. By Dr. F.L. Ritter. Thick crown 8vo, 
7s. 6d. ‘An admirably written book.” 

LIFE OF MENDELSSOHN. By Lampapius. Edited by Gace, 
with additions by Sir J. Benepict, CHortey, &c. Second edition, 
revised by W. A. BARRETT. Portrait. 5s. 

LIFE OF CHOPIN. By Liszt. Translated by M. W. Cook. 
Crown 8vo, 6s. “Franz Liszt has written a charming sketch of 
Chopin’s life and art.”—Ency. Brit. 

RULES AND MAXIMS FOR YOUNG MUSICIANS. 4d. 

VIOLIN MANUFACTURE IN ITALY, by ScHeBek. 2s. 

SCHOOL-BOARD SINGING TUTOR, by Dr. Hottoway. 2d. 
car BOOK ON AMERICA AND THE AMERI- 
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NATIONAL MUSICAL EDUCATION. 
By H. H. StTaTHam. 


THE trio of worthies who played such a merciless 
practical joke on Malvolio—Sir Andrew Aguecheek, 
Sir Toby Belch, and the nameless ‘ Clown’”—were 
certainly not, even for the times in which they lived, 
very erudite or refined people. But it appears from 
the story that they could do what very tew English 
people in the best society can do now, among those at 
least who are not specially and professedly ‘‘ musical 
people ”’—they could sing a part-song without accom- 
paniment, and that not as a set task, but as an after- 
dinner relaxation and enjoyment. Indeed it was 
the want of appreciation of their music on the part 
of the respectable steward which gave rise to the 
unhappy breach between him and them. We might 
be doubtful about the musical powers of the two 
knights, perhaps, if we did not know from other parts 
of the play that the Clown, who was no fool except 
professionally, was possessed of eminent musical 
gifts, since in another scene he is specially summoned 
to sing the Duke’s favourite song, as the only person 
who could do it justice. It is not likely, therefore, 
that he would have joined with the “ gentlemen” in 
a part-song unless they had been able to do their 
part with commendable ability; and, indeed, he 
makes a point of defending the performance to Mal- 
volio as correct musically, if not morally: ‘‘ We did 
keep time, sir, in our catches.” Weare not of course 
without other and more direct historical evidence of 
the prevalence of part-singing as a branch of home 
music in the Elizabethan period; but this musical 
revelry in Sir Toby’s quarters is a specially strong 
instance, because it was a case of after-dinner, or 
after-supper, singing, and it seems that even under 
such circumstances artistic conditions were observed. 

With all the performances of modern music on a 
grand scale in England, all the undoubted love of the 
art and the still greater amount of talk about it, we 
do not find now that knowledge of music and habitual 
practice of it which would be indicated by the fact 
of a general ability to join in harmonised vocal com- 
positions, of even a simple character, as a matter of 
social recreation. It may be said that pianoforte- 
playing and solo-singing have taken the place of this 
kind of music, and that the pianoforte pieces and 
songs heard at average social gatherings are for the 
most part music of more artistic form, or at all 
events of more poetic and imaginative feeling, than 
the part-songs with ‘‘ burdens” which our ancestors 
sung. There may be two sides even to that latter 
part of the comparison; but what is to the point at 
present is that the moderate ability in playing and 
singing found among average English ladies and gen- 
tlemen in the present day does not in itself presuppose 
any real scholarly knowledge of the art of music. 
Those of us who pay any attention to such matters 
know very well that the lady who plays a piece fairly 
generally does not know what key it is in, and that 
any mistakes which she may make are usually not 
those of accident or want of manipulative power, but 
of sheer ignorance of musical form or utter insensi- 
bility to style. We know that the gentleman with a 
good voice who sings a song with considerable effect 
has probably learned it mainly from getting the 
melody played along with him on the piano till his 
ear has caught it, and we possibly find him out by 
his suddenly making a mistake in an interval or in 





the form of a phrase, in such a way as to prove that 
he has no perception of the tonal relation of the 
sounds which form the melody: so that the mere 
amount of playing and singing which goes on is not 
much test of musical knowledge. If we compare the 
kind of performance in the present day which comes 
nearest to that of our ‘“‘ Twelfth-Night”’ trio, the after- 
dinner singing on convivial occasions, we find the 
deeps of musical inability among modern Englishmen 
laid bare before us. On State occasions, indeed, we 
are wise enough not to attempt what we cannot do. 
Sir Toby Belch and his two companions could have 
sung ‘“‘Non nobis Domine” themselves, if they had 
been disposed for anything so serious: we engage 
certain trustworthy professional gentlemen to sing it 
for us, and to put in the more or less appropriate singing 
between the toasts. Considerations of conventional 
dignity and reserve would perhaps, in modern times, 
stand in the way of singing by the guests, in any 
case, at a gathering of a ceremonial description. But 
when, on occasions of less ceremonious conviviality, 
singing by the guests is introduced, then we become 
conscious what the engagement of the professional 
singers at a more formal entertainment delivers us 
from. When the chairman “calls on Mr. for 
a song,” we know that we may expect to hear the 
words half recited in a kind of irregular sing-song, 
embodying a vague suggestion of the outlines of a 
melody. Or if by good luck the gentleman called 
upon is able to sing the melody truly, we at all 
events know that when the chairman suggests that 
the guests will join in the chorus, he merely means 
that the company will all shout simultaneously 
something as near the supposed melody as they are 
able to get, each at the pitch which happens to suit 
his own voice. One or two will perhaps please them- 
selves with the notion that they are ‘singing the 
bass” by following the melody till the last three 
notes, when they will diverge to a— 
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that simple formula of dropping from the fifth to 
the key-note at the close being the average Eng- 
lishman’s ruling idea about the “bass.” If we go 
to a church where the congregation endeavours to 
join in the singing, the result is pretty much the 
same. Our friend with the bass is always to be 
met with there, but even he is in a minority; and 
the probability is that a worshipper behind us, 
possessed of a deep voice, is singing the melody 
of the tune two octaves lower than it was written, 
and of course beneath the real bass as sung by the 
choir. Hymn-books are now provided giving the 
music as well as the words; but the ability and even 
the wish to make use of these in realising harmonised 
singing seems to be still wanted, and the few who 
possess it find themselves in too small a minority to 
diverge from the universal practice. A lady witha 
contralto voice told the writer one day how she had 
attempted to put the hymn-book with music to its 
proper use by singing the part in the harmony suited 
to her own voice; ‘‘but,”’ she said, ‘I found my 
children, who used to join in the hymns, looked up 
at me in a puzzled manner and stopped singing, 
and my neighbours in the congregation looked round 
at me with a disapproving expression, as if they 
thought I was doing something wrong; so I had to 
give it up again.” It would have been, perhaps, a 
better course if the lady in such a case, instead of 
‘giving in,” had endeavoured to teach her children, 
or get them taught, sufficient about part-singing and 
reading music to understand the rationale of the 
matter. But it perhaps is hardly surprising that 
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what is almost ignored in public education in this 
country should not fare better in private. 

It is, in fact, the want of any proper system of 
musical education in our schools which is probably 
the most serious obstacle to music taking the place 
among English people which, though in a far more 
primitive stage of the art, it obviously did at one 
time take. There is the fact, of which we can have 
no doubt from the evidence that remains to us, that 
300 years ago music was a part of the usual training 
and education of English boys and girls, and that it 
was almost a matter of course that any one of good 
education, if he had a voice and a power of singing, 
was able to bear a part with others in harmonised 
singing, both with the spirit and the understanding. 
It is not only not a matter of course now that any 
should have the slightest degree of musical educa- 
tion, but it is also a significant fact that many of those 
who have some musical accomplishments, and 
who are habitually asked to sing and play by their 
friends, have acquired these accomplishments in a 
kind of left-handed manner, and with no real and 
solid basis of knowledge as a groundwork on which 
to exhibit their natural ability. But the establish- 
ment of a generally satisfactory standard of musical 
knowledge is really almost a matter of more impor- 
tance than the training of specially gifted persons 
for the profession of music. These latter are almost 
always led by exceptional ability and strong predi- 
lection to turn to music as the work of their life, 
and such persons are pretty sure to get education 
somewhere; and it is even an open question, upon 
which doctors of considerable eminence have dif- 
fered, whether academical training really has any 
very beneficial or developing influence on musical 
genius, and whether the connection with this or that 
educational establishment has not in most cases shed 
lustre .upon the establishment itself, rather than 
upon the genius who would have been successful 
equally without it. There is, however, another side 
to this question, to which we may devote a word or 
two just now. But of the importance of a general, 
good, and systematic education in music, as the 
means of developing the average of musical ability 
and the power of finding intellectual enjoyment in 
the art, and of rendering the English once more, in 
real truth, a musical people, there can be no doubt; 
and it is here that reform is most urgently needed. 

Now it can hardly be said that inthe great impulse 
which has been given of late years to systematic 
primary education under Government sanction the 
subject of music has been intentionally overlooked. 
The Government has so far shown a wish to recognise 
the importance of musical training in elementary 
schools as to institute a special little endowment to 
schools of so much per head per annum for every 
child who can afford evidence of having been taught 
music. The grant is a very little one in each case— 
it might be said absurdly little—being only a shilling 
per child; but, in the aggregate, the money thus 
expended amounts to nearly £100,000 per annum. 
That, when we take it en masse, isa good deal of 
money to spend, though nothing that should for a 
moment be grudged if the desired result were attained 
by it. But it is a very great deal of money to throw 
away, and it is getting absolutely and completely 
thrown away. We might even go further, and say 
that it is used so as to produce positive evil. For 
the capitation grant is obtained in this way: The 
Government Inspector for the district in which a 
school is situated hears certain children sing some 
songs, and, if he is satisfied, the grant is given. 
The Inspector will in all probability not be in any 
sense a musical man. It is a curious fact that 
the upper class of schoolmastera and _ persons 





officially connected with education very seldom are 
musical, in this country at least. It is ten to one 
that he does not really know the least whether the 
children sing in tune or not; and therefore, even 
if they were taught on a good system, he would be no 
judge of the results. But the fact isthat the children 
are not taught music at all; they are simply made to 
repeat certain melodies after the teacher, with or 
without the help of an instrument, until they can 
more or less sing them, much asa parrot can imitate 
musical sounds which are made in its hearing. Now we 
call this method worse than useless, because it not 
only does no good itself, but it stops the way against 
real learning of music. It does not enable the pupil 
to take a single step alone: the learning of ninety- 
nine melodies by ear does nothing towards enabling 
the pupil to read the hundredth, or to know anything 
about the relation of musical sounds, even in the 
most elementary manner; but it creates and fosters 
a mistaken idea that something has been learned, for 
which a certain credit is given which is utterly un- 
deserved by either teacher or pupil. The so-called 
teacher may know little more about the matter than 
the pupils; at any rate it is of no consequence in 
one sense whether he does or not, since he can earn 
the shillings. for his school without any real musical 
knowledge. 

As a matter of fact, however, it would seem from 
Mr. Hullah’s reports of his examinations of some 
forty training establishments for teachers in Eng- 
land, Wales, and Scotland, that there is, even at 
present, a very fair amount of musical knowledge, 
and probably ability to communicate that knowledge 
to others, among those who become masters and 
mistresses in our elementary schools. It was in 
1872 that Mr. Hullah was appointed to the important 
and rather arduous post of musical examiner of the 
students of the training colleges, and he testifies 
that since even that recent period the advance has 
been very great. In his report for 1876 he says: 
‘Of every student who, prior to 1872, left a training 
college in which he had remained two years, it may 
be said that he left it possessed of some musical skill 
and. science, in many instances, as I know, of very 
considerable. A very large number of acting teachers 
not educated in training colleges were, as I have also 
reason to know, fair musicians before they entered 
their profession, and a still larger number have 
become such since they have done so.” He therefore 
concludes that there is a considerable proportion of 
masters and mistresses of schools receiving Govern- 
ment grants who would be quite competent to teach 
children to sing from note. But this amount of 
musical accomplishment, Mr. Hullah complains, has 
not really been brought to bear on the elementary 
schools. We quote again from his report for 1876:— 

Every class of the community has directly or indirectly profited by 
the impulse given to musical instruction by my Lords in 1840—1., 
except that particular class which it was hoped and believed would 
profit most largely from it. Indeed, what has been latterly done for 
music in schools has rather impeded than furghered its improvement. 
The “songs” for the last few years required of scholars are not merely 
worthless as means of musical culture, but they take up time that 
might be given to the real study of the subject, and thus, so I have 
been repeatedly told by schoolmasters whom I know to be competent 
to teach, prevent their turning their knowledge to account in teaching 
their pupils, not half-a-dozen songs, but—music. 

Music is the single subject in which our future school-teachers are 
prepared at a considerable expenditure of time and money, the results 
of the teaching of which are neither ascertained with any precision nor 
recorded. 

In elementary schools, perhaps in all schools, teaching and exami- 
nation act and re-act upon each other. As that which is not taught 
cannot be examined in, so that which it is known will not be examined 
in is not likely to be taught. 

And thus it comes to pass that the children are 
bored with being taught music in a way that cannot 
enable them to turn it to any good account sub- 
sequently in giving pleasure either to themselves or 
others. No one, perhaps, is more in a position to 
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appreciate the result than the unfortunate organist of 
a country church, who is assured that the boys who 
form his trebles and altos are taught music in school, 
and finds that this only means that they can pick up 
a new chant after it has been drummed over to them 
a dozen times—the trebles can, that is to say; the 
altos (if any of the boys are promoted to singing alto) 
probably never get their part, because they are de- 
pendent on hearing it from the instrument. The re- 
medy for this state of things is,as Mr. Hullah suggests, 
that the children should be examined, not in singing, 
but in music. For this purpose he would advise, 
we believe, that persons competent to examine them 
in music should be placed at the disposal of the 
School Inspectors. He suggests that there are men 
to be found in every district who would be able to 
perform this duty efficiently in regard to an elementary 
school, without going to the expense in fees which the 
appointment of a professional musician of a high class 
to each district would entail. In the neighbourhood 
of a cathedral town,'for example, there is sure to be 
found some member of the cathedral choir whose 
services could be secured for such a task; and he as- 
sumes that there would be no real difficulty in finding 
persons similarly qualified in other districts, whose 
assistance could be secured without any unreasonable 
or exorbitant demand on public money. That this 
would be found so we have very little doubt, and that 
this would be the best immediate way of meeting the 
case, and ensuring that real musical instruction, 
instead of mere parrot-teaching, should be a neces- 
sary condition of a school receiving the capitation 
grant for music; and we wish to join to the repeated 
representations of Mr. Hullah to his official chiefs 
our own strong recommendation that some such steps 
should be taken without any delay, as the best means 
of immediately securing the adequate musical inspec- 
tion of elementary schools. 

We say, however, advisedly, the best way of 
“immediately ” securing this. For does not the very 
suggestion, and the fact that it should be necessary, 
lead to the reflection how very much better it would be 
if the Government Inspector himself were competent 
to examine the children musically, and what a really 
extraordinary oversight it is that, music being one of 
the subjects to be examined in, the possession of 
some knowledge of it on the part of the Government 
Inspector should not be a necessary condition of 
qualification for the office? This consideration natu- 
rally brings us to the next step in the subject—the 
necessity of musical education in schools of a higher 
grade, and which are frequented by pupils in a 
different class of life from those who occupy the 
elementary schools under Government inspection. 
Why is it to be the case that music is to be looked 
upon as a kind of exceptional thing, which an 
“educated man” is not supposed to know anything 
about necessarily? The common supposition, that 
only a comparatively few persons have any aptitude 
for knowing or understanding anything about it, is 
only the natural consequence of the fact that hardly 
any systematic attempt is made to teach them. The 
idea is probably an entire delusion. If some edu- 
cation in the elements of music were made as regular 
a part of education as English Composition and 
Latin Grammar, there is no reason to suppose that 
there would be any greater proportion of dunces in 
the Musical Class than in the others. Those who 
learned music might not all grow up with “ voices,” 
or with the ability to sing or play, but they would at 
least have a ground-work of knowledge which would 
enable them to form a sound judgment on the 
subject ; to listen to music with the understanding as 
well as with the spirit; and to have some logical 
basis of opinion which would probably do much to put 








an end to those absurd flights of fashion for this or that 
novelty in music which are usually supported by persons 
of general, but not of musical education. But even the 
very fact of the ability to do something practically 
with music—the possession of what is called “ ear” — 
is very much more a matter of education than is 
commonly supposed; and many who imagine they 
have no ear, and that they “cannot tell one tune 
from another,” would have found themselves with 
quite an average ability in this respect if their atten- 
tion had been directed in childhood to the scientific 
basis of music, the relations of tones, and the 
elements of musical form (if such a thing is now 
any longer to be permitted to exist!). With the 
teaching of music as a necessary element of edu- 
cation in our schools would naturally come its 
introduction as a specific part of university study; 
leaving, of course, untouched the present university 
rewards for exceptional attainments in music, but 
making the possession of a certain degree of general 
knowledge of the art a recognised portion of a liberal 
education. There is no possible reason why this should 
not be done, except the fact that it never has been, and 
the natural result that a knowledge of music is there- 
fore supposed to be the privilege of a few, simply 
because the many have never had the encourage- 
ment or the opportunity to obtain it. We must 
aim at getting rid of this view of music as 
an exceptional thing — recognise it as a great 
language, with its classic literature, as impor- 
tant to our intellectual completeness as Greek or 
French, and a knowledge of which may be just as 
well acquired by any one who will take the trouble. 
Then, and not till then, we shall be really a musical 
nation; we shall no longer see music regarded with a 
jealous eye by schoolmasters as an infringement on 
the claims of languages and mathematics; and we 
shall not be obliged to contemplate the necessity of 
engaging supplementary assistants to examine into 
the music of primary schools because our highly 
educated gentleman, the Government Inspector, is 
so utterly unacquainted with the rudiments of the art 
that his judgment on the matter is worth nothing. 
Such a general recognition of music as an integral 
part of a liberal education seems the most important 
reform that could be aimed at in musical education 
in this country, for the lift in the taste and know- 
ledge of the public at large would be sure to have its 
influence on the standard of professional education, 
directly or indirectly. In regard to this last and 
highly important subject of facilities for professional 
or high-class musical education, it may be said that 
we are most probably in a fair way to put an end to 
the reproach that was till lately to be made against 
us of having no national Conservatoire. It is true 
that the condition of things in this respect is at pre- 
sent rather that of promise than of results: we can 
hardly judge yet what the National Training-School 
for Music will really turn out. But we have at least 
the commencement of an educational institution for 
music which possesses three most important qualifi- 
cations: it provides free education, a matter the 
more important since (for what reason one can 
hardly understand) exceptional ability for music is 
much more often found among the poorer than 
among the richer classes of English society; it 
makes natural ability in music a condition of 
entrance; and it provides an obligatory course 
of study, though perhaps hardly so full or so 
precisely defined as might be desired; and it may 
perhaps be considered, in accordance with some of 
the evidence given before the Society of Arts’ Com- 
mittee in 1866, that thorough efficiency in the working 
of such an institution is best secured by the appoint- 
ment of a principal who would be able and desirous 
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to concentrate his whole attention upon it, rather 
than of one whose reputation and occupations would 
hardly allow him to do this. There seems, however, 
every reason to believe that the instruction of the 
scholars in the general curriculum and in their various 
special branches is very well provided for and very 
systematically carried on, and that we may look with 
hope to the future results of the establishment at 
Kensington. The demand for admission is very 
large, it appears—far beyond what the existing en- 
dowments of the school will meet; and this is a point 
that may well be brought before those who have the 
means and the wish to do something to promote the 
improvement of musical education. Among those 
who take an interest in music, in London alone, there 
is wealth enough to provide at once for a large addi- 
tion to the number of endowed scholarships, and such 
an employment of a certain amount of capital would 
be an exceedingly efficacious method of giving a 
practical turn to that enthusiastic interest in music 
which has become so prevalent of late years in 
English society. 


“GOD SAVE THE KING.” 
By Wituiam H. CummMInGs. 
(Continued from page 197.) 


THE pretended discovery by Mr. Thomas Hunter 
of “The King’s Anthem, Dr. Bull” was readily be- 
lieved in by some, although there were others who 
doubted its genuineness. The MS. wassentto Richard 
Clark for his inspection, and on the 13th of February, 
1840, he published another long letter re-asserting 
all his previous statements respecting Bull, Ben 
Jonson, and the Merchant Taylors’ Company, closing 
with the following cautious paragraph :— 

If the MS. (sent by Mr. Hunter), headed ‘‘ The King’s Anthem, Dr. 
Bull,” which has been forwarded to me for my inspection be genuine, it 
is a further confirmation of what I have already stated of Dr. Bull. 
By the watermark in the sheet of music-paper containing the tune in 
question, the paper was made by P: Ballard about 1687, of which make 
I have much in my possession. If this said MS. be not genuine 
(which I much suspect) we shall learn something more respecting it 
anon. 

It appears that the MS. was shown to Sir Francis 
Madden, the Keeper of the Manuscripts in the British 
Museum, and he expressed his opinion that it was 
“undoubtedly a forgery, written within these twenty 
years, and that the paper was anterior to the time.” 

I should not have referred to the letters of James 
Henry Saville and Thomas Hunter had I not feared 
that some enthusiastic student might hereafter dis- 
cover and reproduce them as veritable facts. In order 
to prevent any such use being made of them, I am 
able to state that they were both the concoction of 
Mr. Joseph Warren, a well-known and most accom- 
plished musician and antiquary. Originally intended 
as an amusing hoax they doubtless added to the 
mystery and confusion which surrounded the subject 
of the authorship of ‘‘God save the King.” Mr. 
Warren subsequently endeavoured to make amends 
by informing Mr. Richard Clark of the true state of 
the case; but, so far as I know, the latter never pub- 
licly referred to the matter. I am kindly permitted 
by Mr. Warren to publish the following letter, the 
original of which is now lying before me :— 


Litlington Tower, 
loisters, Westminster, Feb. 12, 1846. 

Dear Sir,—When you were at my house looking through my own 
book with the accounts of persons in the Musical World on the long- 
disputed subject of “God save the King,’’ you mentioned various funny 
circumstances which had been pursued by yourself, Dr. Rimbault, 
Mr. Chapelle, and Mr. Davidson, only for the purpose of bringing out 
before the public all that could possibly be written on that subject; 
you stated also that whilst you were at the Museum one day you 
concocted the piece of music said to have been found at a cheese- 
monger’s shop, Islington; this was taken by Mr. Chapelle to (I forgot 
who)—he pronounced the same a forgery; all this you wished me to 


transcribe in my own book, stating that you had authorised me to do 
so. Now you will oblige me by drawing up the above particulars and 
put the same in the post, because there were several other amusing 
facts which I do not recollect. I should like to place yours to me on 
the subject besides Dr. Rimbault’s, Mr. Nichol’s, and Mr. Chapelle’s, 
Your early reply will oblige, Dear Sir, yours truly, 

To Joseph Warren, Esq. RIcup. CLark, 


Mr. Warren tells me he adopted the nom de plume 
of Saville, thinking of Saville House, Leicester 
Square, and that Hunter is one of his family 
names. 

The controversy respecting the authorship of ‘* God 
save the King”’ was in this unsatisfactory state when 


Dr. Kitchener died (184¢), and he left “‘ particular in- 2 


junctions respecting the non-disposal of a certain MS, ° 


music-book”—the volume containing Bull’s composi- 
tions,—and consequently this book was not included 
in the sale of the doctor’s library. But it was sub- 
sequently sold privately to Mr. Clark for £20, who 
shortly afterwards announced it to be a ‘ Collection 
of Pieces for the Virginals in the veritable autograph 
of Dr. John Bull,” which he had carefully gone 
through, and ‘found that precisely at the bar where 
Dr. Kitchener’s published extract concludes, the 
correct melody of the National Anthem begins.” 
Here again Clark made two foolish blunders, for we 
shall presently find that the MS. could not by any 
possibility have been in Bull’s autograph, and a 
reference to the index previously published (p. 196) 
fully proves that the “God save the King” which 
Kitchener had quoted was followed by several pieces 
bearing neither reference nor resemblance to the air 
we call the National Anthem. In November, 1841, 
Clark addressed a printed circular to the “‘ Masters, 
Wardens,” &c., of the City Companies, in which he 
says :— 

I continued my inquiries until eventually I was enabled to obtain a 
sight of, and finally to purchase (in the handwriting of the composer 
(Dr. John Bull), this long-lost manuscript. 

That the manuscript was not in the composer’s 
own hand may be ascertained by reference to the 
list and indices of the Bull volumes, published in 
Ward’s “ Lives of the Gresham Professors,” where the 
name of the Flemish* scribe is quoted as part of the 
‘‘ Large quarto, number 16 in the Catalogue.” At 
the end of this book is written the following note: 
“ Incepit 6 Apr. 1628, finivit 20 Oct. 1628. Scribebat 
Gulielmus a Messaus, Divat Walburgis Antverpiensis 
phonascus.” ‘These dates are an additional proof that 
the writings were not in the autograph of Dr. Bull, 
for, he died on the 12th or 13th of March, 1628, and 
was buried in the Church of Notre Dame, in Antwerp. 
I have already mentioned the fact that I have 
recently examined one of the Bull volumes—that 
which is described is on p. 206 of Ward’s “ Lives,” 
&c.—and I am therefore able confidently to assert 
that it is also in the hand of a Flemish scribe, and 
further that several of the pieces bear dates showing 
that they were copied after Bull was dead and 
buried. In 1860 Sir Francis Madden examined the 
particular volume which had belonged to Kitchener 
and Clark, the one in which all our interest is now 
centred, and he wrote respecting the contents: 
‘*Of course they cannot be in the handwriting ot 
Dr. John Bull, but of some Dutchman.” We may 
therefore, I think, very fairly assume that all the 
Bull MSS. spoken of by Ward were copies made by 
the same Flemish scribe. 

It is singular that after having published so many 
untenable statements respecting ‘‘God save the 
King” Clark should have really discovered in his 
recent purchase an ‘“‘ Ayre” bearing a remarkable re- 
semblance to the true melody ;—that the resemblance 
was very apparent may be gathered from the writings 





* All writers have hitherto erroneously described the writer as a 





Dutch scribe. 
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of Dr. Rimbault,* Dr. Gauntlett, Sir George Smart, 
and Mr. W. Chappell. The last gentleman, a 
thoroughly competent and impartial judge, has 
recorded his opinion in “Popular Music of the 
Olden Time.” He says:— 


It is a curious fact (of which Clark could not have been aware 
when he published his account) that an “ Ayre” at p. 98 of the manu- 
script is very like our “‘God save the King.” The piece which is therein 
entitled ‘‘God save the King” is at p. 66, and the same which 
Kitchener published. When Clark played the “ Ayre” to me, with the 
book before him, I thought it to be the original of the National 
Anthem ; but afterwards, taking the manuscript into my own hands, I 
was convinced that it had been tampered with and the resemblance 
strengthened, the sharps being in ink of a much darker colour than 
other The additions are very perceptible, in spite of Clark’s 
having covered the face of that portion with varnish. In its original 
state the ‘ Ayre’ commenced with these notes :— 
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The G being natural, the resemblance to “God save the King” does 
not strike the ear, but by making the G sharp, and changing the whole 
from an old scale without sharps or flats into the modern scale of A 
major (three sharps), the tune becomes essentially like ‘God save the 
King.” hen I reflected further upon the matter, it appeared very 
improbable that Dr. Bull should have composed a piece for the organ 
in the modern key of A major. The most curious part of the resem- 
blance between Dr. Bull’s “ Ayre” and “ God save the King” is that the 
first phrase consists of six bars and the second of eight, which simi- 
larity does not exist in any other of the airs from which it is supposed 
to have been taken. It is true that the eight bars of the second phrase 
are made out by holding on the final notes of the melody through two 
bars, therefore it differs decidedly from all copies of our modern tune; 
but the words may be sung to Bull’s “Ayre” by dividing the time of 
the long notes—in fact, it has been so performed in public, before the 
late King of Hanover, at the Concerts of Ancient Music and at other 
public concerts. The late R. Clark lent the voice-parts, which had 
been used on these occasions, to Dr. Rimbault for performance at his 
Lectures on Music in Liverpool. Dr. Rimbault copied them in score 
for his own use, and has favoured me with the following transcript :— 





























From what I have said above it will be understood that in this copy 
the “ Ayre” has been transposed and changed into the key of G major. 
The first note of the tune should (in this key) be D, and instead of four 
G’s at the end, the first G in the thirteenth bar should be held through 


that and the fourteenth to the termination of the tune. I have other 
doubts about the accuracy of the copy, but cannot resolve them from 
memory, and the permission to compare it with the original has been 
refused. 


Unfortunately the book containing Bull’s ‘ Ayre” 
has disappeared, and whether it will ever again see 
the light is somewhat doubtful; but I am enabled in 
some measure to supply a tolerably sufficient sub- 
stitute. In my library is a volume of miscellaneous 
music from the collection of Sir George Smart; its 
contents are oddly thrown together—Mendelssohn’s 
“Te Deum” anda condensed conductor’s copy of “‘ Der 
Freischiitz,” Goss’s **Chants,” and ‘‘ The soldier’s 
dream” follow each other in happy disregard of order 





* Dr. Rimbault has recently been quoted as a determined opponent 
to the authorship of Bull. e doubtless was so up to 1841, but on 
examining the “ Ayre” he changed his opinion, and in 1855 published 
a short. account of the National Anthem, in which he strongly 
expressed his belief that Dr. Bull composed ‘‘ God save the King.” 


or appropriateness,—and in the midst of these things 
is a single leaf of manuscript in the autograph of Sir 
George mart. It is headed thus :— 


Copied from Dr. Bull’s MS. Book, about which so much has been 
written, now in the possession of R. Clark.—G. Smart. (Page 98.)* 


GOD SAVE THE KING, 
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(Two more verses.) 


I would invite a careful comparison of the “Ayre,” 
as faithfully copied for his own private use by Sir 
George Smart, and of that which was doctored up for 
the hearing of the late King of Hanover. Doubtless 
the persistent endeavours to make up strong evidence 
in favour of Bull engendered suspicion and must be 
considered most reprehensible. It is, moreover, pro- 
bable that Mr. Chappell is correct in his surmise 
that Bull’s “Ayre” had originally few or no sharps. 
These were inserted or suggested I suspect by some 
better musician than Clark, and as in the original 
index the piece is called an “Air,” the words ** God 
save the King’ were probably added at the same 
time. The like must be said of the words “2 more 
verses ”—a very suspicious addition. 

Allowing for all the insertions of “‘ sharps,” “title,” 
‘2 more verses,” &c., I cannot but think that 
whether read in the minor or major mode we have 
the first suggestion of the music afterwards adapted 
for our National Anthem. There is the framework, 
rhythm, and melody. Mr. Chappell has remarked 
on the singular coincidence of form, six bars in the 
first part and eight bars in the second part of the 
tunes. The mode is really of but little importance; 
in the days when variations on popular airs were in 
vogue, almost every composer, from Beethoven down- 
ward, exercised his ingenuity on ‘God save the 
King,” and seldom failed to put one variation in the 
minor key. 

In April, 1860, Sir Francis Madden sent a letter to 
Mr. Chappell, from which I extract the following :— 

The MS. formerly belonging to Mr. Richard Clark, and which 
you have mentioned at some length in your work, has been offered to 
me for purchase. I have looked at it again carefully, and am of 
opinion (as I formerly was) that the lower part of p. 98 is in a much 
later hand than the rest of the volume, and also that the pretended 
reference to p. 98 on another page is a recent addition to the original 
flourish. 

Sir Francis Madden here speaks of a “ pretended 
reference to p. 98 on another page.” It is just possible 





* This ought to have been “ folio,” not “ page,” 98. 
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this may have been added when the programme cf 


Bull’s music for performance before the King of 
Hanover was in preparation. 

The sixth number in that programme consisted of 
(1) the Prelude, or Introduction to the National 
Anthem for the organ, with an obbligato trumpet ac- 
companiment ; and (2) the National Anthem in its ori- 
ginal form, &c. The former, I imagine, was the 
“ God save the Kinge” on folio 56 of the MS. volume, 
and the latter was, of course, the “‘ Ayre” on folio 98. 
I have previously remarked that several pieces 
of varying character were written between the folios 
56 and 98; by again referring to the index (page 196) 
it will: be seen that they were five in number, sacred 
and secular; therefore in order to justify the union 
of “God save the King” to the “ Ayre” it would be 
necessary to insert somie direction in the MS. 

It will be interesting here to present a complete 
copy of the programme so often referred to :— 


By command of 
His Majesty THE KING OF HANOVER, 
At Christ Church, Newgate Street, 
August 3, 1843. 
Selections from the 
ORGAN AND VOCAL MUSIC 
Composed by 
DR. JOHN BULL, 


Professor of Music in Gresham College, Organist of the Chapels 
Royal in the reign of Queen Elizabeth, and Organist and Chamber 
Musician to his Majesty King James the First. 

Born 1563. Died 1622.* 


No. I. Vorspiele, or Prelude in Four Parts, composed by Dr. Bull, 
on the Lutheran Choral Hymn, “ Vater.unser im Himmelreich.” The 
Melody is placed in the Tenor or Third Part, and is performed by the 
Obligato Pedal. It is composed in’ the Doric Key of the Ancient 
Church Tones. The MSS. in the possession of Mr. Richard Clark. 

No. II. The same Choral—taken from the original Choral Book of 
Dr. Martin Luther, 1540; and harmonised in Four Parts, by John 
Sebastian Bach, 1750. 

No. III. Four Movements, selected from the original MSS. of Dr. 
Bull, in the possession of Mr. Richard Clark, of Her Majesty’s Chapels 
Royal, and of St. Paul’s and Westminster Abbey; and in the original 
Virginal Book of Queen Elizabeth in the Fitzwilliam Museum, 
Cambridge. 

1. Ayre in the Key C; in ? time. 

2. Air varied in C; in Common time. 
3. Ayre in C; in ? time. 

4. Andante in F; in Common time. 

No. IV. Prayer for the King, from the original MSS. of Dr. Bull, 
on a Gregorian Melody, with Obligato Organ Accompaniment. 
“O Lord Almighty God, whose righteousness is like the strong 
mountains, and Thy judgments like the great deep: after the multi- 
tude of Thy mercies save the King who puts his trust in Thee, and 
evermore mightily defend him for a Christ His sake; to whom 
with Thee and the Holy Ghost be all honour and glory. Amen.” 

No. V. Prelude and Ayre in G Major, composed by Dr. Bull, from 
the Virginal Book in the Fitzwilliam Museum, Cambridge. 

No. VI. The original Music of the National Anthem, “God save 
the King,” composed and performed by Dr. Bull on the occasion of 
His Majesty veo yd arm visit to Merchant Taylor’s Hall, 1607, in 
commemoration of his escape from the Powder Plot. 

1. The Prelude, or Introduction to the National Anthem for the 
Orgah, with an Obligato Trumpet Accompaniment. 

2. The National Anthem in its original form, note for note, from the 
MSS. in the possession of Mr. Richard Clark. 





The Vocal Music will be sung by Miss Rainforth; Masters Stevens 
and Sullivan; Messrs. Young, Bayley, Howe, Lockey, Bradbury, 
Allen, and R. Clark. 

Organ—Dr. Gauntlett. 

{Manning & Mason, Printers, Ivy Lane.] 

(To be continued.) 


MUSIC IN CONNECTION WITH DANCING. 
By Cuarves K. SALAMAN. 
(Continued from page 201.) 


In preceding numbers this subject has been treated, 
as far as practicable, chronologically from the most 
remote period to our own time. In this and a suc- 
ceeding paper it is proposed to take a rapid survey 
of music and the dance in various parts of the world. 
National dances and national dance music will neces- 





sarily be brought under notice, as well as popular 
customs and festivals which are intimately connected 
with them. National character, in the formation of 
which climate is held to be a chief agent, is supposed 
‘to be represented in them. This is very perceptible 
when we contemplate man in his savage condition. 
‘‘Music, poetry, and dancing,” observes a learned 
writer of the last century, ‘‘make up the ruling 
pastimes, adorn the feasts, compose the religion, fix 
the manners, strengthen the policy, and even form 
the future paradise of savage man... .. By these 
attractive and powerful arts they celebrate their 
public solemnities, by these they lament their public 
and private calamities, the death of friends, or the 
loss of warriors. By these united, they express their 
joy in their marriages, harvests, hunting, victories ; 
praise the great actions of their gods and heroes, 
excite each other to war and brave exploits, or to 
suffer death and torments with unshaken fortitude.” 
It is a notewo. hy fact that nations in their savage 
state never improve upon the practices of their 
ancestors. As dancing and music are practised by 
them in our day, so they were exercised by them 
ages ago, and, unless cultivation should supersede 
uncivilisation, so they will be exercised in the future, 
While love is the ruling passion which inspires the 
music and dance of civilised communities, war and 
hunting and their concomitant incidents furnish 
savage races with subjects for the use of the same 
arts. In his ‘“*Mceurs de Sauvages,” Lafitau, 
a Jesuit missionary, who died in 1740, gives an 
account of the festivals and solemn ceremonies of 
many tribes of North American Indians, among 
whom are specially mentioned the “Iroquois and 
Hurons.” 

He describes their song-feasts in combination with 
their dance-feasts. Every occurrence is commemo- 
rated by public dancing and singing, accompanied by 
rhythmic music performed upon pulsatile instruments. 
During the performance of a song-dance, called the 
Athanrout, the Chiefs of the tribe rise with dignity 
from their seats, and mark its time by movements 
of their heads, knees, and shoulders. Every Indian 
has an independent performance of his own, which, 
without studying the convenience or humour of his 
neighbours, he repeats as often as it pleases him. 
Wild shouts of approbation greet those who offer to 
dance, and they are accompanied by the measured 
beat of a drum with remarkable precision, the whole 
assembly moving fantastically with corresponding 
gesticulations of the head and body. Now and then 
a horrid shout breaks the monotony of the entertain- 
ment. These wild Indians have so accurate a sense 
of musical measure that they seldom or never err in 
its application. Young and vigorous Indians dance 
and jump actively. In their songs they improvise 
praise to their gods and heroes, as well as to indivi- 
duals present, and they never omit to praise them- 
selves, an amiable weakness not always confined to 
uncivilised tribes. A troupe of Wild American In- 
dians was brought to this country for exhibition a 
few years ago by Catlin. I witnessed their perform- 
ances, which comprised war and hunting dances and 
songs, and’ many of their native customs. Their 
attitudes and wild gestures, with uplifted war hatchets, 
while dancing in single file before the spectators in 
the manner of their marching to war, were very 
striking and curious. Their musical accompaniment 
was the measured beat of adrum. Every dance was 
said to be suggestive of some political event, national 
pastime, or warlike pursuit. They attract buffaloes 
by the performance of a dance called the ‘‘ Buffaloes’ 
dance.” They celebrate the accumulation of snow, 
which is favourable for hunting, by a ‘ Snow-shoe 





* An error. Dr, Bull died in 1628, as has been previously stated. 


dance.” This is accompanied by a hymn to the Great 
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Spirit. Catlin gives an account of a grand festival 
commemorated by five or six thousand Chocktaws. 

A writer of the last century mentions the dances of 
the Mexicans as being characterised by energy and 
wildness. They consisted of leaping, jumping, and 
fantastic gestures. Their music was tuneless and 
noisy, performed on rudely made pipes and drums. 
More recently Mexico has adopted many of the com- 
mon dances of Spain, and, with them, their music. 
In 1848, Ruxton, in his Mexican travels, tells us that 
he arrived at a Meson, or public-house, frequented by 
Avievos, or muleteers, while a Baile, or dance, was 
going on. It was to celebrate the safe arrival of an 
Atago from Durango. The entertainment was held 
al fresco, the Meson being too limited in size to ac- 
commodate the numerous spectators. Three guitarists 
anda tambourine-player were seated under the fortales, 
or doorway. The women wore no stockings, but 
they displayed pretty feet and ankles, of which they 
are vain, in tightly fitting shoes, and their entire 
dresses were very picturesque. The dances bore 
some resemblance to the Fandango and Arabe of 
Spain, but they were less elegant, while the panto- 
mimic action was more energetic. Different trades 
and professions are represented in their dances. 
There were El Zapatero, the shoemaker, El Sastroncito, 
the little tailor, and El Espadero,the swordsman. The 
guitar-players were at the same time very active, both 
in playing and singing songs descriptive of the dances. 

Garcilos de la Vega, the Peruvian historian, de- 
scended from the ancient Incas of Peru, tells us that 
the ancient Peruvians had numerous dramatic and 
mimetic representations, of which music and dancing 
were prominent features, besides innumerable songs. 
The manner of dancing in Peru, during the last cen- 
tury, was peculiar. The arms of the dancers hung 
down, or were wrapped in a kind of mantle, so that 
the inflections ef the body and the activity of the feet 
were alone visible. A national dance called Zapatas, 
4‘ Shoes,” was then very popular. The dancers struck 
alternately with their heels and toes as they traversed 
the ground. We see here the origin of the modern 
“Breakdown” as revived by the Americans. Paul 
Marcoy’s “ Travels in South America” furnish some 
interesting data in respect to modern dancing and 
music in Peru and in other countries through which 
he passed from the Pacific to the Atlantic Ocean. 
At Conibo the women perform a death-song and 
dance around the corpse, called Chirinqui, to the 
following strain, which is repeated ad libitum :— 
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It is sung slowly from the depths of their throats, from 
which hard guttural sounds ascend as from a cavern. 
The dancers are clad in very primitive fashion, 
with their arms bent, and their hands brought up to 
the level of their shoulders, having the palms turned 
to the ground. When the mourners are tired from 
their circular movements, and hoarse from singing, 
they are permitted to take a brief repose and a cup 
ofwine. In the Conibo language this strange dance 
is called Ransai. The corpse is buried where the 
dance-song has been executed. At Sarayacu, Peru, 
M. Marcoy witnessed dances connected with some 
religious observances at Christmas-tide. The church 
Atrium, or Courtyard, was decorated with garlands of 
flowers, green palms, and flags; a table was laid, and 
a repast was served to the wearied traveller, the 
monks, and the chief Father. They were waited 





upon by the Christmas-Queen and her attendants. 


Six male Bayadéres danced during the banquet, 
blowing cow’s horns. Then songs and dances suc- 
ceeded each other rapidly. The féte of the “Im- 
maculate Conception” was celebrated by a procession 
round the church, the dancers gamboling and frisking 
before the image of the Virgin, the Patroness of 
Sarayaca, as the Cuzco dancers do on the Easter 
Monday féte before the figure of Christ. The 
Serenade and the homage on New Year’s Eve pre- 
sented some strange features. A crowd of converts 
entered the refectory of the convent with torches, 
and executed a kind of Pyrrhic dance. After the 
Ballet, men, women, and children kissed the Father’s 
hands and fell on their knees before him. On the 
afternoon of New Year’s Day the men danced with 
one another in the native style of Ucayali, while 
the women, excited by drink, left their homes and 
danced in groups Farandoles of their own invention. 
Other peculiar dances of Peru limited space prevents 
me from dwelling upon, and I can only name the 
Bayente, or devil’s jig, a dance very strange and 
characteristic. The uncivilised races of South 
America unite with their passion for singing and 
dancing a taste for flowers and perfumes. 

The Corroboree of the Australian aborigines is de- 
scribed by Charles Reade. It commences with a 
war-song sung by a chief, the burden of which is that 
“he slew his enemy and he fell.” This frequently 
repeated song is each time differently accentuated. 
Then the tune, without any words, is used to accom- 
pany the dance. Two figures, ghastly with white 
paint, bound forwards out of the gloom into a lurid 
light, like ** Jacks-in-boxes.” Their dancing was not 
ungraceful. They were followed at intervals by other 
dancers painted differently. They advanced singly, 
and thus the number of dancers was continuously in- 
creasing. The singers became more energetic; the 
musicians drummed faster and louder by well- 
arranged gradations; their motions rose in intensity 
until they all warmed into the Corroboree jump; legs 
striding wide apart, heads turned over one shoulder, 
eyes glaring with fiendish light, in one direction; 
both arms raised and grasping waddies and boomerangs, 
till at length they worked themselves up to such a 
state of fierce buck-like leaps that for every beattof 
music there was a jump. Now they were four 
abreast, and as the front line jumped to the right, 
each keeping his distance to a hair, the second line 
jumped to the left. These motions were admirably 
executed. When the spectators were wrought up to 
as fierce a state of excitement as the performers, the 
dance suddenly ceased. 

More than a century ago a religious sect, entitled 
“The Christians of St. Thomas,” was discovered by 
certain missionaries dwelling on the coast of Malabar 
in a manner extremely primitive and simple. La 
Croze relates that among their customs derived from 
Pagan ancestors, music, poetry, and dancing were 
conspicuous. Their dance was preceded by redigious 
ceremonies: they made the sign of the cross, chanted 
the Lord’s Prayer, andchanted hymns to their patron 
saint, ‘* Thomas.” About the same period the author 
of “ Les lettres édifiantes ” visited the coast of Coro- 
mandel and witnessed a domestic entertainment in 
which he discovered ‘ considerable art, propriety in 
the dances, and a kind of music, harmonious, yet wild 
and irregular.” 

La Danza of Cuba, styled generally Habaneras, the 
music of which, in ? measure, is very graceful, is 
popular not only in the “ Pearl of the Antilles,” but 
in many parts of South America. The bass move- 
ment of the Habaneras is always the same, whether 
for instrumental or vocal music. The accompani- 
ment consists of a long anda short note, followed by 
two long notes in duple measure. The melody occa- 
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sionally appearing in triplets against the bass imparts 
to it a peculiar grace and expressive abandon, re- 
quiring for its local sentiment a tempo rubato—a musi- 
cal term now well understood. Walter Goodman, in 
his interesting volume, “‘ The Pearl of the Antilles ; 
or, An Artist in Cuba,” gives a graphic description 
of the famous Danza Criolla as danced by the upper 
classes of Cuba, and of the popular dances as performed 
by the native negroes. He says: ‘‘ The step of La 
Danza is distantly related to a slow valse, but, being 
accompanied by certain graceful movements of the 
limbs, vulgarly termed in Creole vernacular La 
Sopimpa, the excitement is far greater than it is with 
the fastest trois temps on record. . . . The pleasure 
of the dance is greatly enhanced by the quality of the 
music, which is more or less inspiriting according to 
the air selected. Among the best Cuban dances are 
La Cocuyé, La Chupadera, La Calabazon, La Sopimpa, 
La Mulata, La Politta Americana, El Merenquito, Los 
Lunarcitos, Al Medodia, and a las Bellas Cubanas. 
The Clarionet takes the lead in the band of black 
musicians, and the Giiivo and tambours serve to 
mark the peculiar chopping compass which is the 
leading feature of the Creole Dance.” The Giiiro is 
a musical instrument rudely formed from a dry cala- 
bash. It is ‘‘notched in such a manner that a hollow 
grating sound is produced by scraping the rough 
surface with a fragment of bone.” 

With the music of La Danza Criolla is sometimes 
joined doggerel verses improvised for the occasion, 
containing some local humour conveyed in corrupt 
Spanish, of which the following lines, connected with 
La Chupadera, may be received as a specimen :— 

Ay! si lo sé, que yo estoy diciendo, 


~ la chupadera 4 real esta vendiendose, | 
uando chupamos, cuando Ilueve, todo mojamos, &c. 


These are nonsense-lines, ‘‘ which,” says the 
author, “emphatically affirm that at a certain period 
of the (Carnival) day one may get comfortably tipsy 
for the small sum of fivepence; and they further 
demonstrate how rain and rum can alike moisten the 
human body.” Touching the music of the Habaneras, 
the author of “ The Pearl of the Antilles” says: 
“The productions of such foreigners as have been in- 
spired to compose pieces founded on Cuban music are 
also included in Don Laureano’s repertory. Ravina’s 
far-famed Habaneras, Gottschalk’s Ojos Criollos, and 
Salaman’s Spanish Caprice are favourites with a Cuban 
audience. But like all Cuban and Spanish music, 
they require to be played with a certain local senti- 
ment, and it is for this reason that the most accom- 
plished European performers often fail to satisfy the 
Cuban (musical) appetite.” 

The negroes of the neighbouring island, Jamaica, 
avail themselves of every occasion to dance and sing. 
They invent tunes to which they connect words with- 
out sense or meaning. They sing extempore songs 
in which are introduced the most trifling events of the 
day, and any occurrence which may have taken hold 
oftheirfancy. Their national dance called Shay-shay 
resembles, in some respects, the dances of India and 
Egypt, the dancers moving their feet less than the 
upper part of their body. The negroes also have 
vigorous dances during which they exhibit commend- 
able agility. Their specially national tunes are re- 
spectively designated, ‘‘ Jackass with him long tail,” 
and *‘ Kalembi,” otherwise ‘‘ Monkey, monkey, play 
the fiddle.” 

We will now pay a brief visit to the interior of 
Africa. 

In all the parts of that vast continent which have 
been explored by Europeans it would seem that, how- 
ever savage the tribes, music, poetry, and dancing are 


labours by extempore songs and dances. The love 
of Africans for the latter exercise is carried to an 
almost incredible passion. Mungo Park relates an 
anecdote of some negroes who implored on their 
knees an European to cease from playing dance tunes 
$n the violin. They urged the impossibility of their 
desisting from dancing so long as the fiddle continued 
to sound, and that, unless he should have mercy upon 
them and end his performance, they must inevitably 
dance themselves to death. While dancing they 
advance and retreat, they jump and stamp, bow their 
heads to the ground as they pass each other, and 
place themselves in the most ridiculous postures, 
The native marriage ceremony is accompanied by 
dances and songs. In the Mandingo country there is 
a matrimonial usage called ‘‘ Mumbo Jumbo,” for 
punishing disobedient wives. The ceremony com- 
mences as usual with songs and dances which last 
until midnight, when the chastisement is inflicted. 
Wrestling matches are always succeeded by dancing. 
The performers are provided with bells attached to 
their arms and legs. The dance is accompanied by 
rhythmic music performed on the native drum. This 
instrument serves also as a kind of speech for imitat- 
ing certain Mandingo phrases ; for instance, when the 
wrestling is about to begin the drummer strikes his 
drum three times. This is understood to mean Ali- 
be-see, Sit you down! “upon which,” says Mungo 
Park, ‘‘ the spectators at once seat themselves. The 
drummer again strikes Am-uta, Am-uta, Take hold! 
take hold!” 

From the difference in their modes of life and pur- 
suits, and from other circumstances, there is con- 
siderable variety in the respective characters of the 
two great classes into’which the people of Arabia are 
divided, viz., those who lead a roving pastoral life in 
the desert, called the Bedoucens, and those who reside 
in cities, as do the Arabs of Egypt. Surrounded as 
the roving Arabs have always been by scenes of gran- 
deur and sublimity; dwelling as they have ever dwelt 
amid the awful silence of the desert, their minds have 
become impressed with fanciful and vivid images, and 
they have thus acquired a love of poetry and music, 
and of her sister Muse, dancing. When Europe was 
yet steeped in superstition and ignorance, Arabia had 
her poets, musicians, and dancers. As early as the 
eighth century, the celebrated Caliph of Bagdad, 
Haroun al Raschid, or Aaron the Just, who was him- 
self skilled in poetry and music, was a liberal patron 
of those arts. The Caliph Vathek, a thousand years 
ago, was no less proficient. Schools of music were 
established at Cordova and at Bagdad, and they 
produced many highly distinguished musicians: Isaac 
Almouseli is ranked by the Orientals among the most 
skilful. Al Farabi has been styled the Arabian 
Orpheus. His accomplishments were multifarious. 
He is said to have composed a piece of music divided 
into three movements; the first of which threw the 
Sultan of Aleppo, Saifadowlah, into a fit of laughter, 
the second melted him to tears, and the third lulled 
him, as well as the performers, to sleep. Dancing 
was the favourite accomplishment of the Spanish 
Arabs, and to them Europe is indebted for some of 
the most famous dances and dance measures in music, 
to which allusion has been made in former numbers. 
“The Arabian, like the Indian women,” says Calmet, 
‘“* have little golden bells fastened round their necks 
and elbows, to the sound of which they dance.” There 
is a song-dance, common all over the desert, called 
Messamer. Youths and maidens join in the Chorus 
and accompany the song with clapping of hands and 
various motions of the body, after the manner of the 
ancients. It is a kind of Serenade of a lover to his 
mistress. Arabian lovers have sometimes rather a 
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mode of expressing their passion in their love-songs. 
Take the following as an example :— 


Oh Ghalia! If my father were a jackass, 
I would sell him to purchase thee! 


The Egyptian Arabs have their singing men and 
women, and their men and women dancers. Their 
female singers are called Awalim, or Alméhs. Their 
women dancers bear the name of Ghawazée. Allateeyeh 
is the designation for a musician of the male sex, 
and Khuwals for men dancers. Many travellers in 
Egypt have fallen into the error of confounding the 
Almehs with the Ghawazée. The latter are a distinct 
class from the former, and indeed belong to a 
separate tribe. The singing girls sometimes combine 
dancing with their singing, and, in like manner, the 
dancing girls include singing in their dances. The 
musical instruments used to accompany the dancing 
are the Rebab, the Kemengheh, both stringed instru- 
ments, the brass castanets, the Darabooka drum, 
the Tar, a kind of timbrel, and a wind instrument 
called the Nay. All these instruments may be seen 
in the musical instrument department of the South 
Kensington Museum. 

The following picturesque account of the Dance 
of an Alméh in Egypt, by Paul Lenoir (‘* The 
Fayoum, or Artists in Egypt’), will be welcome in 
this place. ‘‘ Hasné, the dancer,” says our author, 
“made her entrée in a most impetuous fashion, 
draped in a long blue robe spangled with gold, and 
caught up at the girdle by fringes of embroidered 
silk—a dress which added strangely to her wild 
aspect. .. . The orchestra was composed of three 
instruments, as singular in their way as the dance 
which they were about to accompany, viz., the Dara- 
booka, the Kemengheh, and the Zoumara, a shepherd’s 
double pipe. At the first beat of the Darabooka 
Hasné bounded into the centre of the tent..... 
Slow and cadenced in her motions at first, the dancer 
hardly moved from the spot to which her feet seemed 
to be fastened; then, the rhythm of the music 
quickening a little, minute hurried steps seconded 
the indescribable inflections of her whole body; and, 
as the musicians played more and more quickly, the 
gestures, the contortions, the least movements of the 
arms and the head of the dancer became more feverish 
and wild. When she reached the paroxysm of this 
rhythmical epileptic fit, she sank down, and, huddled 
together on her knees, threw herself into wondrously 
passionate and picturesque attitudes. There cer- 
tainly was infinite grace in the way in which she 
seemed to yield and abandon herself to these nervous 
convulsions. She combined the suppleness of the 
serpent with the elegance of the gazelle.” 

In her delightful work, ‘‘ The Inner Life of Syria,” 
Mrs. Burton gives a description of Arab dancing as 
practised in Syria at the present time. She does not 
appear to have greatly admired the singing nor the 
music of Syria, which is always composed in the 
ancient minor scale, with the intervals of the 6th 
and 7th minor. But of the fas seul of a Syrian 
dancing girl she says: “One thing which perhaps 
you will not understand is that her dancing means 
something, whereas ours is only intended for exer- 
cise, or to give people a chance of talking. She 
has told you by pantomime whole histories—of how 
she was at home with her mother, and how she 
went to market and to the bazaar; how she did the 
washing and cooking; how her father (the Shakh) 
wanted her to marry, and how she didn’t want to 
marry, for that Ali was fighting far away in the 
desert. She wonders if he thinks of her, and she 
looks at the moon, and knows he can see it too, and 
asks when he will come back. Now the music and 
the steps change. He is coming back, and they are 





dressing her to be his bride; she is walking in the 
bridal procession, veiling her face for shame.” This 
is the poetry of the Terpsichorean art. Aided by the 
pathetic, albeit monotonous, character of Arabian 
music, of which specimens may be found in Lane’s 
‘*Modern Egypt,” and in “Le Désert” of Félicien 
David, simply harmonised in conformity with the 
Oriental style of its melody, pantomimic dancing, 
as pictured by Mrs. Burton, is susceptible of the 
most intense expression, and capable of affording 
to a spectator of imagination considerable delight. 
Dancing has been defined “poetry in action.” With 
an Eastern background, and an appropriate musical 
accompaniment, this definition should be at once 
intelligible. Unhappily reality in art often falls far 
short of the fascination with which the imagination 
invests it. Maurice, in his ‘Indian Antiquities,” 
says: “The women of the Idol, or dancing girls of 
the Pagoda, have little golden bells fastened to their 
feet, the soft harmonious tinkling of which vibrates 
in unison with the exquisite melody of their voices.” 
This, perhaps too highly coloured picture of Oriental 
dancing, is commemorative of some richly descriptive 
lines in Thomas Moore’s “ Light of the Harem” :— 
Here the music of prayer from a minaret swells, 
Here the Magian his arm full of perfume is swinging, 
And here at the altar a zone of sweet bells 
Round the waist of some fair Indian dancer is ringing. 

The most important festival celebrated by the 
Hindis is called the Nautch. While the festival lasts 
every kind of business is suspended. The Bayadéres 
or Nautch girls perform their dances before a statue 
of the ten-armed goddess, Durga, which is worshipped 
and jealously watched by the Brahmin priests. The 
Bayadéres, or professional dancing and singing girls of 
India, like most of the inhabitants of tropical climates, 
excel in what has aptly been termed ‘‘ the eloquence 
of the body.” They dance less with their feet than 
with their hips and hands, and their dances, accom- 
panied by the monotonous sounds of a Tom-tom, are 
senseless and tedious. The girls, in long ample 
costumes, are decorated with expensive jewellery in 
bracelets and anklets, and, according to European 
notions of female beauty, are generally ugly and 
coarse in feature, although finely formed. 

A modern witness of the native customs of India 
thus describes a grand Nautch exhibition: “ The 
Bayadéres crouching down near the musicians, 
awaiting the signal for the dance to commence, 
formed a striking group. The dancers rose up, and 
unfolding their scarfs and shaking their skirts they 
caused the bells to vibrate which were fastened round 
their ankles in the form of bracelets and served to 
mark the time. After a preliminary chorus, accom- 
panied by viols and tom-toms, they formed in a semi- 
circle, and one of them advanced close to us. With 
rounded arms, and her veil floating, she turned her- 
self slowly round with a gentle quivering of the body, 
so as to make her bells resound. The music, soft 
and languishing, seemed to lull her senses, and with 
eyes half closed she seemed to be clasping in her 
embrace some invisible being. All played their parts 
thus in succession: one feigning herself a serpent- 
charmer or a lute-player, another, ardent and impas- 
sioned, bounding and whirling round with rapidity, 
while another, adorned with an elegant cap embroi- 
dered with pearls, addressed us with strange gestures 
and followed the music with a coquettish movement 
of the body. They concluded their performances with 
an animated round dance, accompanied by songs and 
clapping of hands.” The Nautch dance appears to 
have no attractions for an European after the novelty 
of a first performance. Deficient in variety of move- 
ment and grace, it is found to be wearisome. We 
unwisely make our own performances the standard 
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by which we judge those of other countries. The 
interest in witnessing the customs and art-perform- 
ances of distant continents should be derived’ from 
their entire unlikeness to those with which we are 
familiar, however extravagant and strange they may be. 
The native music of India consists of short melodies, 
never exceeding sixteen bars in length, without 
modulation, and unharmonised. There is noticeable 
monotony in the music, but often much pathetic 
expression. A few Hindi and Bengalee tunes have 
become familiar to Anglo-Indians; but the most 
pleasing tunes are not so generally known. With 
judicious harmony in character with them, there are 
many Indian airs which might be rendered attractive 
to Europeans. Sir Thomas Elyot in his “Governor” 
(sixteenth century), says: “In India, where the 
people honoureth the sun, they assemble together, 
and when the sun first appeareth, joining in a dance 
they salute him, supposing that forasmuch as he 
moveth without sensible noise it pleaseth him best 
to be likewise saluted, that is to say with a pleasant 
motion and silence.” These observations cannot be 
supposed to apply to the Hindi or Mahometan 
natives ot India. The old English knight’s reference 
to the Worship of the Sun would seem to point to the 
customs of the Parsees of Bombay. 

The Siamese claim three national dances, the 
Cone, the Lacone, and the Raban. The first repre- 
sents a combat, the dancers being armed and hide- 
ously masked. A stringed instrument of the viol 
family is its ordinary accompaniment. The per- 
formers both dance and sing alternately and simulta- 
neously ad libitum. The burdens of their songs are 
the chief events of Siamese history. The Raban isa 
stately dance approaching in manner to a march, 
and has a vocal accompaniment. The singing is 
alternately guttural and nasal, and the ‘“‘ music” is 
without harmony and tedious. Monsieur Goguet 
(‘Extraits des Histoires Chinois”) tells us that the 
Twentieth King of the Ninth Period improved the 
dance and music of China, and that dancing was held 
in such high esteem that there was an old-established 
axiom that the reign of a king could be judged of by 
the dances then in use. This idea may have had 
a fabulous origin, but the actual condition of music 
and dancing was held to represent Chinese public 
opinion. Neither in China nor in India do the 
respectable native classes dance. They are amazed 
at the folly of Europeans giving themselves the 
trouble to dance when they can pay professional 
dancers to relieve them from such unnecessary 
fatigue! The Chinese admire pantomimic repre- 
sentation, in which dancing and music play an im- 
portant part. The ‘“‘Sun and Moon” is a famous 
spectacle, and ‘‘ The Meeting of the Spring” a cele- 
brated public festival. Specimens of Chinese music 
may be seen in Dr. Crotch’s ‘‘ Specimens” of music 
of all nations and periods. Weber has used for the 
subject of his Turandot Overture a genuine Chinese 
tune. During the Great Exhibition of 1851 in Hyde 
Park a Chinese collection of native art and manu- 
facture was exhibited in its vicinity. There was a 
daily musical performance of native Chinese music 
by Chinese singers and instrumentalists. I heard 
one “‘ Chinese concert,” and had no desire to listen 
to a second. 

(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosePpH BENNETT. 
No. IV.—BEETHOVEN (continued). 
Last month we traced the course of Beethoven’s 
health-trouble, as far as it appears in the letters, 





through the first stage of his career. We had ample 
evidence of the mental agony it caused; of the mor- 
bidity which it engendered in his sensitive tempera- 
ment, and of his almost passionate desire that the 
result of a physical disability should not be mistaken 
for an act of will. Now let us go once more over 
the same period of time and follow the progress 
of the money-trouble which, in grim reality or in 
the master’s fancy, dogged his steps through life, 
Here, also, matter will be presented which throws a 
strong light upon the development of Beethoven’s 
character. 

It is significant that the first letter in Beethoven’s 
own hand is an apology to Dr. Schade of Augsburg 
for not returning a small sum borrowed. The reader 
will have in mind that when the young musician was 
returning from Vienna to Bonn, in consequence of 
his mother’s illness, he found himself at Augsburg 
without sufficient funds. Dr. Schade came to his 
help in this emergency with three gold carolins, and 
some time after—how long does not appear—Beet- 
hoven was moved to explain why they were not 
returned. ‘I can easily imagine,” he writes, ‘‘ what 
you must think of me, and I cannot deny that you 
have too good grounds for an unfavourable opinion. 
I shall not, however, attempt to justify myself until 
I have explained to you the reason why my apologies 
should be accepted.” After relating the circumstances 
of his mother’s death, to which attention has already 
been drawn, he goes on: ‘Imagine yourself in my 
place, and then I shall hope to receive your forgiveness 
for my long silence. You showed extreme kindness 
and friendship by lending me three carolins in Augs- 
burg, but I must entreat your indulgence for a time. 
My journey cost me a great deal, and I have not the 
smallest hope of earning anything here. Fate is 
not propitious to me in Bonn. Pardon my intruding 
on you so long with my affairs, but all that I have 
said was necessary for my justification. I do entreat 
you not to deprive me of your valuable friendship; 
nothing do I wish so much as in any degree to be- 
come worthy of your regard.” <A very proper letter, 
this, for any young man in such circumstances to 
write; and especially interesting as giving the 
earliest proof of Beethoven’s almost morbid desire 
to stand well with friends and neighbours—a desire 
that found agonised expression in the famous ‘‘testa- 
ment” addressed to his brothers. At what time the 
master settled his little money transaction with Dr. 
Schade it is impossible to say from the evidence 
before us, inasmuch as no further reference to it 
appears. But we may take for granted that not long 
after Beethoven returned to Vienna and began, as 
we shall presently see, to turn his talents into gold, 
the three so-useful carolins found their way back to 
the good doctor’s pocket, accompanied by the blessing 
that always rewards him who helps a brother in dis- 
tress. Curiously enough, the second letter, like the 
first, has to do with money, though the circumstances 
attending it are very different. Beethoven’s father 
died in December, 1792, closing a shabby and un- 
profitable life—unprofitable save that it gave the 
world the father’s son—in poverty and such disgrace 
as attends a man who flings away his chances in the 
battle for existence. The elder Beethoven, who, as 
everybody knows, was Court tenor to the Elector of 
Cologne, had been pensioned some years before his 
death, but, on account of improvident habits, roo R. 
thalers were ordered to be deducted annually from 
the amount bestowed and entrusted to young Ludwig 
for the maintenance of the other boys. This deduction 
the graceless Court tenor had grace enough to feel 
acutely, significant as it was of the low condition to 
which he had fallen. How heacted inthe premises had 
better be told in Beethoven’s own words, addressed to 
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the Elector after the father’s death: “It was my in- 
tention to present this decree (ordering the deduction) 
‘to your Highness’s treasurer, but my father earnestly 
implored me to desist from doing so, that he might 
not be thus publicly proclaimed incapable of himself 
supporting his family, adding that he would engage to 

ay me the twenty-five R. T. quarterly, which he punc- 
tually did. After his death, however, in December 
last, wishing to reap the benefit of your Highness’s 

racious boon by presenting the decree, I was startled 
to find that my father had destroyed it.” One feels 
a measure of compassion for the poor, wrecked 
creature who saw in the Electoral decree an official 
record of his incapacity and a mark of subordina- 
tion to his own son. He could hardly live in the 
house with it. There must have seized upon him, 
one would think, a growing desire to tear it in pieces, 
to stamp upon it, to burn it, or to do something or 
other to annihilate such a symbol of degradation. So 
the poor tenor got at the paper surreptitiously and 
made away with it; taking care to pay regularly the 
amount agreed upon, so that the document might 
never be required in order to be putin force. But the 
destruction of the decree brought some little trouble 
upon Ludwig after his father’s death. Without it he 
could not obtain his stipulated share from the Elec- 
toral treasury, and hence the memorial already 
quoted, in which we further read: ‘I, therefore, 
with all dutiful respect, entreat your Highness to 
renew this decree, and to order the paymaster of 
your Highness’s treasury to grant me the last quar- 
ter of this benevolent addition to my salary, due the 
beginning of February.” It is satisfactory to know 
that the Elector complied with his organist’s request, 
and issued a decree on May 3 by which Beethoven 
was entitled to draw the twenty-five thalers due to 
him from the final instalment of the then extinct 
pension. 

The scene now shifts to Vienna, and the time is 
advanced to June, 1800, when the master was thirty 
years old. At this period Beethoven was prospering 
even in his own estimation, and he never pretended 
to optimist views on the matter. Read, for example, 
the subjoined portion of a letter addressed to Herr 
Wegeler of Bonn: “You desire to know something 
of my position ; well, it is by no means bad. How- 
ever incredible it may appear, I must tell you that 
Lichnowsky has been, and still is, my warmest 
friend (slight differences occurred occasionally be- 
tween us, and yet they only served to strengthen 
our friendship). He settled on me last year the sum 
of 600 florins (£60), for which I am to draw on him 
till I can procure some suitable situation. My com- 
positions are very profitable, and I may really say 
that I have almost more commissions than it is possi- 
ble for me to execute. I can have six or seven 
publishers or more for every piece if I choose: they 
no longer bargain with me—I demand, and they 
pay—so you see this is a very good thing. For 
instance, I have a friend in distress, and my purse does 
not admit of my assisting him at once, but I have 
only to sit down and write, and in a short time he is 
relieved. I am also become more economical than 
formerly.” It is curious to find Beethoven writing in 
such a strain, but just then, forsome reason or other, he 
looked upon his worldly prospects with a sanguine eye. 
Referring in the same letter to the possibility of again 
visiting Rhineland he says: ‘‘ When this may be I 
cannot yet tell, but at all events I may say that you 
shall not see me again till I have become not only 
eminent as an artist, but better and more perfect as 
aman; and if the condition of our fatherland be then 
more prosperous, my art shall be entirely devoted to 
the benefit of the poor. Oh, blissful moment! how 
happy dol esteem myself that I can expedite it and 





bring it to pass!” Beethoven, as we shall see, often 
longed for the time thus anticipated—a time when, re- 
lieved of all care as to his own circumstances, he could 
devote himself solely to art. Looking forward to such 
a condition it was natural that he should shape his 
gratitude into some useful form, and. hence the 
reference to the poor. His sincerity in this we 
cannot doubt. Beethoven was always generous 
when he had anything to give. Later in the same 
year (1800) we find a letter to Hoffmeister of Leipsic, 
which puts the relations between Beethoven and his 
publishers on a somewhat less agreeable footing. 
Hoffmeister had applied to the master for the privi- 
lege of publishing some of his works, and received an 
amiable answer, not free, however, from the writer’s 
characteristic bitterness: ‘‘If you are as conscien- 
tious, my dear brother, as many other publishers, 
who grind to death us poor composers, you will know 
pretty well how to derive ample profit when the 
works appear. . . In your answer you can yourself 
fix the prices, and as you are neither an Italian nora 
Few, nor am I either, we shall no doubt quickly 
agree.” From this it would seem that the days of 
‘*T demand, and they pay” were over; but whether 
because Beethoven asked too much or the publishers 
refused to give enough, does not appear. A second 
letter to Hoffmeister on the same business is specially 
interesting, since it throws light not only upon Beet- 
hoven’s impatience of money matters, but also upon 
his dream of an existence in which no such mundane 
considerations could trouble him. He writes: ‘* The 
entire sum for the four works will amount to seventy 
ducats. I understand no currency but Vienna ducats, 
so how many dollars in gold they make in your 
money is no affair, of mine, for really I am a very 
bad man of business and accountant. Now this 
troublesome business is concluded —I call it so, 
heartily wishing it could be otherwise here below! 
There ought to be only one grand depot of art in the 
world, to which the artist might repair with his 
works, and on presenting them receive what he 
required ; but as it now is, one must be half a trades- 
man besides—and how is this to be endured? Good 
heavens! I may well call it troublesome.” A subse- 
quent letter to Hoffmeister contains another outburst 
of impatience at the enforced connection of this 
proud artistic nature with the sordid trammels of 
life—Pegasus harnessed to a dung-cart !—‘‘ I would 
gladly make you a present of all my works if I could 
do so and still get on in the world, but, remember, 
most people are provided for and know what they 
have to live on, while, good heavens! where can an 
appointment be found at the Imperial Court for such 
a parvum talentum com ego?” In 1807, the master’ 

earnest desire to obtain a position of competenc,s 
not for itself alone, but that he might be free to 
labour in the interests of art, took the form of a 
memorial to the directors of the Vienna Court 
Theatre. Writing in the third person, and referring 
to the position gained by him in the Imperial 
city, he said: ‘‘ Nevertheless he has had diffi- 
culties of every kind to contend against and 
has not hitherto been so fortunate as to acquire a 
position that would enable him to /ive solely for art, 
and to develop his talents to a still higher degree of 
perfection, which ought to be the aim of every artist, 
thus ensuring future independence instead of mere 
casual profits.” After insisting that his leading idea 
was not to gain a livelihood so much as to benefit art, 
and expressing a wish to remain in Vienna, the 
master suggested that the directors should secure to 
him “a permanent position more propitious to the 
future exercise of his talents” by paying a fixed 
salary of 2,400 florins and allowing a free benefit, 
in return for which he engaged to compose annually 
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at least one grand opera, and one operetta or 
divertissement. Beethoven added with something of 
pathos: ‘“‘Surely the above conditions cannot be 
thought exorbitant or unreasonable, when the ex- 
penditure of time and energy entailed by the pro- 
duction of an opera is taken into account... . 
It must also be considered how prejudicial the pre- 
sent rate of exchange is to artists here, and likewise 
the high price of the necessaries of life, whilst a resi- 
dence in foreign countries is open tothem.” Beethoven 
pleading thus for £260 a year, and in return for two 
important works per annum, is a sorry sight, but it is 
still more pitiful to recall the fact that he pleaded 
in vain. The purblind princes and counts who 
directed the Court Theatre would have nothing to 
say to the bargain, and the lyric drama lost a 
splendid chance. A year later (November, 1808, or 
1088, as the careless master wrote) there are 
renewed indications that lack of worldly wisdom 
had perpetuated trouble. Addressing Count von 
Oppersdorf, to whom is dedicated the Fourth Sym- 
phony, Beethoven wrote: “I fear you will look upon 
me with displeasure when I tell you that necessity 
compelled me not only to dispose of the Symphony 
I wrote for you, but to transfer another also to 
some one else. Be assured, however, that you 
shall soon receive the one I intend for you.” 
But the clouds were breaking, and the sun seemed 
on the point of coming out: “I am at this moment 
staying with Countess Erdédy in the apartments 
below those of Prince Lichnowsky. . . . My circum- 
stances are mproving, without having recourse to 
the intervention of people who treat their friends 
insultingly. I have also the offer of being made 
Capellmeister to the King of Westphalia, and it is 
possible that I may accept the proposal.” The West- 
phalian offer, even though it came from the brother 
(Jerome) of his discarded idol, Napoleon, had 
attractions. Jerome promised him 600 gold ducats 
for life and 150 for travelling expenses, in return for 
which the master was required to play occasionally 
before the king, and to conduct his chamber concerts. 
Beethoven, however, could not tear himself away 
from Vienna, if, indeed, he ever seriously contemplated 
doing so. That he announced his probable acceptance 
of Jerome’s offer we have seen, but this may have 
arisen from a shrewd notion that the prospect of 
losing him would stimulate the Viennese nobility to 
more handsome behaviour. At any rate,a memorial 
appeared at this time in which Beethoven formulated 
the terms he was willing to regard as equivalent to a 
perpetual retaining fee. These conditions were four 
in number. First, a life salary of 4,000 florins (nomi- 
nally £400), with freedom to devote himself exclu- 
sively to the production of great works. Second, the 
privilege of travel, ‘‘ for in this way alone can he make 
himself known and acquire some fortune.” Third, 
the title of Imperial Capellmeister, any salary attached 
to the office to be taken in lieu of an equal portion of 
the guaranteed income. Fourth, an annual benefit 
concert on Palm Sunday in the Theater an der Wien. 
Whether this memorial was ever presented is doubt- 
ful. What we know is that Beethoven did not go to 
Westphalia, but remained at Vienna in such a condi- 
tion of worldly ease as could be derived from a 
pension of 4,000 florins, guaranteed by Archduke 
Rudolph, Prince Kinsky, and Prince Lobkowitz, 
then reduced in value, by the depreciation of 
paper money, to about £200. Henceforward the 


letters contain no reference to money matters, till 
1812, when we find Beethoven rich enough to 
spare forty ducats for a “first-rate repeater,” 
and generous enough to repel with some little 
warmth an offer of payment for services rendered to 
charity. Recalling his previously expressed desire to 


exercise his art on behalf of the poor, it is interesting to 
meet with the subjoined passage: “‘ Ifthe wish to benefit 
the poor were not so evident in your letter, I should 
have felt not a little offended at your accompanying 
your request to me by an offer of payment. From my 
childhood, whenever my art could be serviceable to 
suffering humanity, I have never allowed any other 
motive to influence me, and never required anything 
beyond the heartfelt gratification that it always 
caused me.” Generous ideas like these deserved 
reward, but instead thereof Beethoven, the very 
same year, found himself in serious trouble owing to 
a continued depreciation of the currency in which 
his salary was paid, and especially to a government 
measure creating a new species of paper (Einlisungs- 
scheine), making it the only legal tender, and forcibly 
converting bank-notes into it at one-fifth of their 
nominal value. This decree would have reduced 
Beethoven’s salary to £80 had not the Archduke 
first, and afterwards Prince Lobkowitz, agreed to 
pay their shares-—1,500 and 700 florins respec- 
tively—in paper money of the new issue. An almost 
savage letter to Zmeskall expresses the master’s 
feelings at this juncture: ‘“‘I am offered a certificate 
that the archduke is to pay in Einlisungsscheine, but 
I think this unnecessary, more especially as the 
people about Court, in spite of all their apparent 
friendship for me, declare that my demands are not 
just!!! Oh, heaven! aid me in enduring this! I 
am no Hercules, to help Atlas in carrying the world, 
or to strive to do so in his place. . . . My endurance 
of these shameful attacks cannot endure much longer; 
persecuted art will everywhere find an asylum. De- 
dalus, though imprisoned in a labyrinth, found wings 
to carry him aloft. Oh! I too shall find wings!” 
But Beethoven did not fly away. As we have seen, 
Lobkowitz agreed to continue his share of the salary 
at its full value, following the example set by the 
Archduke; and the master lost no time in begging 
Prince Kinsky, the third contributor, to do the same 
as regarded his proportion—1,800 florins. The Prince 
at once consented, remarking to Beethoven, who 
saw him at Prague, that he entirely admitted the 
propriety of the demand, and considered it quite 
reasonable. Furthermore, he paid sixty ducats (600 
florins currency) on account, and promised an order 
on his treasurer to remit the salary in the new paper 
money. But Kinsky, though a just man, seems to 
have been dilatory. The order was delayed, and 
eventually its issue was made impossible, the 
Prince being killed by a fall from his horse in 
November, 1812. Under these untoward circum- 
stances Beethoven addressed a memorial to the 
widowed Princess, setting forth the facts of the 
case, and concluding as follows: ‘* My title to the 
liquidation of my claim is proved by the testimony 
of the Herren von Varnhagen and Oliva, to whom 
his highness spoke on the subject, reiterating his 
consent. I feel convinced that the illustrious heirs 
and family of the Prince will, in the same spirit of 
benevolence and generosity, strive to fulfil his in- 
tentions. I therefore confidently place in Y. H.'s 
hands my respectful petition.” The Princess, like 
her deceased husband, saw the torce of Beethoven’s 
argument, but could not act in the matter without 
the sanction of the court which had assumed 
guardianship of the estate. The composer, how- 
ever, soon returned to the charge, asking that the 
arrears of his salary might be paid ‘‘ without preju- 
dice,” as lawyers have it; hoping that if his legal 
right could not be established the family would carry 
out the wishes of their late head, and believing that 
‘“‘ The same elevated sentiments which prompted you 
to fulfil the engagement entered into by the late 





Prince, will also make Y. H. apprehend the absolute 
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necessity entailed on me by my position again to 
solicit immediate payment of the arrears of my 
salary, which are indispensable for my maintenance.” 
Nothing came of this appeal, and only when the 
Princess had been legally named guardian, did Beet- 
hoven once more take the matter up, writing in urgent 
language: ‘‘ You can easily understand that, relying 
on a thing as a certainty, it is painful to be so long 
deprived of it, especially as I am obliged entirely to 
support an unfortunate sickly brother and his whole 
family, which (not computing my wants) has entirely 
exhausted my resources, having expected to provide 
for myself by the payment of my salary.” The 
poverty thus referred to only in part arose from the 
Kinsky affair. Prince Lobkowitz had got into 
difficulties, and for several years his contribution 
to Beethoven’s salary was not forthcoming. It 
is to this the master refers when writing to the 
Archduke Rudolph in July, 1813 :—*To me a 
residence in town during the summer is misery, 
and when I also remember that I am thus pre- 
vented waiting on Y. R. H. it is still more 
vexatious and annoying. It is in fact the Lobkowitz 
and Kinsky affairs that keep me here. Instead of 
pondering over a number of bars I am obliged con- 
stantly to reflect on the number of peregrinations I 
am forced to make.” In the summer of 1814 we find 
the Kinsky business still unsettled. The family 
refused to pay, and Beethoven, who could be obsti- 
nate on occasion, determined to make them do so bya 
process of law, engaging for that purpose first a Dr. 
Wolf and next Herr J. Kauka, of Prague. To the 
last-named gentleman he wrote several letters which 
have been preserved. In one we read: “ Think of me, 
and do not forget that you represent a disinterested 
artist in opposition to a niggardly family. Strive, 
my dear friend, to accelerate the tardy steps of justice. 
Whenever I feel myself elevated high, and in happy 
moments revel in my artistic sphere, circumstances 
drag me down again, and none more than these law- 
suits.” At another time Beethoven wrote angrily: 
“Should the affair turn out badly for me by the con- 
duct of the Kinsky family, I will publish it in every 
newspaper, to their disgrace.” The suit dragged 
on, as suits will in all countries; and later in the 
year we find Beethoven making a humorous re- 
ference to it, as his occasional manner was when 
addressing the friendly Archduke: ‘As for Prince 
Lobkowitz, his pauses with me shall still continue, 
and I fear he will never come in at the right place; 
and in Prague (good heavens! with regard to Prince 
Kinsky’s affair) they scarcely as yet know what a 
figured bass is, for they sing in slow, long-drawn, 
choral notes, some of these sustained through six- 
teen bars. As all these discords seem likely to be 
very slowly resolved, it is best to bring forward only 
those which we can ourselves resolve, and to give up 
the rest to inevitable fate.” But Beethoven did not 
leave the Kinsky discord to fate. He solicited 
and obtained the intervention of the Archduke on 
his behalf, and plied Kauka with many letters, 
asserting over and over again his moral right to the 
sum demanded, concluding one of them with the 
pitiful cry, ‘‘ Do not forget me, tormented creature 
that Iam! Act for me and effect for me all that is 
possible.” At last it became evident even to Beet- 
hoven that his case did not rest upon absolute legal 
proof. Hence his willingness to make a compromise, 
in order not to lose all, and the urgent manner in 
which he begged Kauka to secure at least 1,500 
florins new currency. ‘‘ May your friendship,” he 
added, “‘ accelerate the affair! Ifit ends badly, then 
I must leave Vienna, because I could not possibly 
live on my income, for here things have come to 
such a pass that everything has risen to the highest 





price, and that price must be paid.” Eventually, in 
January, 1815, the dispute was settled by an agree- 
ment on the one side to give, and on the other to 
receive, the annual sum of 1,200 florins. 

This painful business, wrote Beethoven in his letter 
of thanks to Kauka, “ has cost me many tears and 
much sorrow.” But it cost him nothing of the high 
character which should belong to a great artist. The 
master was clearly within his right, especially as 
Prince Kinsky stood foremost among those who urged 
him to decline King Jerome’s offer. Besides the 
affair was one upon which Beethoven’s means of 
existence hung, and he had no alternative but to 
follow it out to the end. None the less, even at this 
distance of time, does it make painful reading. Could 
Beethoven return to life it seems that the world 
would be at his feet; that the rich would compete 
with each other to give out of their riches, and the poor 
out of their poverty, all that he could possibly need. 
Wherefore, looking back upon the sordid cares that 
harassed him, and upon the struggles for a miserable 
pittance that distracted his mind, we are lost in 
wonder. But he who would have had it otherwise 
is perhaps mistaken, as far as concerns the master’s 
work. Out of the misfortunes rather than the enjoy- 
ments of life does genius gather the materials for 
development ; and, when we remember under what 
conditions masters like Mozart, Schubert, and Beet- 
hoven sang their undying songs, it is easy to believe 
with Shakespeare that— 

Sweet are the uses of adversity, 


Which, like the toad, ugly and venomous 
Wears yet a precious jewel in its head. 


(To be continued.) 





MUSICAL LECTURES. 
By Henry C. Lunn. 


Tue utility of lectures, in a purely educational 
point of view, has often been questioned; but it 
appears to us that this question has arisen rather 
from experience in the abuse than in the use of them. 
In medical institutions it is understood that the lec- 
tures delivered to the pupils form a very important 
part of the course of study; but then they are always 
delivered by persons of the ripest experience in the 
especial subjects upon which they treat, and are only 
intended for and listened to by students; indeed, we 
have often heard from those studying for the medical 
profession that they have learnt more from the prac- 
tical illustrations at a single lecture than they could 
acquire by poring over books for months. Yet, 
although it is comparatively easy to demonstrate 
anatomical facts, there are other subjects which are 
extremely difficult to handle in a lecture so that the 
audience shall acquire any real knowledge; and this 
has no doubt led to the practice, so common in the 
present day, of providing an entertainment the several 
items of which shall be strung together by a running 
commentary which, for want of a better term, is called 
a “lecture.” Few persons who attend these expect 
any more than an evening’s amusement, and there is 
of course no valid reason why they should not be thus 
gratified; but there is an objection to their being called 
“lectures,” not only because the term should be kept 
exclusively for well-digested discourses conveying in- 
struction on matters connected with art or science, but 
because the person who styles himself the “lecturer” 
is put on a level in position with those whose place 
in public estimation entitles them to be listened to 
with the deepest interest. All who peruse the adver- 
tisements in our newspapers, or read the announce- 
ments at the doors of the various literary institutions 
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or concert-rooms in the metropolis, must have been 
struck with the manner in which the word ‘ lecture” 
is constantly used, in order to give a scientific air to 
avery commonplace attraction; and we have often 
wondered whether, if discussion on the subject chosen 
were permitted at the conclusion of the evening, the 
so-called “lecturer” would be sufficiently “ crammed” 
to avoid displaying his ignorance. A man, for ex- 
ample, believes, rightly or wrongly, that he has a 
peculiar talent for reading from the works of the 
celebrated humorous authors and identifying him- 
self with the various characters introduced. Instead 
of boldly doing this, however, he advertises a 
“lecture” on the genius of the writers in this branch 
of literature, offering a few remarks of his own upon 
their respective styles, which any tolerably educated 
schoolboy could do as well, and relying exclusively 
upon the strength of his readings for any real effect 
he may produce upon his hearers. Another, who has 
got up a few chemical experiments from popular 
books, gives a “lecture on chemistry,” in which he 
shows all that he knows and a great deal that he 
does not know of the science, and receives much 
applause for exhibiting the effects of chemical com- 
binations which anybody can produce with equal 
success jn his own room. A third, who wishes to 
display his power of ‘‘making-up,” as it is termed, 
in various national costumes and speaking in 
several languages, gets up a ‘‘ lecture on the dress, 
manners, and language of the inhabitants of the four 
quarters of the globe, with illustrations,” in which 
he delivers conventional truths from our school geo- 
graphies in order to cement together a heterogeneous 
mass of materials which appear to defy cohesion by 
any other process. Of course there can be no reason 
why any limit should be placed to this species of 
entertainment: why not, for instance, a ‘‘ lecture on 
bootmaking,” showing the process of cutting-out and 
putting together a boot from the first; or an open-air 
‘lecture on pyrotechny,” interspersed with discharges 
of rockets, maroons, and serpents, and the exhibition 
of various set pieces ? 

The subject of musical lectures is one which we 
find exceedingly delicate to handle; for the many 
excellent professors who deliver their mature thoughts 
upon the art in this form, not only to students at our 
academical establishments but to the general public, 
is gradually increasing. In truth, however, we need 
scarcely fear that those to whom we are indebted for 
educational work of this high character can imagine 
that we wish in the slightest degree to cast a slur 
upon their labours; indeed it is solely with the desire 
of still more ennobling their labours, by pointing out 
the difference between the true and the false lecture, 
that we offer these remarks. If we were called upon 
to define the difference between the two, we should 
say that in the former the illustrations grow from the 
lecture, and in the second that the lecture grows 
from the illustrations. We can scarcely imagine 
that any real good will result to the art from the 
number of small concerts which, under the name of 
lectures, are constantly offered to the public; yet, 
unless some earnest protest is made against such 
entertainments, there can be little doubt that they 
will continue to spread; for, as we have already 
hinted, whilst the concert-giver thus exalts himself 
into the position of a lecturer, artists, both vocal and 
instrumental, can be brought forward to aid in the 
‘‘jllustrations” who would most certainly not be 
considered competent to appear at a so-called con- 
cert. It will hardly perhaps be believed how often 
we have ourselves received applications from strangers 
saying that they have resolved to give lectures upon 
music, and requesting us to have the kindness to 
name the works they should consult to qualify them 





for the task. No doubt many of these persons are 
perfectly sincere in their endeavour to extract from 
the best musical books a reliable record of facts and 
opinions upon the art which may serve as a peg upon 
which to hang the illustrations; but what respect can 
be entertained for one who first selects a subject to 
lecture upon, and then begins to inquire for’a list of 
the authors who can supply the requisite information 
for the purpose ? 

We have very great faith in lectures, provided their 
true intent is thoroughly carried out. There can be 
no possible reason why they should be what is usually 
termed “‘dry;” but the aim should be to instruct rather 
than to amuse. In our musical institutions much 
good may be effected by courses of lectures delivered 
by the ablest professors upon every branch of the 
art; and even in schools we are convinced that a 
higher tone of thought might be fostered were music 
to be habitually spoken of in lectures as something 
more than a mere accomplishment. The elevating 
influence of the art as a portion of general education 
should be constantly enforced; the various schools of 
music should be dwelt upon and illustrated; and if 
during the lessons reference were occasionally made 
to subjects which had been explained in these periodi- 
cal addresses to the pupils, a spirit of emulation 
would be awakened which could not fail to lead to 
the most gratifying results. 





Dr. Esen Tourj£e’s “grand musical and educa- 
tional excursion to Europe, including Northern Ire- 
land, Scotland, France, Belgium, the Rhine district, 
Northern Prussia, Switzerland, and a visit to the 
Paris Exhibition,” will leave New York on June 29, 
and return, “‘weather permitting,” in sixty days. 
Hard work, even for the speediest of Yankee scam- 
perers through classic lands; and even if the excur- 
sionists did no more than make post-haste and look 
about moderately as they ran, they would be pretty 
well “used up” on reaching the place whence they 
set out. But Dr. Eben Tourjée is a remarkable man, 
and those who accept his offer at the price of 
400 dollars must be remarkable also. For he pro- 
poses to take with him a staff of ‘“ professors,” 
whose business will be to lecture the excursionists 
from an educational point of view. Music, of course, 
stands well to the fore in the proposed “ course;” 
and concerts are to be given on board the specially 
engaged steamer Devonia, the excursionists having a 
right of free admission. We are sorry to find an 
American contemporary making light of this privi- 
lege, and roundly stating that ‘if there are concerts 
on board the steamer the excursionists have to look 
for virtuosti among themselves.” As to the free ad- 
mission this sarcastic print observes, “it isa general 
rule on board the steamers, for it would not be ad- 
visable to chuck those who refuse to pay the admis- 
sion-fee overboard, or to put them in a dark closet 
till the concert is over.” But, besides the perfor- 
mances, it is proposed to have daily choral practice 
under the direction of Herr Carl Zerrahn. Truly a 
funny notion in the case of a lot of sea-sick peo- 
ple, and our contemporary derides it accordingly: 
‘* Imagine twenty young ladies who did not sleep 
very well on account of a rough sea during the 
night. They appear on deck at 8 a.m. pale, shiver- 
ing, bundled up in wrappings, blankets, and shawls, 
and wish they had never undertaken this trip to the 
Old World. They abuse Tourjée, they hate Zerrahn, 
they detest the musical and educational purposes. . . 
A cup of coffee and a biscuit is their morning meal, 
and after two hours’ rest on deck they feel their 
strength coming back, their blood- becomes warm 
again; and just as they are comfortable, the stalwart 
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figure of Mr. Carl Zerrahn appears on deck, and 
baton in hand smilingly invites them down to the 
saloon for choral practice. . . . After an hour or so 
of choral practice, . . . we see the poor victimised 
creatures running up-stairs to breathe again God’s 
fresh pure air, which is not yet adulterated by 
Dr. Tourjée’s educational projects.” We shrewdly 
imagine that our contemporary wastes his pity on 
the excursionists. Human nature is stronger than 
any “ programme;” and when human nature goes 
out for a holiday, especially when it proposes to cross 
the Atlantic twice and “do” Europe in sixty days, it 
won’t endure lecturing nor even choral practice in a 
saloon ‘‘ wholly unique in steamer architecture.” It 
is very likely, moreover, that Herr Carl Zerrahn will 
be glad to lay up his bdton, and the professors to keep 
their notebooks under lock and key. 


Ir is a common idea in England that Germany is 
a musical country in the sense that its people en 
masse love and cultivate the art. But Mr. John 
Howard, once a student at Leipsic, now a professor 
in America and a contributor to Church’s Musical 
Visitor, is of a different opinion. Mr. Howard lived 
for three months at Koelsa, a town with 1,500 
inhabitants, situated about twelve miles from his 
alma mater, and he declares that in the place there 
were but two pianos, one owned by the restaurant- 
keeper, the other by the minister. ‘‘ But such 
pianos! One note in every three or four was dumb, 
the others as wheezy as a Denver asthmatic and 
excruciatingly out of tune. . . . The minister could 
thump out the first movement of a simple waltz, .. . 
the restaurant-keeper could play a march or two in 
the shabbiest style.” Other musicians in the place, 
save the organist, there were none, unless we may so 
call the owner of a solitary flute, who ‘“ picked his 
way painfully and with frequent halts” through 
popular songs. Mr. Howard well remembers his 
first visit to the Koelsa church. Of the organ he 
says: ‘*What I heard was a perfect Pandemonium of 
noise, with the devil of discord broken loose and 
raging.” So much was the instrument out of tune, 
that ‘“‘the intervals of the musical scale were so 
faintly indicated that the same amusing effect 
upon the mind was produced as by the distant 
suspicion of a _ good _ joke.” As for the 
singing, “thirty or forty baggy and buttony boys 
lounged in the choir-loft in various attitudes, all 
vociferating in staccato unison upon such notes as 
they couldreach. When the grand old choral soared 
above their voices they desisted as if by common 
consent, until again it dipped to their level, when they 
broke in upon it with short playground shouts and 
evident satisfaction. And through it all the peda- 
gogic organist blazed steadily away, while the 
peasants listened with open-mouthed enjoyment.” 
The writer adds that he visited several neighbouring 
towns, only to find a similar condition of things, and 
he concludes by asserting: ‘‘ Music among the rural 
Germans, at least of Saxony and Prussia, must be 
regarded as a myth, a delusion, a pretty fancy anni- 
hilated by an ugly fact.” If this evidence be true, as 
we have no reason to doubt, England is, after ail, not 
so far behind the musical country par excellence. We 
cannot point to such a brilliant array of great masters, 
but, on the other hand, there is no English Koelsa, 
with its two bad pianos, its appalling organ, and its 
“baggy and buttony” choir. Whether it is better 
to concentrate music in a few centres or to spread 
it with some approach to equality over the whole 
country is a question we are sufficiently English to 
decide in favour of England. 











SoME time ago we heard of a coming Congress of 
Continental Operatic managers to debate on the 
question of the salaries paid to favourite vocalists. 
No news has yet reached us of this important meet- 
ing having taken place; but if anything were necessary 
to spur those interested in the matter to active 
exertion, we cannot imagine a fact more stimulating 
than that of the manager of La Scala, at Milan, 
having recently lost large sums nightly from having 
to pay 10,000 francs (£400) to Madame Patti and 
Signor Nicolini for each performance. It seems 
scarcely necessary to assert the palpable truth that 
such terms must render pecuniary success impossible ; 
but, viewed in its effect upon the art, the subject is 
worthy the serious attention, not only of lessees, but 
of all real music-lovers. If Opera is to be anything 
but a means of exhibiting the vocal qualifications of 
the two or three petted singers of the day, a public 
must grow up outside the fashionable temples of the 
lyrical drama ready and willing to support a manager 
who places on his stage good works the ensemble of 
which shall be in every respect thoroughly satisfac- 
tory. Band and chorus, as well as principal singers, 
must be perfectly trained ; and the scenery, without 
startling by any sensational effects, must be in strict 
accordance with the design of the composer. During 
the short season of Italian Opera given last autumn 
by Mr. Mapleson, crowded houses assembled to 
witness the performance of works the cast of which 
was generally efficient, but without the attraction of 
any particular “‘star;” and Mr. Carl Rosa has also 
proved that Operas in English, as well as English 
Operas, can be successfully managed on the same 
principle. Once let reigning vocalists become aware 
that the exorbitant sums they demand will be firmly 
resisted in every capital they visit, and for the first 
time they will discover their real place in art. It is 
assuredly necessary to agitate for this reform when 
we read that this or that Opera has been chosen for 
representation by the prima donna of the establish- 
ment; and for the information of those who are 
desirous of ascertaining what tangible success crowns 
the efforts of these public idols, let us draw attention 
to the fact that the value of the diamonds worn by 
Madame Marie Roze-Mapleson when she appeared as 
Aida, in Chicago, amounted to twenty-four thousand 
pounds sterling. 





Byron says that it took him more trouble to write 
an “Impromptu” than any other species of short 
poem ; and we may all perhaps have a strong suspicion 
that in his private letters to Murray he had a lingering 
hope that they might one day be published. When- 
ever this desire is apparently uppermost in the mind 
of a celebrated man who is constantly inditing 
elaborate epistles to his friends, there cannot perhaps 
be any violation of faith in giving them forth to the 
world; yet we cannot but believe that, as a rule, such 
communications should either be preserved as auto- 
graphs by the family to one of the members of which 
they are addressed, or at once consigned to the flames. 
But if letters consisting merely of everyday gossip 
should be held thus sacred, how much more impor- 
tant is it that those containing opinions should not be 
reproduced long after their author can protest against 
such a breach of confidence. We all know, for 
example, how often an eminent and kindly disposed 
musical authority upon receiving the composition of 
a young student will write to thank him for it, and 
accompany these thanks with the observation that 
he has played or sung it through and likes it very 
much. Of course, having shown the courtesy of a 
gentleman, he has no idea that his letter will be 
published as the ‘‘ opinion” of an artist; and it is 
only when he sees this “ testimonial” in print that he 
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begins to discover the trap that has been laid for him. 
That this has been in many cases actually done is 
within our own knowledge; and it is therefore good 
to caution those who hold sufficiently high rank in 
the profession to be careful how they write remarks 
upon works sent to them, unless they objeet not to their 
being turned to mercantile use. Of course there can 
be no possible reason why a composer should not 
submit the result of his labours to a competent judge, 
and proclaim his favourable verdict upon it in an 
advertisement ; but it should only be after obtaining 
his full sanction to such a proceeding. Our strictures 
can obviously be directed only to those who use their 
private triendships as a means of obtaining public 
profit. 





WE are not in a position to judge of the merits of 
Mr. Jerome Hopkins’s “ Biblical and Legendary 
Opera,” in three acts, called ‘‘ Samuel,” recently pro- 
duced in New York; but an American paper which 
has been forwarded to us thinks so highly of its artistic 
claims that it holds up to ridicule the criticisms of 
all who venture to say one word against it. Of 
course it is not for us to advocate either side in this 
controversy ; but when we are told that the work was 
‘* dramatised, composed, scored, rehearsed, and placed 
upon the stage inside of four months and a half” that 
‘it had but three stage rehearsals and but two orches- 
tral ones;” that it claims originality, amongst other 
things, by the total absence of recitative, and “ the 
adaptation to the stage of ecclesiastical intoning on 
changed harmonic fundamentals ;” that there are ‘‘no 
fagottt used throughout,” and great surprise is 
expressed that “ all these slight features seem to have 
escaped our friends the critics’ pens,’-—we cannot but 
feel that Mr. Jerome Hopkins’s champion is somewhat 
hard upon those who, not having had the same 
opportunity of acquiring these scraps of information, 
were compelled to write upon the Opera after merely 
hearing it. But, curiously enough, in the same 
journal which contains this strong praise of Hopkins, 
we find equally strong dispraise of Handel: ‘‘ The 
Oratorio Society’s first concert at Steinway Hall,” it 
is said, ‘‘ was well attended, and presented Handel’s 
‘Judas Maccabzus,’ a work but little known here, 
and (with due respect to its great author) small loss 
to the public that it is so. The semichorus, ‘ See 
the conquering hero comes’ has alone kept this 
Oratorio alive in England, and this only because 
the English love to be, and so often have been, 
‘conquering heroes’ themselves—always excepting 
that little affair with the United States you know !— 
that they naturally sympathise with the conquering- 
hero sentiment.” Let us hope that those depreciators 
of “ Samuel ” will not mercilessly retaliate upon this 
depreciator of ‘ Judas Maccabeus.” 





Our Parisian contemporary, Le Ménestrel, has a 
lively London correspondent who, during the operatic 
season, keeps the readers of that paper both informed 
and amused with reference to our artistic doings. 
M. de Retz, for so he calls himself, was at Covent 
Garden on the opening night, as a matter of course, 
and afterwards favoured Le Ménestrel with a descrip- 


| the discrepancy ? 





tion of thescene. ‘‘The house,” wrote this vivacious, 
not to say imaginative correspondent, “ newly ‘ done | 
up,’ is sparkling with lights, diamonds, flowers, white | 
shoulders, and bald heads. The Prince and Princess 
of Wales occupy the royal box. The flower of the | 
aristocracy are in the pit tier and the grand tier. | 
Everywhere there is a public delighted with and 
convinced as tothe importance of this first manifesta- 
tion of life in society. They seek each other, recog- 
nise each other, salute each other. The maestro, 


Vianesi, takes his seat—thunders of applause. The 
curtain rises and the chorus sings the National 
Anthem—greater enthusiasm still, this year above 
all. Finally, throughout the representation, the 
artists known and loved are received by similar 
‘bravos,’ which appear to say ‘Enchanted to see you 
again, ladies and gentlemen.’”? Our readers may 
or may not be surprised to learn that we were 
present on the occasion, and brought away an idea 
that the performance and its reception were about as 
tame and cold as they could possibly be. A more 
depressing evening, as it seemed to us, was never 
spent under Mr. Gye’s roof. How can we explain 
Only by reading more of M. de 
Retz’s letter, in which it is stated that when “ Fra 
Diavolo” was given, the Prince of Wales went 
behind the scenes and expressed to Signor Tagliafico 
his regret at not seeing him play in that work. The 
exaltation of Signor Tagliafico’s spirit may have 
coloured the purview of ‘‘M. de Retz,” seeing that 
wherever the able stage-manager of Covent Garden 
may be, there also is the amusing correspondent of 
Le Ménestrel. 





WE are glad to announce that arrangements have 
been made for giving a representative English con- 
cert in the palace of the Trocadéro on Wednesday, 
July 17. The programme will contain works by 
English composers only, and it is hoped that the exe- 
cutants in every case may be English also. The 
difficulty is to procure an orchestra, but even sup- 
posing that the orchestra officially connected with 
the Exhibition has to be used for instrumental works, 
the vocal performers will all go over from this country. 
Dr. Arthur Sullivan has the general direction of the 
enterprise, assisted by Mr. Henry Leslie, whose 
famous Choir will be present en masse. As regards 
English vocal music, therefore, England is sure of 
being well represented. The best of our Madrigals 
and Glees, sung as Mr. Leslie’s Choir sings them, 
cannot fail to make a deep impression upon foreign 
connoisseurs, and may even go far to dissipate the 
notion that music in England is an exotic having no 
affinity to the soil. We understand that the Prince 
of Wales will be present at the concert, and it is hoped 
that His Royal Highness will also attend the perform- 
ances given by the choir on July 18 and 20. On the 
21st takes place the great Festival of Orphéonists. 
On the day following there will be a competition of 
French choirs, and on the 23rd an international com- 
petition, out of which we shall expect the English 
singers to come victorious. But whatever the result 
of the struggle, it is something to have England re- 
presented in the lists, and by a body certain not to 
disgrace her pretensions. 





THE receipt of pressing letters from many young 
composers who have forwarded music for review is a 
convincing proof that they fancy they have a just 
cause of complaint against us for passing over com- 
positions on the merit of which—aided by the adula- 
tion of injudicious friends—they have formed a most 
exalted opinion. Let us therefore at once say that 
we never throw aside works which appear to us to 
possess that promise of future excellence in their 
authors which is worth encouraging. But we see in 
the present day such a tendency to fritter away, in- 
stead of to mature, that creative power which should 
be regarded by the musically gifted few as a sacred 
trust, that we have little faith in producing the 
slightest effect upon those who have gained a tem- 
porary success by any adverse criticism, however 


tenderly it may be worded, and however kindly it 
may be meant. The sketchy and fragmentary style 
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which grows upon a composer by the habit of writing 
down the notes over which his fingers almost uncon- 
sciously wander is happily commented upon by 
Schumann in his “ Rules and Maxims for Young 
Musicians.” Speaking of extempore playing, he says: 
«¢‘ Beware of giving yourself up too often to a talent 
that will lead you to waste time and strength on 
shadow-pictures. You will only obtain mastery of 
form and the power of clear construction through the 
firm outlines of the pen. Write more than you im- 
provise therefore.” To this we can add nothing save 
that these words should not only be read but taken 
to heart by every student who regards his art as 
anything more than a mere idle plaything. 


HER MAJESTY’S THEATRE. 


On the opening night at this establishment, the 2oth ult., 
Mdlle. Marimon received a warm welcome as Amina, in 
“La Sonnambula,” a character which displays both her 
histrionic and vocal qualifications to the utmost advantage. 
The whole of the sleep-walking scene was extremely good; 
and in the florid Finale her executive facility was heartily 
acknowledged by the audience. Mdlle. Bauermeister 
evinced a marked improvement in the part of Lisa, and 
Signor Bettini was a fairly satisfactory Elvino. On the 
25th ult. “‘ Dinorah” was given, Mdlle. Marimon sustaining 
for the first time the character of the heroine, and achieving 
a success which we hope will secure for her a more promi- 
nent position than she occupied during the last season at 
the Royal Italian Opera. The Opera was in other respects 
well cast, Mdlle. Tremelli, who made her first appearance 
in the small part of the Caprajo, winning enthusiastic 
applause by her excellent singing (the Canzonetta ‘‘ Fan- 
ciulle che il core’’ being encored), and Corentino and Hoél 
having most efficient representatives in Signori Bettini and 
Rota, respectively. The Opera is excellently placed upon 
the stage, the storm scene, the design of which has been 
taken from the Paris Opéra-Comique, being particularly 
effective. The début of Mdlle. Minnie Hauk, as the 
heroine in ‘‘ La Traviata ””—announced for the 27th ult.— 
occurs too late for notice in our present number. 





ROYAL ITALIAN OPERA. 


Mr. Gye has been most unfortunate in his laudable 
attempt to keep faith with his subscribers and the public, 
for although he commenced his season, as announced in 
his prospectus, on the 2nd ult., the débuts of Mdlle. Bertelli 
and Mdlle. Sarda have been constantly postponed in con- 
sequence of indisposition. Mdlle. Bertelli, who at length 
appeared as Leonora in “Il Trovatore,” is a good but not 
a great singer. She has a soprano voice of agreeable 
quality, which was better displayed in the slow portion 
of the Cavatina, ‘‘Tacea la notte,’ than in the more 
dramatic scenes of the Opera, for the due realisation of 
which she seemed to have scarcely sufficient physical 
power. She was heard to greater advantage as Agata, 
in “Der Freischiitz,” the music of which she gave 
with much earnestness, particularly the Scena so well 
known as “Softly sighs.” A legitimate success was 
however obtained by Mdlle. Sarda, who made her début 
as Amina, in ‘*‘ La Sonnambula.” Both as an actress and a 
vocalist this young artist evinced the possession of such 
decided talent that she at once won the good opinion of the 
audience, and the applause after all the principal airs 
(especially those demanding the most pathetic expression), 
and at the conclusion of the opera, was most enthusiastic. 
The first appearances of Mdlle. de Rita, as Donna Anna, in 
“Don Giovanni,” and Signor Carbone as the Count di 
Luna, in “Il Trovatore,” it would be unkind to dwell 
upon. Mdlle. Zaré Thalberg has returned this season 
with an increase of power, and Signor Gayarré, especially 
as Max, in ‘‘ Der Freischiitz, evidences a marked improve- 
ment, although to us his style is by no means pleasing. 
Mention, too, must be made of the successful appearance of 
M. Jamet, who, as Caspar, in the last named Opera, sang 
with excellent effect throughout. 





CARL ROSA OPERA COMPANY.—ADELPHI 
THEATRE. 


Tue ‘“ Marriage of Figaro,” with which this establish- 
ment closed for the season on the 6th ult., gave Mdile. 
Fechter an opportunity of materially advancing herself in 
public favour by her excellent singing and acting as the 
page Cherubino; and there can be little doubt that had she 
originally appeared in this character she would have made 
a more decidedly favourable first impression upon the 
audience. The “ Flying Dutchman” was again one of the 
most attractive Operas, Mr. Ludwig, as Van der Decken, 
winning the good opinion of all competent judges, and 
proving himself a worthy successor of Mr. Santley. Miss 
Julia Gaylord and Mr. Maas must also be mentioned in the 
highest terms; and too much praise cannot be awarded to 
the lessee for the earnest manner in which he has worked 
during the season. As we anticipated, Herr Brill’s 
‘Golden cross” has not fulfilled the sanguine expectations 
which were formed of it, in consequence we presume of its 
cordial recognition in Germany; and we hope and believe 
that we shall not hear of it again. The opening of the two 
Italian Opera houses no doubt limited Mr. Carl Rosa’s 
performances to a period extending over only eight weeks ; 
but we feel confident that he might safely have continued 
them, even with such formidable rivals in the field. 





CRYSTAL PALACE. 


THE name of Edouard Lalo, a distinguished French 
violinist and composer, appeared in the programme of a 
Crystal Palace Concert for the first time on Saturday, the 
30th of March, when his “ Sinfonie Espagnole,” for violin 
and orchestra, was brought forward by Senor Sarasate, 
for whom it was composed, and to whom it is dedicated. 
Another concerto by the same composer, for violin and 
orchestra, had been played by Senor Sarasate at one of the 
Philharmonic Concerts of 1874, but had failed tocreate any 
great impression. The present work is in our opinion far 
superior to its predecessor. Its form is rather that of 
a symphony with an important obdligato for violin solo 
than that of an orthodox concerto; it is in four movements 
—an Allegro, Scherzando, Andante, and Rondo—all of 
which are symphonic in their style and proportions. The 
music is highly original and very melodious; the solo part 
is written with a thorough knowledge of the genius of the 
violin, and the orchestration is both brilliant and ingenious. 
Senor Sarasate performed the principal part in an irre- 
proachable manner, and the important accompaniments 
were given under Mr. Manns’s direction with the utmost 
finish. The work was warmly received and deserves 
asecond hearing. The ever welcome fragments of Schu- 
bert’s unfinished Symphony in B minor formed another 
important item in this concert, which also included 
the overtures to “‘ Egmont” and ‘“ Genoveva,”’ songs by 
Herr Henschel, and a violin solo by Senor Sarasate. 

On the 6th ult. Herr and Madame Joachim were the 
special attractions of the concert, the programme of which 
included three works from the pen of the great violinist. 
The first of these was his ‘‘ Elegiac Overture,’ composed 
in memory of Heinrich von Kleist, and first performed at 
Cambridge last year on the occasion of the conferring the 
degree of Doctor of Music on Herr Joachim. The work, 
which had been once previously played at the Crystal 
Palace, is remarkable for learning and sound musicianship 
rather than for inspiration; though full of interest, it is 
perhaps somewhat deficient in charm. Herr Joachim also 
played his own “ Hungarian Concerto” in D minor, this 
being its fourth performance at these concerts. The 
musical value of this work is, we think, superior to that 
of the overture just mentioned, and it is likely to rank 
among the best of its author’s compositions. The Concerte 
was played as probably no one but Herr Joachim could 
play it. The third work of his at this concert was a scene 
from ‘‘ Marfa’’ from Schiller’s ‘‘ Demetrius,” for contralto 
and orchestra, which was sung by Madame Joachim. The 
lady also gave Gluck’s magnificent air, ‘‘ Divinités du 
Styx,” from ‘“ Alceste.” This piece, one of the finest and 
most expressive that Gluck ever wrote, is far too seldom 
heard in our concert-rooms—probably because it requires 
a really great singer with a grand declamatory style to do 
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it justice. The Adagio from Viotti’s twenty-second 
Concerto, played by Herr Joachim, two songs by Madame 
Joachim, and the C minor Symphony of Beethoven com- 
pleted the programme of this concert. 

One of the most interesting concerts of the present 
season was that of the 13th. Its great feature was a 
repetition of Brahms’s Symphony in C minor. This fine 
work was heard for the first time in England at Cambridge 
on March 8, 1877—the occasion above alluded to when 
Herr Joachim’s overture was also produced. It was then 
given at the Crystal Palace, and in the following month at 
one of the Philharmonic Concerts ; the present was, there- 
fore, its third performance in London. Whether as a whole 
it will ever be ‘‘ popular,” in the sense in which that term 
is applied to the symphonies of Mozart and Beethoven, may 
be doubted: Brahms’s style is too reflective, at times too 
abstruse, to meet with universal appreciation. But the real 
traces of genius which abound in this symphony, and which 
become more apparent on each repeated hearing, are such 
as to secure for this great work a place in the esteem of 
musicians hardly second to that held by the symphonies of 
Schumann, with whom Brahms has much in common. 
The performance at the Palace was worthy alike of Mr. 
Mannsand his orchestra; we could give it no higher praise. 
At the same concert Mlle. Anna Mehlig gave a very 
finished reading of Beethoven’s Concerto in E flat. The 
overtures on this afternoon were Mendelssohn’s “ Athalie”’ 
and Mr. J. F. Barnett’s ‘* A Winter’s Tale;”’ the latter 
clever work had been heard rather more than four years 
ago at the Palace. The solo vocalists were Madame 
Lemmens-Sherrington, and Mr. Barton McGuckin; and the 
Crystal Palace Choir sang Mendelssohn’s ‘“ Hear my 
Prayer” and the Morning Hymn from Gade’s “ Erl King’s 
Daughter.” The choir sang very well, but the performance 
of Mendelssohn’s Psalm suffered much from the per- 
sistent dragging of the time in the solo part by Madame 
Sherrington. 

On the 2oth ult. Reinecke’s ‘‘ In Memoriam,” an Introduc- 
tien, Fugue, and Choral for orchestra, was the opening piece. 
The work, which had not been heard in England before, 
is interesting, without being especially striking in its 
themes, and very clever in its treatment. The subject of 
the Fugue bears a slight resemblance to that of the 
overture to “‘ Elijah,” and the Choral introduced at the close 
is the well-known ‘‘ Passion-Choral”—‘ O Haupt voll Blut 
und Wunden.” Another novelty at this concert was Max 
Bruch’s fine Romance for violin and orchestra, played 
by Senor Sarasate. This work has more than once been 
performed in London with pianoforte accompaniment, but 
the present was, we believe, the first occasion on which it has 
been given in its original form. The great Spanish 
violinist also played very finely Beethoven’s violin con- 
certo; and the remaining instrumental pieces of the 
concert were Schumann’s Symphony in B flat and the 
overture to ‘‘ Tannhauser,” both of which are too familiar 
to need comment. The vocalists of the afternoon were 
Miles. Thekla Friedlander and Redeker. The former gave 
Mendelssohn’s Concert-aria, ‘‘Infelice,’’ the latter some 
interesting songs by Georg Henschel, and the two joined 
in duets by Rubinstein and Hollander. 





THE BACH CHOIR. 


NeEveER was the raison d’étre of this choir more fully 
asserted than on the 6th ult. in St. James’s Hall, when 
and where a miscellaneous selection of music was per- 
formed under the conductorship of Mr. Otto Goldschmidt. 
The Bach Choir is described officially as ‘A Society of 
Ladies and Gentlemen Amateurs, formed for the perform- 
ance of choral works of excellence of various schools, 
assisted by some members of the Choirs of St. Paul’s 
Cathedral and the Chapel Royal.” It is not, then, a mere 
trading corporation dependent for existence upon the 
favour of the public, and bound to consult, first of all, its 
own commercial interests even at the expense of art. 
This, at least, is what we gather from the pretensions of 
the Society and from its actual achievements. No doubt 
the Bach Choir would be mightily discouraged were the 
public to show an ‘indifference to its doings; but the insti- 
tution exists for art chiefly, and its members are sufficiently 
earnest as amateurs, and wealthy as individuals, to pursue 





an independent course self-sustained. Heartily do we 
wish there were more such. It is to the dire disadvantage 
of music that between it and the public there must ordi- 
narily be professional ‘‘ middle-men,” who have to live, 
like other trading classes, upon the goodwill of customers, 
and are bound to conciliate that goodwill by every avail. 
able means. With the Bach Choir, happily, the profes. 
sional middle-man has little or nothing to do. It is as 
though the drawing-rooms of a musical home were thrown 
open to anybody from the street with the announcement, 
“You are welcome to enter and enjoy, for a consideration; 
but if you choose to pass on, so be it: our programme 
will not be disturbed in the smallest degree.” While 
dwelling upon these facts, we must not lose sight of the 
many gallant efforts which regular concert-givers have 
made in the true interests of art. We have seen them 
from time to time overlook the most elementary business 
principles of their craft and take a course from which 
business success could only arise by the merest chance. In 
the long run, of course, they have failed, and been obliged 
to abandon the field or adapt themselves wholly to the 
taste of the day. But none the less should they receive 
fairly earned honour, and all the more should. we wish well 
to societies like that under notice, to which the commercial 
phase of concert-giving is of the smallest account. It is. 
satisfactory, moreover, to find amateurs of the higher 
classes willing to turn their talents to some public service, 
and not content to hide them in drawing-rooms. That 
there is much musical culture among those who are able 
to devote time and money to its acquirement everybody 
knows who has had opportunities of observation, and it is 
no small thing to find the barriers of caste broken down 
that the gifts in question may spread their influence over 
a wider area and art receive the fullest benefit they can 
confer. For various reasons, then, the reappearance of 
the Bach Choir in St. James’s Hall is something to rejoice 
over; and every true amateur must desire for the young 
organisation “long continuance and increasing.” 

The programme of the opening concert of the season 
possessed abundant interest. It began, for example, with 
the first three parts of Bach’s ‘“‘ Christmas Oratorio,” a 
work not yet sufficiently known, though rapidly taking its 
place among public treasures. It is hard at the present 
time to believe that only a very few years—a decade 
or so—have passed since Herr Schachner introduced a 
portion of the ‘Christmas Oratorio” as an absolute 
novelty to our concert-rooms. Yet the fact is on the pages 
of undoubted record all the same, and, what is more, those 
pages tell us that only when Mr. Barnby took up the work 
during the busy and useful existence of his choir dig it 
become, so to speak, naturalised amongst us. Since then 
the ‘Christmas Oratorio” has made rapid progress. 
Cheap editions have brought its text within easy reach, 
and the public, though they may never admit Bach in this 
matter to a level with Handel, are showing a disposition 
to receive it with growing favour. Readers of the MusicaL 
TIMES, we are quite sure, do not need to have put before 
them another disquisition upon the character and claims 
of the ‘Christmas Oratorio.” To them the point of 
greatest interest in connection with the performance at St. 
James’s Hall is the “‘ additional accompaniments” by Mr. 
E. Prout, which were used for the first time. Concerning 
these it was officially stated: ‘‘ Some changes and addi- 
tions to the orchestration, rendered necessary by the 
changes that have taken place in the instruments since 
Bach’s date, have been made; and the harmonies indi- 
cated by the figured basses, which he himself probably 
supplied on the organ, have been given to that instrument 
or the orchestra. This has been done with great care by 
Mr. Prout.’? It must needs be, we suppose, that the works 
of the old masters receive ‘additional accompaniments,” 
and, if so, recourse should always be had for their supply 
to the safest man. Mr. Prout is eminently safe. His dis- 
cretion, taste, and knowledge fit him to be the Robert 
Franz of England, and we are always glad when such 
work as that in which Franz excels comes to his hand, 
because it is certain to be done with more or less of real 
success. In the present instance we have an example of 
this. Wherever Mr. Prout has touched Bach’s score he 
seems to have acted not so much with a regard for modern 
notions of effect as in view of the question, ‘* What would. 
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the composer sanction could my work be submitted to 
him?” This is the spirit which should ever guide the 
restoring hand, and its manifestation in these days of 
wild transformings deserves to be pointed out as worthy 
of honour and reward. The performance of Bach’s music, 
though not uniformly excellent, was very good. Miss 
Mary Davies, Madame Patey, Mr. Shakespeare, and Herr 
Henschel were fully competent to give the solos with 
needful effect, while the band and chorus, under Herr 
Goldschmidt’s watchful guidance, left but little to desire. 
Some unsteadiness was apparent in the difficult Chorus, 
**Glory to God;” and the Choral, “Ah! dearest Jesus,” 
could scarcely be pronounced faultless in execution. But, 
taken for all in all, the performance added to the repute 
which the Bach Choir has sc rapidly earned. 

After the ‘“‘ Christmas Oratorio” came Schumann’s setting 
cf Riickert’s ‘* Neujahrslied,’’ soon to be widely known in 
England, or we are greatly mistaken, as Schumann’s 
‘* Song for the New Year.” Very little can be ascertained 
with regard to the origin of this work. The thematic 
catalogue of the master’s compositions simply mentions it, 
and the notes in the Bach Choir’s book of words, which 
bear evidence of the hand of Mr. George Grove, only tell 
us that it ‘‘ appears to date from the year 1850” and that 
it was first performed in MS. at the Diisseldorf subscription 
concert of January 11, 1851. But if we do not possess 
much information about the work, we possess the work 
itself, Messrs. Novello, Ewer and Co. having published a 
cheap edition, with English words by the Rev. J. Trout- 
beck. The ‘Song for the New Year’’ is therefore now 
generally available, and our numerous choral societies 
cannot too soon give it their attention, lying as it does 
within the executive means of most, and distinguished as 
it is by some of the master’s noblest music. We use the 
word “ noblest ” advisedly, because while Schumann often 
appears laboured or obscure to those unfamiliar with his 
style, here he uses the plainest and most intelligible ex- 
pressions. There is nothing in the ‘Song for the New 
Year” to puzzle anybody. Its music is so simple, broad, 
and massive, that an English audience familiar with these 
qualities must at once take it into favour. Though 
described as for chorus and orchestra, there are frequent 
solo passages for a bass voice, as well as a duet for soprano 
and contralto. The interest of the work, as far as interest 
depends upon structure, is therefore complete. With re- 
gard to its subject nothing need be said, since the advent 
of a new period of time will only cease to excite feeling 
when time shall be no longer. The ‘‘Song” is in six 
numbers, of which the first begins with a short bass Solo 
with Chorus and ends with the Duet above named. A tinge 
of sadness pervades the opening, especially the Choral 
address to the New Year, “‘O child, born in darkness.” 
But this disappears with the advent of the Duet, which 
contrasts future hope and past disappointment. The 
second number is a Chorus of welcome, ‘“ Hail, youthful 
commander,” distinguished by breadth and massiveness of 
Structure. In the opening of No. 4 the Solo voice asks, 
‘‘ The King who is nearing, What bodes his appearing ?” 
and the Chorus answers in words expectant of sorrow as 
well as gladness—in words, also, which incite to a brave 
conflict with the ills of life. The whole of this number is 
in Schumann’s best manner, and highly effective as well 
as characteristic. So, too, is its successor, which carries 
on the “argument”? in the form of a fugal Chorus, “‘ Be ready 
for reaping.” Here the master’s contrapuntal resources— 
and they were not small, as students of his instrumental 
works know—are drawn upon with very good results. 
The fugue, however, is not extended, and soon leads into 
the closing number—also a Chorus, ‘‘O prince, waking 
throned for a year as of right.” Here Schumann returns 
to the broad simplicity of the earlier movements, and 
works out a finale of considerable elaboration and high 
interest, the climax being reached when the well-known 
Choral, ‘‘ Now thank we all our God,” appears as the base 
of an unpretending contrapuntal structure. The employ- 
ment of the religious melody is very happily conceived, 
and the introduction of the Choral in full harmony by way 
of peroration gives precisely the devotional effect that such 
a subject seems to require. Even from these few words of 
description it must be obvious that the ‘‘ Song for the New 


Year” adds to the repertory of our musical societies a | 





useful work. It is of small dimensions, it is comparatively 
easy, it demands no great solo talent, and it bears on 
each page the stamp of a master’s hand. The perform- 
ance was in all respects excellent, but especially so the 
singing of the choir, every member of which seemed ani- 
mated by a desire to give the first hearing of Schumann’s 
work in this country all possible advantage. 

So far the concert had done honour to Germany, but 
now came the turn of England, as represented by one of 
her greatest church composers, Samuel Sebastian Wesley. 
Homage from a Bach Choir to a Wesley is peculiarly 
graceful and appropriate, seeing that it was a Wesiey, 
and the father of Samuel Sebastian, who first asserted in 
this country the surpassing genius of the Teuton master. 
Bach was the musical divinity of him who wrote “In 
exitu Israel,”’ and scarcely less than the father did the son 
worship at the same shrine. Nothing better could have 
been conceived, therefore, than the introduction inte the 
Bach programme of an Anthem by the late Organist of 
Gloucester Cathedral. A good choice was made from the 
number available—the better because the lot did not fall 
upon ‘“ The Wilderness,” or any equally well-known work. 
In the Anthem composed as an exercise for his degree, ‘‘ O 
Lord, Thou art my God,” Dr. Wesley’s remarkable and 
solid gifts have the finest possible illustration. He wrote 
much music more adapted to be popular; but in all his 
works, so far as they are known to us, nothing has a 
superior claim to the recognition of connoisseurs. Take 
for example the opening Chorus, wherein grand passages 
of effect are mixed up with others distinguished by masterly 
counterpoint, the double choir being worked with perfect 
command over all its resources. This alone suffices to stamp 
the composer as a musician horsligne. The following bass 
Solo, “For our heart shall rejoice in Him,” is chiefly 
remarkable for its well-written and never commonplace 
accompaniment; but in the short Double Chorus, “ He will 
swallow up death,” we have all Handel’s fire and majesty, 
and not a little of his boldness, as when in the antepenulti- 
mate bar the voices close on the dominant of the key (D 
minor), the organ following with a cadence in the tonic 
major. The Sextett, ‘‘ For this mortal,” is equally ad- 
mirable in its way as a specimen of part-writing, and the 
whole work comes to a grand and fitting end with an 
elaborate Double Chorus, written in the most solid and 
learned style of church composition. The Bach Choir 
deserves warm thanks for bringing this Anthem into the 
light of that publicity which its dimensions and character 
have prevented its receiving elsewhere, especially as by so 
doing it has enhanced the repute of a musician who, 
having recently died, has entitled himself to such honours 
as the world will only bestow post mortem. 

The last, but not the least, feature in this remarkable 
concert was Mendelssohn’s Psalm for eight-part chorus 
and orchestra, ‘‘ When Israel out of Egypt came.” This 
too is a work that deserves to be better known and appre- 
ciated among us, for, strange to say, it has never had 
bestowed upon it the notice so freely given to most of its 
companions. That the Psalm will eventually receive its 
due is certain; how soon depends upon the action of 
societies like the Bach Choir, which can afford to present 
works regardless of all considerations save that of merit. 
The reflection brings us back to the point whence we 
started, and in closing these remarks we can only repeat a 
hope that the good service already done may be augmented 
indefinitely, for the harvest is great and the true labourers 
are few. 





MONDAY POPULAR CONCERTS. 

WitH the three concerts which took place during 
last month the twentieth season of this excellent institu- 
tion has come to a close, an extra concert, specially 
devoted to a selection of works by Beethoven, having 
been heid on Wednesday afternoon, the roth ult., 
at which the quartett party was composed of MM. 
Joachim, Ries, Straus, and Piatti, Mdlle. Anna Mehlig 
being the pianist, and Madame Joachim contributing vocal 
solos. 

At the first Monday evening of the past month the only 
novelty introduced to the audience was Mdlle. Krebs’s 
brilliant rendering of three Sonatas, for Pianoforte alone, by 
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Domenico Scarlatti, the gifted son of the great Alessandro, 
and one of the earliest composers of importance for the 
instrument in question. The programme also comprised 
a repetition of Schubert’s beautiful Quartett in A minor, 
exquisitely played by the quartett party above named, and 
Mozart’s Trio for stringed instruments, known as the Diverti- 
mento in E flat, in the performance of which those excellent 
artists, MM. Joachim, Straus, and Piatti, exerted themselves 
to the utmost to render full justice to the beauties of a 
work written by the composer while in the full maturity of 
his genius. The concert concluded with a second per- 
formance at these concerts of the new series of ‘‘ Liebes 
lieder-Walzer,” written to words by Goethe by Herr 
Brahms, a work replete with originality, but which 
requires to be oftener heard before its beauties and intrinsic 
poetical worth can be fully appreciated. The executive 
artists were Miss Agnes Zimmermann and Mdlle. Marie 
Krebs, who jointly played the pianoforte accompaniment, 
Mesdames Sophie Lowe and Redeker, and Messrs. Shake- 
speare and Pyatt, who formed the vocal quartett. An able 
translation of the poetry, from the pen of Mrs. Macfarren, 
was appended to the programme. 

The second concert, on the 8th ult., opened with Beet- 
hoven’s stringed Quartett in E flat (Op. 74), containing the 
beautiful and specifically ‘‘ Beethovenish”’ Allegro, the inci- 
dental arpeggio passages in which have caused it to be desig- 
nated the ‘‘ Harp Quartett.” MM. Joachim, Ries, Straus, 
and Piatti were the executants. Herr Barth, who was the 
pianist of the evening, gave a thoughtful and thoroughly 
artistic reading of Chopin’s Sonata in B minor (Op. 58), 
being at the conclusion of the evening’s proceedings asso- 
ciated with MM. Joachim and Piatti in the execution, 
con amore, of Beethoven’s Trio in E flat major, for 
pianoforte, violin, and violoncello. Herr Joachim’s per- 
formance of an Adagio by Hiller, and the Hungarian 
Dance No. 2 by Brahms-Joachim, elicited the usual voci- 
ferous applause, resulting in an encore, to which the great 
violinist responded by an additional Hungarian Dance ot 
the set. Mr. Sims Reeves, whose appearance was an- 
nounced in the programme, but who, to the evident dis- 
appointment of the audience, was unable to appear in 
consequence of a severe cold, was replaced at very short 
notice by Mr. Barton McGuckin, whose capital rendering 
of the Recitative and Air from Handel’s ‘“ Jephtha,” 
‘Deeper and deeper still,’ was much and deservedly 
applauded. Mr. Sidney Naylor was a very able Con- 
ductor. 

The concluding concert of the season was, as usual, one 
of especial attraction, both as regards the variety of works 
selected for performance and the number of sterling artists 
engaged in their execution, every part of St. James’s Hall 
being thronged by amateurs eager to participate in the 
enjoyment of what may be called the créme de la créme of 
the season’s offerings. The opening number of the pro- 
gramme was Mendelssohn’s posthumous Quintett for 
stringed instruments in B flat, in the execution of which 
Herr Joachim again had an opportunity of displaying those 
special qualities of first violinist which have long ago 
placed him foremost in the rank of leaders of chamber 
music. He was most ably supported in the Quintett in 
question by MM. Ries, Straus, Zerbini, and Piatti. Sig- 
nor Piatti’s noble quality of tone and earnest artistic style 
were shown to the best advantage in the solo perform- 
ance of three movements from a Sonata for violoncello by 
Veracini, another instrumental solo performance being that 
of Herr Joachim, who had again selected some of Brahms’s 
Hungarian Dances, arranged by the performer for his instru- 
ment, and accompanied on the pianoforte by Herr Ignaz 
Brill, besides contributing a “Sarabande” and ‘‘ Tam- 
bourin” by Leclair. The pianists were Mdlles. Zimmer- 
mann and Krebs, and Herr Ignaz Brill, who played 
respectively Etudes from Op. 2 by Henselt, Andante and 
Rondo Capriccioso in E major by Mendelssohn, and an 
Impromptu for two pianofortes by Reinecke, the latter 
being performed by the two last-named artists. Madame 
Joachim, in her well-known grand and thoughtful manner, 
delighted the audience by her singing of three Lieder by 
Schubert, Schumann, and Brahms, the other vocalists of 
this truly select evening being Mdlles. Friedlander and 
Redeker and Madame von Asten. The concerts will re- 
commence in November next. 





ROYAL ACADEMY OF MUSIC. 


THE Concert by the pupils of this Institution, given at 
St. James’s Hall on the 13th ult., was particularly inte- 
resting on account of the many compositions of the 
students contained in the programme. The most remark- 
able of these was a Pianoforte Concerto in D minor by 
Mr. A. H. Jackson, in which the young composer has 
shown not only a commendable desire to escape from the 
conventional modes of thought, but to avoid falling into 
those eccentricities which are too often mistaken for ori- 
ginal genius. His scoring too is bright, clear, and appro- 
priate throughout, the first and slow movements being 
especially effective. Mr. Lindsay Deas, who performed 
the Concerto, deserves warm praise for the manner in 
which he rendered the work of his fellow-stadent. The 
first movement of a Symphony in F sharp minor, by Mr. 
Myles Birkett Foster, avowedly of a Scottish character, is 
clever, and contains some good writing, the subject, how- 
ever, being somewhat trite; and an ‘“‘ Ave Maria,” by Mr. 
H. J. Cockram, with clarionet obbligato (charmingly sung 
by Miss Samuell), and a Song, to some verses by Victor 
Hugo, by Miss Maude White (equally well interpreted 
by Miss Orridge), elicited enthusiastic and well-deserved 
applause. The only other pupil’s composition was a bold 
and well instrumented Overture by Mr. F. W. W. Bamp- 
fylde. Pianoforte solos were given with much success by 
Miss Percival and Miss Ethel Gregory, and vocal solos by 
Miss Leonora Braham and Miss Ada Patterson, the latter 
displaying an exceptionally high soprano voice in Mozart’s 
“Gli angui d’inferno,” from “Il Flauto Magico.” Men- 
delssohn’s setting of Psalm xcv. successfully tested the 
powers of the choir, the principal parts being well sung 
by Miss Mary Davies, Miss Saidie Singleton, and Mr. 
Sauvage. The concert was ably conducted by Mr. Walter 
Macfarren. 





PHILHARMONIC SOCIETY. 


THE principal feature in the fourth concert, on the 28th 
of March, was the performance of Mendelssohn’s Violin 
Concerto by Senor Sarasate, which created so profound an 
impression upon the audience that he received not only 
the warmest applause but a double recall. Without 
instituting comparisons—which are at all times unneces- 
sary where so fine a rendering of a work has been given— 
we can affirm that not only has the new violinist a pure 
tone and marvellous executive powers, but in every move- 
ment a true appreciation of the composer’s meaning was 
manifested, which showed that the violinist is not only an 
accomplished performer, but an intellectual artist. The 
slow movement was given with genuine expression, and 
the last movement taken at a speed which somewhat over- 
taxed the powers of the band. . The orchestral pieces 
included Beethoven’s ‘‘ Eroica” Symphony, and Sir Julius 
Benedict’s highly descriptive Overture to the ‘‘ Tempest.” 
Herr Henschel’s singing of the dramatic Scena, ‘*Wo 
berg’ ich mich,” from ‘‘ Euryanthe,” elicited the most en- 
thusiastic plaudits, and Mdlle. Thekla Friedlander was 
heard to much advantage in a Recitative and Air from 
Schumann’s ‘‘ Paradise and the Peri.” Mr. W. G. Cusins 
conducted, as usual. 





In the prospectus of Her Majesty’s Opera for the present 
season Mr. Mapleson says that he “ has been fortunate in 
securing the services of several new artists,” but that he 
has been unfortunate in not securing the services of old 
ones will, we fear, seriously affect the success of his season, 
for the fashionable frequenters of this establishment, who 
think more of singers than of works, can ill afford to lose 
Madame Christine Nilsson and M. Faure from the com- 
pany. In Mdlle. Etelka Gerster, however, he has a 
thoroughly reliable vocalist, and one who has already won 
the good opinion of the English public; and the names of 
Mdlles. Marimon, Alwina Valleria, Caroline Salla, Anna 
de Belocca, Madame Trebelli, &c., are a sufficient guarantee 
that, as far at least as the lady vocalists are concerned, we 
may anticipate a satisfactory cast in the favourite Operas. 
The new-comers are Mdlle. Minnie Hauk (from whom 
great things are expected), Mdlles. Mathilde Wilde, Collini, 
Stella-Faustini, Ida Christofani, Eugenie Pappenheim, 
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Miss Cummings, Signori Marini, Masini, Ordinas, Roveri, 
and M. Thierry, some of theseartists being already known 
in this country, but appearing at Her Majesty’s Opera for 
the first time. Amongst the tenors, baritones, and basses 
we find the names of Signor Fancelli (a vocalist who will 
be warmly welcomed), Signori Bettini, Campanini, Talbo, 
Runcio, Rota, Del Puente, Foli, &c. We are sorry that 
Marchetti’s ‘“‘ Ruy Blas” is to be reproduced, and could 
dispense with Verdi’s ‘La Forza del Destino;” but 
Gounod’s “ Mirella” and Bizet’s “‘Carmen” (which is 
also promised by Mr. Gye) will be anxiously looked for. 
Sir Michael Costa will again be the Conductor, M. Sainton 
retaining his post as principal violin. Mr. Mapleson says 
much about the Operas he intends to produce, and the 
vocalists by whom they are to be rendered; but as he wisely 
observes, ‘‘ of all the above, however,sthe public will have 
an opportunity of judging for themselves,” it becomes a 
question whether it would not have been better to announce 
his intentions without any preliminary laudatory remarks. 


THOSE who have merely heard that the new ‘“ Melo- 
Piano”—the invention of Messrs. Kirkman and Son—is a 
pianoforte with the power of sustaining the sound, have 
but a faint idea of the many attractive qualities of this 
beautiful instrument. True it is that it can be played on 
as an ordinary pianoforte; but by means of a third pedal a 
cylinder is set in motion and hammers are brought to bear 
upon the strings, as the keys are pressed down, with such 
rapidity that the sound, although of course not actually 
continuous, almost resembles that of a harmonium. The 
crescendo and diminuendo, produced by an appliance easily 
moved by the knee—which lengthens or shortens the space 
through which the hammer falls—prevent any undue harsh- 
ness when the sound is sustained ; and the amount of tone 
being thus completely at the will of the performer, it is 
obvious that every shade of expression may be drawn from 
the instrument by an intellectual player. But not only can 
the ordinary pianoforte be used without the sostenuto, or the 
sostenuto without the ordinary pianoforte, but both can be 
played simultaneously, and the effect is then charming in 
the extreme, the distinct characteristics of each instrument 
blending in a manner which certainly cannot be produced 
by the union of the pianoforte with the harmonium. We 
earnestly hope that the ‘‘ Melo-Piano” may obtain as much 
favour, both from artists and amateurs, as it most unques- 
tionably deserves. 


THE competition for the Parepa-Rosa Scholarship at 
the Royal Academy of Music was held on Monday the 
15th ult. The examiners were Messrs. F. R. Cox, A. 
Randegger, Brinley Richards, and the Principal, Professor 
Macfarren. There were thirty candidates, and the scholar- 
ship was awarded to Marian M’Kenzie. In the competition 
for the Llewelyn Thomas Gold Medal, held on the same 
day, the examiners were Messrs. W. H. Cummings, H. 
C. Deacon, and Chevalier Lemmens. There were fifteen 
candidates, and the prize was awarded to Leonora Braham. 
In the competition for the Sterndale Bennett Scholarship, 
the examiners were Sir Julius Benedict, Messrs. F. R. Cox, 
H. C. Lunn, Walter Macfarren, A. Randegger, Brinley 
Richards, and P. Sainton. There were five candidates, 
and the scholarship was awarded to Henry J. Cockram. 
The competition for the Professors’ Scholarships was held 
on the 16th ult. The examiners were Messrs. Clinton, 
Payton, Straus, and Joachim. There were eight candi- 
dates, and the scholarships were awarded as follows :— 
For the violin, to William Sutton; highly commended, 
Frank W. Arnold. For any other orchestral instrument, 
to Charles F. E. Catchpole (horn). 


Art the meeting of the Musical Association held on the 
1st ult., C. E. Stephens, Esq., in the chair, a paper was 
read by Mr. George W. Bullen entitled ‘‘ The Galin-Paris- 
Chevé Method of Teaching considered as a Basis of Musi- 
cal Education.” By means of forty diagrams, many of 
which were vocalised, a practical synopsis of the method 
was presented, from which it appeared that vocal music 
formed the basis of instruction, and that pupils were taught 
to read music from the ordinary notation as they read their 
language before being allowed to touch an instrument. In 
the discussion which ensued Mr. J. S. Curwen, Mr. W. H. 
Cummings, Mr. Bosanquet, Mr. M‘Naught, Mr. Stephens, 
and Mr. A. J. Ellis took part. Mr. Bullen, in reply, after 


justifying the notation of the minor mode on the ground of 
practical convenience, pointed out that the maintenance of 
just intonation in many cases of modulation was impossible ; 
and he showed from a modulator that Tonic Sol-faists were 
continually obliged to sacrifice their theory to practice. 
The enharmonic scale was then sung to illustrate the 
power of distinguishing minute intervals. A vote of thanks 
terminated the proceedings. 


Tue concert of Mdlle. Posie Rossini, which was given at 
Steinway Hall on the gth ult., was as successful as could 
be expected considering that unfortunately the bénéficiaire 
was prevented, by sudden indisposition, from appearing. 
The principal vocalists were Miss Eléne Webster, Miss 
Lawrence Eliot, Madame Constantine, Messrs. Stedman, 
Abercrombie, and Thurley Beale, all of whom were highly 
effective. A Barcarolle by Spohr and Gavotte by Rameau 
were excellently rendered on the violin by Herr Polonaski; 
and special mention must be made of Mr. Oliver King, a 
young pianist who has, we understand, been studying for 
some time in Germany. In a clever ‘“ Légende,” of his 
own composition, a ‘‘ Bergeuse”” by Chopin, and several 
other pieces, he created a marked impression, and was 
warmly applauded. Sir Julius Benedict was the accom- 
panist at the pianoforte. 


THE appointment of the Rev. S. Joy as Precentor of 
Ripon Cathedral, with the experience he had acquired in 
the famous choir of Leeds parish church, has done much 
to secure the due performance of the cathedral service. 
On the 24th ult. a new organ was opened, and at the 
service Mr. Crow, the organist, was assisted by Dr. Armes, 
of Durham Cathedral, and other organists of the Northern 
Province. The choir consisted of picked voices from the 
choirs of York and Durham, and the parish churches of 
Leeds and Wakefield, the object being to assemble a skilled 
choir capable of rendering, which it did most effectively, 
the typical specimens of English and foreign church music. 
The new organ, built by Messrs. Lewis, of London, consists 
of three manuals, and, including couplers, has fifty-three 
draw-stops. In the afternoon there was a public luncheon, 
and a second service at 3.30 p.m. 


On the 27th of March, Mr. Alan Cole read a paper on 
‘* State Aid to Music” at the Society of Arts. The lecturer 
briefly alluded to the manner in which music was assisted 
by the government in France, Germany, Belgium, and other 
Continental countries. Numerous conservatoires, he said, 
were maintained in these countries, whilst in England we 
had only one, the Royal Academy of Music, to which £500 
a year was granted by government. Mention was then 
made of the one shilling allowed for each musical pupil in 
elementary schools, and the rest of the lecture was devoted 
to an appeal for further aid and encouragement for the 
‘“‘ National Training School for Music,” at South Kensing- 
ton. The lecture was listened to with much attention, and 
at the conclusion a vote of thanks was given to Mr. Cole. 
Sir Edward Du Cane presided. 


THE very sad case of Mr. Thomas Chapman, for upwards 
of thirty years associated with Mr. Mitchell’s Royal 
Library, who, whilst in the performance of his duties, was 
struck with paralysis, has been warmly taken up by a few 
sympathising friends, with the object of obtaining sub- 
scriptions to present him with a purse. Ashe has not only 
lost the use of his limbs, but also the power of speech, he 
is of course rendered incapable of resuming his avocation ; 
and no time should be lost, therefore, by those desirous of 
assisting him, in forwarding contributions, which will be 
thankfully received by Mr. Mitchell, 33, Old Bond Street, 
or Mr. Burrage, Hon. Sec., 45, Tregunter Road, S.W. 


Tue eleventh trial of new compositions by the Musical 
Artists’ Society took place at the Royal Academy of Music 
on the 6th ult., when a programme of much interest was 
provided. As the performance cannot be considered in the 
light of a public appeal, we merely mention that amongst 
the most attractive pieces were a pianoforte Sonata in C 
minor, by Mr. George Gear; a Trio for pianoforte, violin, 
and violoncello, by Mr. G. W. Hammond; and some 
effective songs by Dr. J. F. Bridge, Stephen Kemp, and 
C. J. Read. Mr. Charles Gardner accompanied at the 





pianoforte. 
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An excellent performance of Mendelssohn’s Operetta 
‘© Son and Stranger” was given, for a charitable object, 
at Langham Hall, on the 6th ult., before a large audience. 
The melodious, and in many parts highly dramatic music, 
was so well received as to make us wonder how rarely this 
work has been heard by English audiences. Miss Leonora 
Braham (Lisbeth), Miss Amy Gill (Ursula), Mr. Stedman 
(Hermann), and Mr. Wadmore (Kauz), were most efficient ; 
the last-named artist creating a decided effect not only by 
his singing, but by the humour he infused into the cha- 
racter. The accompaniments were ably played by Mr. W. 
H. Thomas and Mr. Oliver King (pianoforte), and Mr. H. 
M. Higgs (Mustel organ). ‘ 

We have much pleasure in drawing attention to the 
Sunday Organ Recitals by H. Heathcote Statham, Esq., at 
the Royal Albert Hall, the first of which will be given on 
the 5th inst. There will be no tickets sold; but we under- 
stand that admission will be granted to all who take an 
interest in the matter. It is intended to include in the 
series of programmes all the principal organ fugues of 
Bach (from vols. ii., iii., and iv., of the Leipzig edition), with 
the special aim of suggesting a variety of effect and treat- 
ment, such as the composer would probably have contem- 
plated had he commanded the mechanical resources of a 
modern organ. 


Tue St. George’s Glee Union gave its usual monthly 
Concert at the Pimlico Rooms, on Friday the 5th ult., the 
programme consisting of an admirable selection of sacred 
music, chiefly from the works of Handel and Mendelssohn. 
The solo vocalists were Misses Bessie Spear and Clara Nash, 
and Mr. Thurley Beale. Messrs. F.and F. R. Kinkee played 
a duet for pianoforte and harmonium with much success; 
the latter gentleman also giving a pianoforte solo by Sir 
Sterndale Bennett. Messrs. T. Garside and Joseph Mon- 
day, as usual, conducted with great care and judgment. 


A Cuorat Festival Service was held in the City Temple 
on Thursday the 11th ult., when sixteen choirs, or about 400 
singers, took part. Three hymns—‘ Hark, hark my soul,” 
“Come let us join our friends above,” and ‘* Onward 
Christian soldiers ’’—were sung to tunes by Smart, Beet- 
hoven and Sullivan. Dr, Bunnett’s Magnificat and Nunc 
dimittis in F, and Sir George Elvey’s Anthem, “ Praise the 
Lord,” were also given. The whole service was good, time, 
tune, and expression being carefully attended to. Mr. Min- 
shall presided at the organ in an efficient manner. 


A Concert was given by Miss Mulholland at the resi- 
dence of the Marchioness of Downshire, on the 27th of 
March, which was fully and fashionably attended. The 
ae a young Irish lady, who has pursued her 
studies for some time in Italy, made a highly successful 
debit, eliciting warm and well-deserved applause, espe- 
cially in a simple and pleasing song by Lady Arthur Hill, 
which was encored. Several eminent vocalists lent their 
assistance on the occasion, and Mr. John Thomas gave a 
harp solo with much effect. 


THE members of the Trinity Choral Union gave an 
invitation Concert on Tuesday evening the 2nd ult., in the 
practice-room, Upper North Street, Poplar. Mr. T. Co- 
burn, its founder, conducted, and Miss Anderson and Mr. 
Poole, organist of St. Luke’s, Millwall, presided at the 
piano. The programme consisted of a new Cantata by 
G. Wells, with giees, part-songs, solos, &c., the whole of 
which were performed very creditably by the members, 
unassisted by professional aid, reflecting great credit on the 
Conductor and the executants. 

It is with much regret that we record the serious illness 
of Herr Joseph Lidel, the well-known and much-respected 
violoncellist, and also that his sufferings are deepened by 
the urgent need of pecuniary assistance. As it is an- 
nounced that subscriptions will be received by the 
music publishers, named in the advertisement on p. 256, 
we sincerely hope that, after an arduous career of 
upwards of half a century in his adopted country, he will 
not be suffered to end his days in poverty. 


On the roth ult. the Downs Musical Society gave an 
excellent performance of Haydn’s “‘ Creation” at the Downs 
Chapel, Hackney. The choir (which is evidently making 
good progress under its Conductor, Mr. Wallis) rendered 
the choruses with much effect. The soprano solos were 





taken by Madame West, and the tenor and bass by Messrs.. 
Stedman and Wadmore respectively, their exertions being 
thoroughly appreciated by the audience. Mr. Henry 
Parker, as usual, was a most efficient accompanist. 


We much regret to announce the death, on the 25th of 
March, of Mr. C. J. Bond, of Brighton. The deceased 
was a pupil of Attwood, and a chorister of St. Paul’s 
Cathedral, and from 1829 had taken a prominent part in 
musical affairs in Brighton. He was for thirty-six years 
organist of Trinity Church, and for seven years of St. 
Patrick’s. Mendelssohn’s “ Elijah” was first performed at 
Brighton, under Mr. Bond’s direction, in 1850. 

Durina. Lent, Special Services have taken place at 
St. Peter’s Church, Windmill Street, on Sunday evenings, 


at which music has been a prominent feature. The choir- 


has been assisted by Mrs. Loveday, Miss A. Fripp, Malle. 
Rudersdorff, Mr. Mansfield, and Mr. H. G. Froome, all of 
whom produced a good effect in various solos suited to the 
season. The organ accompaniments have been played 
throughout by the Organist, Mr. A. Dorey. 


MapaME Sr. GERMAINE gave a Soirée Musicale on Tues- 
day evening, the 11th ult., at her residence, Holland Place, 
Kensington, when a programme was provided which ex- 
hibited to much advantage the proficiency of her pupils, 
both in solo and part-music. Sir Julius Benedict accom- 
panied two of the songs on the pianoforte; and the 
concert, which was fully and fashionably attended, was in 
every respect highly successful. 

MEssrs. PUTTICK AND SIMPSON announce that they 
will sell by auction, on the 15th inst., the whole of the 
unpublished manuscripts of Rossini, numbering 154 works. 
Each purchaser, it is stated, will be entitled to register the 


copyright in his own name, and each piece is signed by the 


composer. So interesting a sale will no doubt attract a 


‘large number, not only of music-publishers, but of amateur 


collectors. 

At All Saints’, Gordon Square, the Psalms are being 
chanted, at the 7 o’clock Sunday evening services, to 
Crowdy’s Cadences, otherwise known as “ Free Chant.” 


In this form of recitation the musical phrase consists of 


two notes to each half verse of words, and by its use (so it 
is claimed) the choir and congregation can divide the 
words automatically, without any pointing marks beyond 
the Prayer-Book colons. 


WE understand that Dr. Armes’s Oratorio “ Hezekiah” 
is to be included in the prospectus of the forthcoming 
Worcester Musical Festival. The work was written for 
and performed at the series of concerts given by Mr. 
William Rea, at Newcastle-upon-Tyne, in aid of the 
Infirmary, last December ; and‘since then the composer 
has added two new Choruses. 


On the 24th ult. the marriage of Florence Marian, only 
daughter of Mr. Henry C. Lunn, with F. Dyson, eldest. 
son of the late James Lacy, Esq., of Salisbury, was 
solemnised at St. George’s, Bloomsbury, the officiating 
minister being the Rev. Charles Lacy, uncle of the bride- 
groom. Mr. E. H. Turpin presided at the organ. 


THE performance of Rossini’s ‘‘ Mosé in Egitto,” by the 
Sacred Harmonic Society on the 24th inst., promises to be 
an event of much interest in this season’s series of con- 
certs. In order to ensure the most satisfactory rendering 
of the work, we understand that special rehearsals have 
been given, under the direction of Sir Michael Costa. 


A NEw and suitable concert organ is now being built for 
St. James’s Great Hall by Bryceson Brothers and Ellis. 
The present casé-work is to be extended and completed. 
The original decorations specially designed long ago by 
the late Mr. Owen Jones will be carried out forthwith, and 
before the new instrument can be erected. 


WE learn that an amateur in Yorkshire has become the 
fortunate possessor of the famous Ruggerius violoncello, 
which has been so many years the property, and favourite 
solo instrument, of the prince of violoncellists, Signor 
Piatti. 

HER MAJESTY THE QUEEN has been graciously pleased 
to accept a copy of the new loyal national chorus written 
by the Rev. R. Potter, M.A., Rector of Corley, composed 
by Dr. Monk, York Minster. 
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REVIEWS. 





L’Allegro, Il Pensieroso, ed Il Moderato. Oratorische 
Composition von Georg Friedrich Handel, mit ausgefiirh- 
tem. Accompagnement bearbeitet von Robert Franz. 
Partitur. 

(Leipzig, Leuckart.] 


THOSE who speak of England as a Handel-loving 
country are not far wrong. We do love Handel in a 
measure denied to any other composer. Yet it is astonish- 
ing, considering the number of the master’s great works, 
hhow few of them are known. Even from his Oratorios a 
large group might be taken as almost entirely new to the 
English public. Can we say that “‘ Esther” is aught but 
strange, notwithstanding an occasional performance? or 
‘* Deborah”? or ‘‘Athaliah”? or ‘‘ Semele”? or ‘“‘ Joseph’’? 
or “ Hercules”? or ‘* Alexander Balus” ? Why is this? 
An answer to the question would necessarily include a 
variety of considerations, with only one among which 
we are now concerned, and that one refers to the need 
generally admitted of adapting Handel’s thin score to 
the modern orchestra. We entirely waive the argument 
whether or not any circumstances can justify interference 
with the work of a dead master. Those who maintain the 
negative have heavy odds against them, and it has come 
now to be regarded as a matter of course that Handel’s 
instrumentation should be brought up level with the times. 
We have known this done in several cases recently. 
When “ Jephtha” was revived by Mr. Barnby, additional 
accompaniments were written for it by Mr. Sullivan; and 
when “Esther” and ‘“ Susanna” were produced at the 
Alexandra Palace by Mr. Weist Hill, a similar task was 
entrusted to Mr. Halberstadt. But it is not every concert- 
giver who can afford to pay a competent musician to do 
such delicate work, nor can a competent musician be easily 
found to undertake it. This, we doubt not, is one of the 
reasons why so many of Handel’s Oratorios, Cantatas, &c., 
are neglected. It is supposed that they would have no 
chance without modern orchestral effects, and where 
provision has not been made for those effects the works are 
permitted to remain unknown. Herein, we sincerely 
believe, lies an explanation of the scant regard bestowed 
upon the grand composition now under notice. ‘* L’Allegro 
ed I] Pensieroso,” though wanting the interest of a story, 
if not of an “ argument,’’.is undoubtedly one of Handel’s 
finest inspirations, and shows, perhaps, more conclusively 
than any other, the scope of his genius as a master of 
expression. It passes through the whole gamut of human 
feeling, and sketches with a master hand the characteristics 
of every emotion. For mirth it gives us ‘‘ Haste thee, 
nymph ;”’ for light-heartedness, ‘‘ Come, and trip it as you 
go;” for pensiveness, ‘ Join with thee calm peace and 
quiet ;” for religious feeling, ‘‘ There let the pealing organ 
blow;” and so on till example crowds upon example in 
embarrassing number. We find it hard to believe that 
such a work is rejected per se, and we earnestly wish 
to make the fact conspicuous, that as far as the want 
of additional accompaniments presents an obstacle to 
revival, the obstacle exists no longer. Nor, indeed, has it 
existed for seven years. It was in September, 1871, that 
Robert Franz completed the task of adapting the accom- 
paniments of “ L’Allegro ed Il Pensieroso” to a modern 
orchestra. Not everything done in Germany, however, 
becomes quickly known in England, and, to the best of our 
belief, Franz’s version of the work has never had a hearing 
this side of the North Sea. Surely to call attention to the 
fact will be enough. 

We need not take much pains to vindicate Franz’s 
position as a writer of additional accompaniments. He 
has done much in that way, and so rarely made a mistake, 
that it is easy to believe him specially gifted for the work. 
Special gifts, or, at any rate, common qualities developed 
in a special degree, are necessary to it. High technical 
skill is of course demanded, but, in addition, there must be 
a perfect acquaintance and sympathy with the method of 
the original composer, and a complete subordination of 
self. The temptation is to do what the restorer thinks 
best, rather than what a study of the original shows the 
composer would have done had he possessed modern re- 





And this is a temptation particularly hard to 
resist. Many have yielded to it, as the frequenters of 
Exeter Hall well know. Even Mozart is amongst their 
number ; the offence in his case, however, being condoned 
by the result of genius. On the other hand Robert Franz 
is a model of good judgment in union with self-restraint. 
His accompaniments, in small details as in general cha- 
racter, reflect the style and method of the original work 
to an extent that makes us marvel. Looking, for example, 
upon the score before us, it is hard to disabuse the mind 
of a notion that the whole work is by the same hand. 
And yet Franz does not hesitate frequently to add matter 
of his own, as when he takes the opening unison phrase 
and builds upon it an independent theme. In almost 
every case, however, the welding of old and new is so 
neatly done, and the new so closely resembles the old, 
that even a cultured stranger might accept the result, 
apart of course from the instruments employed, as pure 
Handel. Than this we know no higher success in the 
premises. But Franz is to be further commended for 
the moderation with which he has used the resources at 
his command. It sometimes happens that writers of 
additional accompaniments fall into the error of supposing 
that because certain instruments are in modern orchestras 
they must necessarily be employed. The result is often 
incongruous colour, and almost always the overloading of 
the original matter. Herr Franz makes no such mistake. 
In the work before us the fullest orchestra is made up 
thus: two trumpets, two horns, drums, two flutes, two 
oboes, two clarinets, two bassoons, and strings. From 
first to last the trombones have not a note, and even the 
trumpets are sparingly employed apart from the instances 
in which Handel introduced them himself. To put the 
matter briefly and with emphasis, we cannot imagine a 
result more in consonance with the character of the ori- 
ginal. While preserving to Handel his individuality, even 
in details, Franz has contrived to modernise his orchestra, 
and now there only remains to reap the benefit. Will not 
some one or other of our societies or artistic congert-givers 
take up ‘‘L’Allegro” as we here have it, and show the 
public how great a masterpiece they have hitherto been 
content to know only by detached fragments ? 


sources. 


Novello’s Music Primers. Edited by Dr. Stainer. 


Speech in Song, being the Singer’s Pronouncing 
Primer of the principal European languages, &c. 
By Alexander J. Ellis, B.A., F.R.S., F.S.A., 
&c. [Novello, Ewer and Co.] 


Tuis is a most formidable liber primarius. Talk of 
“ greats’ or “smalls,” or Indian Civil Service examina- 
tions, they are nothing to what it is evident the musical 
student of the new generation may have to undergo. He 
will perhaps be expected to critically compare the Greek 
texts of the ancient harmonicians, and to be able to 
improve the Latin of Meibomius. He must be a fair 
mathematician, a consummate linguist, an acoustician, and 
tolerably well versed in the kindred physical sciences. 
When he has mastered his pianoforte as well as these 
acquirements, and has skimmed through harmony, counter- 
point, canon, fugue, form, orchestration, and the his- 
tory and literature of music, he will take Mr. Ellis’s 
‘* primmer ”—as the author tells us to call it—and learn 
‘‘glossic.’? On this last account we congratulate all 
musicians who were born some years ago; for they are 
not likely to take to glossic now. Not that glossic or 
Mr. Ellis’s book are unimportant—far from that. The new 
Primer is not only important, but of great interest. Itis, 
however, immensely more difficult than the author thinks. 
He may add that it is we who are immensely more stupid 
than we think. That is possible—indeed, he has con- 
vinced us of it; for we leave it to any average intelligence 
to rise, as they say in reviews, from the perusal of this 
work, and confess if it does not feel itself considerably 
‘‘shut up.” We understand all about the “ flatus” 
flai‘tus, the “ physems” fei‘semz, the ‘ arytenoids” 
ar’*itee-noidz, and can even get over ‘ cartilaginous ”’ 
kaa‘rtilaj‘inous, but “toe” toa bothers us. So do other e 
finals when represented in glossic by u. Toe and so, 
written foa and soa, seem to indicate a species of what 
Mr. Ellis would call a ‘ recoil,” which in other respects is 
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an interesting and important feature in his theory and 
analysis of pronunciation. Neither do we quite appreciate 
his distinction between ‘‘thin ” and ‘“‘ then,” the latter word 
being written ‘“‘dhen.’”’ The distinction in the sound is 
plain enough, but the slightest indication of the letter D 
implies that the tongue touches the palate ; whereas in the 
word ‘ thin” the tongue touches the teeth, and in ‘‘ then ” 
it touches only the gums in the lower cavity of the mouth. 
The assistance of the palate produces a different effect to 
our thin “then.” Of course, it is easy to criticise according 
to individual appreciation the details of a system which 
must have cost Mr. Ellis a lifetime of thought and labour, 
the general results of which are gratefully recognised by 
the philologists of the day ; but his invention, like all others, 
will have to go through the sieve. Whatever re-arrange- 
ment may be made in the phonetic characters, the general 
theory of ‘‘ Speech in Song,” from the mechanical pro- 
duction of sounds through the vocal organs to their classi- 
fication as tested by the most recent scientific theories of 
resonance, should be eagerly studied by young singers of 
intelligence. The labours of Mr. Ellis in that department 
are so well known they require no recommendation on our 
part. We would rather advert to one or two little points 
for consideration. On behalf both of the singer and 
of euphonious English, we cannot too highly approve 
Mr. Ellis’s condemnation of the custom, so common in our 
best writers, of using a instead of an before certain words 
commencing with the aspirate. The right rule was given 
years ago by one of our best grammarians, Dr. Crombie. 
When the accent is on the first or third syllable the as- 
pirate is used—as “a history,” ‘‘a histrionic;” and not 
when on the second—as ‘‘an harmonic,” ‘‘ an historical,” 
&c. When we come in “Speech in Song” to the other 
modern languages, Mr. Ellis tells us that in Spanish there 
is no aspirate. He means, of course, that the aitch is not 
sounded in that language. The ordinary cockney pronun- 
ciation of ‘‘the Alhambra” is more correct than that of 
the exquisite who wishes to separate himself from the 
vulgar by overdoing his aitches. The kin Alhambra only 
broadens the sound of the word, giving it a slight tinge 
of its Moorish origin. On the other hand, there is no 
language which contains a stronger aspirate than the 
Spanish in the j, and in a less degree in theg. Wedo not 
wish to air a little special knowledge, but Mr. Ellis will 
thank us for telling him that were singers or his readers to 
pronounce “Virginio” as he gives it (page 135), veer- 
khee*neao, it would be truly terrifying to the Spanish scholar. 
The pronunciation is veer-heeneeo with a very strong 
“physem ” indeed. The least touch of the k would repre- 
sent the commonest vice of Englishmen in attempting to 
speak Spanish. As a compensation for so slight an error 
in his Spanish, Mr. Ellis suggests to us not to think we are 
speaking fine German in saying ‘‘ Ger-te ” for Goethe, one 
of a thousand useful and excellent hints the reader will find 
in the rather stiff pages of this ‘ Music Primer.” There 
is too much of it, and it wants system as to the immediate 
object in view. At times it descends to pedagogism in tell- 
ing us how to pronounce “registration;’? which might 
induce Messrs. Novello and Co. to print their Primers on 
stout calico to provide against the depredations of tiny 
fingers. At other times it attacks questions or enters into 
details only interesting to the educated philologist. But 
any one, if even indisposed to pursue the study of glossic, 

and therefore unable to thoroughly comprehend Mr. Ellis’s 
book, can at all events derive from a chapter or two here 

and there, and an occasional reference to the index and 

dictionary, certain novel and interesting notions in regard 

to the phenomena of speech that we can promise him have 

not hitherto been dreamt of in the philosophy of most of 
our readers. We do not think that Herr Henschel would 

sing “nicht” neekyht, nor are we satisfied that the nota- 

tion of inchoant diphthongs, and other equally difficult 

matters, is anything like settled. But in racing over 

‘* Speech in Song,” as we have done, without an attempt 

at diving into its profundities, we knew beforehand we 

could have no higher authority on the subject than Mr. 

Ellis, and are satisfied it only wants some previous 

knowledge, as well as a little effort and leisure, on the 

part of the reader, to invest this Primer with a practical 

importance superior to that of any in the series in which it 

appears. 


Songs of Israel. Being Psalms, Hymns, and Chants, 
with Hebrew words, as used in the Synagogue service, and 
an English paraphrase. Composed and arranged for four 
voices, with an accompaniment for pianoforte or organ. 
By A. Saqui, Choirmaster of the Old Hebrew Congrega- 
tion, Liverpool. [Boosey, Patey and Co.] 

Mr. Sagui tells us, in explanation of his motive for 
issuing this collection of music used in the Synagogue 
service, that on assuming the direction of the choir of 
Liverpool Old Hebrew Congregation, he found that most of 
the pieces published for Hebrew worship were by Conti- 
nental composers, and written for females to sing the 
soprano parts. As females, however, do not take part in 
the choral service of orthodox choral congregations, he was 
compelled either to transpose them, or to compose new 
melodies, a selection from which is contained in this 
volume. If his work had been intended only for the use 
of the synagogue, of course there could have been no reason 
why the Hebrew words should not have been retained ; 
but, in anticipation of the music being acceptable to other 
than Hebrew congregations, an English translation—or, 
rather, paraphrase—has been fitted to the melodies, with 
much care and judgment. Whether the editor’s desire 
may be fulfilled we cannot say ; but certainly there is much 
devotional simplicity in several of the numbers, all of which 
are admirably in sympathy with the text. The harmonies 
are usually somewhat bald, and the accompaniment has 
rarely an independent part; yet many of the pieces— 
especially the Hymn, ‘Praise ye the living God,” the 
Psalm, ‘ Lift the sound of high acclaim,” and the Hymn, 
‘‘ When death comes near,”’—we can imagine might pro- 
duce a fine effect when sung by a well-trained choir. 


Hark! ’tis Music. Part-song. 

Come away to the woods. Part-song. 

Sweet hour of rest. Part-song. 

Written and composed by Gabriel Davis. 
(Novello, Ewer and Co.] 

THESE part-songs are unequal in merit, but all are 
melodious, carefully voiced, and in sympathy with the 
words. As Mrs. Davis is her own poet, she cannot com- 
plain if her verses do not inspire her with a very high order 
of music; and if, in her double capacity of author and 
composer, we affirm that her ambition has not led her to 
soar beyond her powers, we presume that we award all the 
praise she could desire. There is very little attempt to do 
more in the first song on our list than colour the words 
with a smoothly harmonised theme, the accompaniment 
being merely a reduction of the voice-parts. ‘* Come away 
to the woods” has rather more point, the responsive 
phrases throughout being exceedingly happy. ‘ Sweet 
hour of rest,” commencing with a symphony, has an inde- 
pendent pianoforte accompaniment, which much heightens 
the effect. The passages of imitation, however, on the 
third page, where the basses commence the answer on a 
bare fourth with the sopranos—alternately perfect and 
diminished,—we cannot like. This, of course, could be 
easily altered. 


Together. Song. Words by Miss Amelia B. Edwards. 

Music by Mrs. Mounsey Bartholomew. 
[Novello, Ewer and Co.] 

A PLEASING and well-written semiquaver accompaniment 
which runs throughout this song gives much life to the 
simple theme which Mrs. Bartholomew has wedded to the 
poetry; and both music and words are most attractive. 
The modulations are natural and always appropriate to the 
text ; one especially where the close in B major (page 2, 
eighth bar) is followed by a phrase in G major and another 
in E minor being particularly happy. We are glad to see 
songs of so artistic a character rapidly multiplying. 


The British National March. For the Pianoforte. By 
George Dolman. [Simpson and Co.] 

Mr. Dotan has chosen a somewhat ambitious title for 
a March which we should imagine must be his first 
attempt at composition, for, not to dwell upon the har- 
mony of the first two bars of his theme, where the third 
inversion of a dominant seventh rises to the second inver- 
sion of a key-note triad, he has actually written the melody 
of “ God save the Queen” in 3 time and marked it §, and 





afterwards forced it into common time, or rather 2, so 
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distorting the natural accents of the words (which are 
written under the notes) by making the stress fall upon 
“thee ”’ and “ she,” that it appears almost like burlesque. 
We trust that this March will not be accepted in foreign 
lands as a specimen of “ British National ’’ music. 


Six Original Pieces. Composed expressly for the Estey 
Organ. By E. C. Essex. [Hodges and Essex.] 


THESE pieces fulfil their mission and are exceedingly 
effective on the instrument for which they are composed. 
They are of a classical form and vein, and as compositions 
are very fairly manipulated. Their chief attractiveness 
consists in being of a sound healthy style, and presenting 
no passages likely to cause the performer much trouble. 








FOREIGN NOTES. 


Unpver the title of “‘Alma I’Incantatrice” (the En- 
chantress), M. de Flotow’s new Opera in four acts was 
produced for the'first time at the Théatre-Italien in Paris 
on the oth ult., with Mdlle. Albani as the heroine, and was 
extremely well received, although the opinions of critics 
are divided as to the originality of the music. The new 
work of the veteran composer of ‘‘ Martha”’ is, in fact, a 
development of two previous treatments by him of the same 
subject, the first of which was brought out as early as 1843 
at the Paris Opéra-Comique as aone-act Melodrama called 
“L’Esclave de Camoéns,” the second being an Opera in 
three acts entitled “Indra,” which was successfully pro- 
duced ten years later, in 1853, at Vienna. ‘ L’Esclave,” 
“Indra,” and “ L’Incantatrice,”’ then, are one and the same 
ideal personification of an Indian girl, whom the author of 
the libretto, M. Saint-Georges, has brought into contact 
with the great Portuguese poet, Camoéns, while living in 
exile at Goa, and whose adventures in company with the poet 
upon his subsequent return to Lisbon form the chief elements 
of interest in the drama. The plot is extremely simple, 
there being but few leading characters involved, viz., 
besides that ‘‘ created” by Mdlle. Albani—who, according 
to the unanimous opinion of the French press, proved a 
veritable enchantress both vocally and histrionically—those 
of Camoéns (Nouvelli), an innkeeper, and his wife La 
Zingarella (Ramini and Madame Sanz), and the King, 
Don Sebastian of Portugal (M. Verger). Since the above 
first representation, M. de Flotow’s new work has had 
three repetitions previous to Mdlle. Albani’s departure for 
London, after which it will be laid aside for a short time 
only to reappear at the Italien in its original French ver- 
sion. At the Opéra-Comique a new Opera in three acts, 
entitled ‘‘ Suzanne,” is in course of preparation, the scene 
of which is laid in England, the chief actors being 
undergraduates at the Cambridge University about the 
year 1780. Thecomposer is M. Paladilhe. The musical 
and operatic performances at the resuscitated Théatre- 
Lyrique will be inaugurated by M. Samuel David’s choral 
and orchestral work entitled ‘‘ Triomphe de la paix,” a 
subject which, we trust, will eventually prove appropriate 
in the present crisis of European politics. At the Grand- 
Opéra the rehearsals of M. Gounod’s Exhibition Opera, 
‘“ Polyeucte,”’ continue with great activity under the super- 
intendence of the composer. Mdlle. Mauri, the young 
dancer from the Scala at Milan, is to make her début in 
the great scene in the fourth act, the ‘‘ Féte de Jupiter.” 

A somewhat curious question is being raised before the 
Paris Civil Tribunal respecting M. Gounod’s Opera, ‘“‘ Cinq- 
Mars.” It appears that before setting to music MM. Gallet 
and Poirson’s libretto, the composer had for some years 
been in the possession of another text-book, bearing the 
same title, from the pen of MM. Planard and Saint- 
Georges, which, however, not being quite to his liking, he 
had ultimately laid aside. The heirs of the joint authors 
of the abandoned libretto now consider that some com- 
pensation is due to them either directly by the payment of 
a sum of money, or indirectly by way of granting them a 
share in the rights of collaboration, upon the work repre- 
sented at the Opéra-Comique. Hence another of the 
many lawsuits in which it has been M. Gounod’s misfor- 
tune to become involved. 

A complete edition of the Memoirs of Hector Berlioz has 
just been published by Calmann-Levy in Paris, comprising 
the composer’s autobiography, his travels in Italy, Germany, 





Russia, and England, as well as a number of critical and 
polemical notes and essays. M. Grenier, the author of an 
excellent translation of Forkel’s Life of J.S. Bach, has 
issued a French version of Herr Ehlert’s ‘“‘ Letters on 
Music.” 

Madame Norman-Néruda, the eminent violinist, has 
been the recipient of a series of ovations at the Concerts 
Populaires. M. Louis Coenen, the excellent Dutch pianist, 
has created much enthusiasm at a concert recently given 
by that artist in the French capital. 

During the performances of Italian Opera at the 
Kroll’sche Theater at Berlin a young débutante, Mdlle. 
Saurel, has attracted the attention of connoisseurs on 
account of her exceptional vocal and dramatic powers. 
The operatic undertaking in question is, however, likely to 
be brought to an abrupt termination in consequence of the 
sudden disappearance of the impresario, Signor Trevisan. 

Herr Wagner’s “ Nibelungen-Tetralogy” is gradually 
being placed upon the répertoire of the leading operatic 
stages of Germany. The first performance at Munich 
of ‘‘ Siegfried” was to have taken place on the 22nd ult., 
with Herr Vogl as the representative of the hero. At 
Leipzig alternate performances of ‘ Rheingold” and 
‘* Walkiire”’ were to commence on the 28th ult. Hamburg 
and Schwerin have already produced parts of the Tetralogy, 
while the directors of the Cologne Stadt-Theater have 
obtained the permission of the poet-composer for the 
performance, at no distant date, of the entire work. 

‘* Luther in Worms” is the title of a new oratorio by 
L. Meinardus, which was recently performed for the first 
time at Elberfeld, and which is said to be a work of great 
power and originality. 

It is announced in German journals that Herr Julius 
Stockhausen, the eminent baritone, and for some years 
leader of the Stern’sche Gesangverein of Berlin, has 
accepted a professorship at the newly-founded Hoch’sche 
Conservatorium at Frankfort, of which Herr Joachim 
Raff is the director. Madame Schumann is likewise said 
to have accepted the post of Professor of the higher 
Pianoforte Classes at the same establishment. If these 
reports be true, the young institution bids fair to be soon 
raised into a position of high importance in Germany. 

At the Viennese Conservatorium Madame Artét-Padilla 
is likely to replace Madame Marchesi in the vocal section 
of the Imperial establishment. 

Madame Pauline Lucca will, it is rumoured, shortly 
reappear at the Imperial Opera at Vienna as Donxa 
Anna in ** Don Giovanni,” with Signora Trebelli in the 
character of Zerlina, and M. Faure in that of the Don. 

A life-size portrait of Franz Liszt, ‘‘the benefactor of 
the institution,” was recently unveiled with great solemnity 
at the Academy of Music at Pesth. 

A catalogue of the valuable collection of books, music, 
&c., of the late Julius Rietz, has just been published at 
Dresden. It contains some 3,000 numbers, of which 
1,020 appertain to practical music. The collection is to 
be put up to auction. 

Mozart’s grave, at the St. Mark Cemetery at Vienna, has 
lately been desecrated by some ruffians, who greatly 
disfigured the granite base of the splendid monument 
erected over the immortal master’s remains, taking away 
with them the beautifully executed medallions inserted 
into the pedestal, among them one bearing the composer’s 
profile. The perpetrators ofthis act of vandalism have not 
yet been discovered. 

A bronze statue of Beethoven, cast at the Tourbain 
foundry at Vienna, is on its way to Paris to form part of 
the Viennese section at the International Exhibition. 

A French troupe of operatic artists is just now per- 
forming with great success at the Opera House at Lisbon. 

Beethoven enthusiasts may envy, in a sense, the 
amateurs of the town of Milan, where, thanks to the 
efforts of a resident professor, Herr Roeder, the immortal 
‘‘Ninth Symphony ” has just been heard for the first time. 

According to the Musikalisches Wochenblatt, the Italian 
Opera at Moscow is not likely to open its doors next 
season, having closed this year with a deficit of some 
100,000 roubles. It will probably be replaced by a 
national institution. 

French journals announce the death of Eugéne Gautier, 
a musician of merit, the composer ot several operas, and for 
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some time the musical critic of the ¥ournal Officiel. The 
non-success of his latest operatic work, ‘La clef d’or,” 
which was brought out at the Theatre-Lyrique last year, 
is said to have greatly affected his health. He died on the 
Ist ult. 

Hermann Kiister, for many years Musikdirector at Berlin, 
and composer of several Oratorios, died on March 17, at 
Herford, in Westphalia. 

The death is announced also of Madame Johann Strauss, 
the wife of the famouscomposer of dance music. She was 
once a favourite member of the Viennese Opera, under her 
maiden name of Jetty Treffz, and had acquired great popu- 
larity also in this country some quarter of a century ago. 

We subjoin, as usual, the programmes of concerts 
recently given at some of the leading institutions abroad :— 

Paris.—Concert du Conservatoire (March 31): Sym- 
phony in D (Beethoven) ; Fragments from ‘ Stabat Mater” 
(Salvayre) ; Adagio from Septett (Beethoven) ; Overture 
** Carnaval romain” (Berlioz). Concert Populaire (March 
31): ‘*La damnation de Faust” (Berlioz). Concert du 
Chatelet (April 7): ‘* La damnation de Faust” (Berlioz). 
Concerts during Passion-week.—Conservatoire: ‘Eve,’ 
Oratorio (Massenet). Populaires: ‘‘ Le Déluge” (Saint- 
Saéns); Choral Fantasia (Beethoven) ; ‘‘ Stabat Mater” 
(Rossini). _Chatelet: Pastoral Symphony (Beethoven) ; 
Requiem (Berlioz). 

Leipzig.—Conservatorium Concert (March 22): Quintett, 
G minor (Mozart) ; ‘‘ Hommage a Handel” (Moscheles) ; 
Violin Sonata in A (Beethoven); Concerto, E minor 
(Chopin). Last Gewandhaus Concert (March 28) : Sym- 
phony, D major (C. P. E. Bach); Symphony, G major 
(Haydn) ; Symphony, C minor (Beethoven). Last ‘‘ Euterpe” 
Concert (March 19): Symphonic-poem, ‘ Prometheus” 
(Liszt) ; part of Violoncello Concerto (Rubinstein) ; Scher- 
zetto (Couperin) ; Tarantelle (Piatti); Symphony, C minor 
(Beethoven). Conservatorium Concert (March 29): 
Sonata for violoncello (Mendelssohn) ; Double Concerto 
(Spohr) ; Toccata Fugue (Bach-Tausig), &c. Riedel’sche 
Verein (April 5): ‘St. John Passion Music” (Bach). 
Conservatorium Concert (April 2): Pianoforte Sonata, 
G major (Beethoven); Fugue for pianoforte (Hiinefeld, 
pupil) ; Violoncello Sonata (Reinecke); Allegro and Pre- 
ludes (Chopin) ; Rhapsodie (Liszt). 

Berlin.—Symphonie-Capelle (March 17): ‘ Ossian” 
Overture (Gade) ; Symphony, G minor (Mozart) ; Symphony, 
C minor (Beethoven); Overture to‘‘ Rosamunde” (Schubert); 
Huldigungs March (Wagner). Bilse Concert (March 20) : 
Ottett (Mendelssohn); Symphony, B flat major (Beethoven) ; 
Third Rhapsodie (Liszt); &c. Cacilien Verein (April 8) : 
‘* Faust’? Music (Schumann). Sing-Akademie (April 12) : 
“St. Matthew Passion Music” (Bach). Symphonie-Capelle 
(March 31): Overture, ‘‘ Leonore’”’ (Beethoven) ; Violin 
Concerto (Molique); Pastoral Symphony (Beethoven) ; 
Overture, ‘‘ Medea”’ (Cherubini) ; Overture “ Calif of Bag- 
dad” (Boieldieu). Bilse Concert (April 3): Overture, 
‘“‘ Euryanthe ” (Weber); Phaéton (Saint-Saéns) ; Ballet- 
Music to ‘ Rienzi” (Wagner). Symphonie - Capelle 
(April 3): ‘‘ Faust’? Overture (Wagner); Violin Concerto 
(Bruch) ; Symphony (Schumann); Minuet (Dorn). 


CORRESPONDENCE. 


DR. BLAKE OF SALISBURY. 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.” 

S1r,—The second part of Dr. Grove’s new ‘‘ Dictionary of 
Music and Musicians,” just published, has an article on 
Dr. Blake, the Cathedralist, wherein his Christian name is 
given as “ William,” and his death placed at ‘‘ about 1780.” 
If the writer of this account had taken the trouble to look 
at the short memoir in my ‘‘ Psalmody,” of which I believe 
he is not ignorant, he might have avoided these errors and 
been enabled to give some further information respecting 
the Doctor. 

Since, however, my little attempt to serve the cause of 
musical biography is ignored in that quarter, perhaps you 
will kindly allow me to give in your columns the substance 
of my notes from the books at Oxford and the Chapter 
records at Salisbury. 

The Rev. Edward Blake was born at Salisbury; entered 
at Baliol College, Oxon. ; graduated B.A., Oct. 13, 1733; 














elected Fellow of Oriel College, 1736; graduated M.A..,. 
July 6, 1737; elected Perpetual Curate of St. Thomas’s, 
Salisbury, Nov. 18, 1740; graduated B.D., April 4, 1744; 
appointed Vicar of St. Mary’s, Oxford, 1754; graduated’ 
D.D., Nov. 14, 1755; appointed Prebendary of Salisbury 
and Rector of Tortworth, Gloucestershire, 1757; died 
June 11, 1765. 

In Langdon’s ‘‘ Divine Harmony,” 1774, Blake is called 
‘* William,” but those who relied on that description should 
have noticed that he is there styled “late,” which would 
have prevented the second error.—I am, sir, faithfully 
yours, HENRY Parr. 

Vicarage, Yoxford, April, 1878. 

P.S.—I may notice that in the first part of the ‘ Dic- 
tionary” Attwood is stated to have been appointed Organist 
of St. Paul’s in 1795, ‘‘on the decease of Jones,” which is 
self-contradictory, as Jones did not die till February, 1796. 

Again, Baildon’s appointment as Organist of St. Luke’s,. 
Old Street, &c., is put at 1768, but I find him described in 
that office in 1762 and 1763. These slips, likewise, might 
have been escaped by attention to what your humble 
servant had to say on the matter. 





THE STENOGRAPHONE. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 

Sr1r,—In reply to ‘‘ Young Composer,” whose letter ap- 
peared in the Musicat Times for February, I beg to state 
the result of inquiries made of Messrs. Debain and Co. at 
their London house. In their answer to my letter it was: 
stated that accessories of the kind were of little mercantile 
value, and that the demand for the Stenographone, when 
perfected many years ago by M. Debain, did not at all 
justify the usual outlay in establishing new instruments. 
Consequently the manufacture of similar ones had been 
thrown aside. Trusting that you will insert this in the 


next number of your excellent journal,—I am, sir, yours: 


faithfully, TyRo. 

“G. A. C.” writes to us to correct a slip of the pen in 
his letter which appeared in our last number. In para- 
graph two, ‘*‘ Rochdale, Yorkshire,” should be ‘‘ Rochdale, 
Lancashire.” 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 


as possible, as we cannot be responsible for any mistakes that may 


occur. 
Correspondents are informed that their names and addresses must 
c pany all tions 





We cannot undertake to return offered contributions; the authors» 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. @ again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Orcanist.—Write to the Secretary of the College of Organists. 

Witute Smitu.—A dadress the Registrar, National Training School for 
Music, South Kensington. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed im 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

ANSTRUTHER.—The East of Fife Musical Association gave a most 
successful performance of Handel’s ¥udas Maccabeus on the 18th ult. 
Among the various Oratorios performed by this enterprising Society 
none appears to have given greater satisfaction. 


Barsapos, West Inpies.—Mr. T. W. Potter (Organist of St. 
Leonard’s Church, Bridge Town), gave a Farewell Concert on Friday, 
March 1. The Concert was under the patronage of His Excellency, 
Governor Strachan, and the Right Reverend the Lord Bishop of 
Barbados, and was a complete success. The hall was quite full and 
the programme gave the greatest satisfaction. The admirably trained 
Amateur Choral Association, under the bdton of their Conductor, 
Mr. Potter, gave an excellent rendering of the Choruses, &c. The 
following items may be especially noticed: The Bridal Chorus from 
Cowen’s Rose Maiden; the Part-songs “ Old Daddy Longlegs ” 
(Macirone), and “ The Chimes of Oberwesel” (Baumer); Miss Skeete’s 
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Song, Schira’s “ Do not wake me from my dream ;” Mr. Potter’s Song, 
“Nancy Lee ;” and Mr. H. B. Skeete’s Pianoforte Solo, Mendelssohn’s 
Prelude and Fugue in E minor. 


Beprorp.—A highly successful performance of the Messiah was 
given at the New Corn Exchange on the 2nd ult., the principal 
vocalists being Miss mage sara Madame Mudie-Bolingbroke, Mr. 
W. Shakespeare, and Mr. Henry Pope, all of whom by their artistic 
delivery of the well-known solos in this work thoroughly won the good 
opinion of their hearers. The Choruses—especially ‘‘ For unto us,” 
the “ Hallelujah,” and “ Worthy is the Lamb”—were most effectively 
rendered. 


Be.rast.—Madame Schroeder gave her annual Concert on the 27th 
of March in the Ulster Minor Hall. The attendance was large; the 
programme judiciously selected and amply diversified. Both as a 
vocalist and pianist the bénéficiaive was highly successful, all her 
songs being re-demanded, and a pianoforte solo, for the left hand only, 
eliciting the warmest applause. Several artists lent their valuable 
assistance, and the concert was in every respect thoroughly 
satisfactory. 


BIRMINGHAM.—The present series of cheap Oratorio Concerts given 
by the Philharmonic Union was brought to aclose on the 26th of March 
with a performance of St. Paul. The principal vocalists were Miss 
Carina Clelland, Mdme. Barnett, Mr. T. M. Hayden (of Salisbury 
Cathedral), Mr. Hilton, and Mr. Carless. The orchestra was fairly 
effective, and the work, as a whole, was well performed. The efforts 
of this society to popularise great works have been very successful, 
and the general excellence of the chorus reflects the highest credit on 
the Conductor, Dr. Heap.——Mr. Stockley’s Orchestral Concerts have 
this season been unfortunately limited to two, and the last took place 
in the Town Hall, March 28. The programme was excellent, com- 
prising Mendelssohn’s Italian Symphony, the Overtures to Mirella, 
Anacreon, and Semiramide; the Andante from Schubert’s unfinished 
Symphony, and Finale from Haydn's iy tes Symphony ; two pieces 
from the ballet music of Rubinstein’s Feramors, and an Organ Con- 
certo of Handel’s. All were well given. The vocalists were Miss 
Anna Williams, who created an exceedingly favourable impression, 
and Signor Fabrini. Mr. Stimpson performed the Organ Concerto. 
Mr. Stockley conducted with his well-known care and skill——The 
last of Messrs. Harrison’s Subscription Concerts, on the 8th ult., 
brought together a large and fashionable audience. The vocalists 
were Miss Helen Arnim, Mdlle. Friedlander, Mdme. Patey, Mr. 
Edward Lloyd, and Mr. Santley, all of whom were highly successful. 
M. Musin (violin) and M. Ketten (pianoforte) created a similar 
sensation to that recorded on their previous visit. Mr. Stimpson 
performed two Organ Solos, and Mr. Thouless gave most efficient aid 
as Conductor.—oOn the 11th ult. the members of the recently esta- 
blished musical institution, Mr. Alfred J. Sutton’s Choir, gave their first 
Concert at the Masonic Hall. The programme was somewhat long, 
but there was nothing in it of poor quality, and it was made specially 
interesting by the introduction of two pieces never before heard in 
Birmingham—Gounod's ‘‘ By Babylon’s wave” and Mendelssohn’s 
Motett, “Saw ye not the pallid angel.” Besides these important 
items were Costa’s Date Sonitum, Gade’s Spring’s Message, a 
selection from Handel’s L’Allegro ed Il Pensieroso, and the Solo 
and Chorus from Spohr’s Calvary, ‘Tho’ all thy friends forsake 
thee.” These pieces afforded ample opportunity for the exhibi- 
tion of the proficiency which the young choir has attained under Mr. 
Sutton’s direction; and in the solo portions of the programme—all 
taken by members—there was ample evidence of the individual pos- 
session of excellent vocal gifts and of careful cultivation. The instru- 
mental pieces were a solo for the violin, Romance by Otto Booth, 
Mendelssohn’s Pianoforte Rondo Brillante in B minor, Ascher’s 
Fantasia on Wallace’s Lurline, and Osborne and De Beriot’s William 
Teli Duet. All were well performed, and the violin Romance was re- 
demanded and repeated. Mr. A. J. Sutton conducted, and the greater 

art of the accompaniments were capitally played by Mr. George Bond. 

here was a large attendance.——A performance of Handel’s Messiah 
was given at the Town Hall on the evening of Good Friday. There 
was a chorus of about 200 voices, with Miss Ellen Lamb, Mrs. Forest 
Currie, Mr. Harper Kearton, and Mr. Tuke as principals; Mr. 
Stimpson at the organ, and Mr. Charles Ridgway, Conductor. The 
work was fairly well given, and there was a large attendance.——A 
series of Promenade Concerts at the Theatre Royal commenced on 
Saturday evening, the 2oth ult.; an orchestra of sixty performers, 
recruited from Manchester and London, in addition to local sources, 
being engaged, and vocalists of the first class announced to appear; 
Madame Rose Hersee and Mr. Vernon Rigby being retained for the 
first two. Popular programmes, with occasional extracts from high- 
class works were well executed, under the direction of Mr. D. F. 
Davis and Mr. Humphries. The enterprise bids fair to be successful. 


BLAckBuURN.—On the r1th ult. Mr. T. S. Hayward, Organist of the 
Parish Church, gave a Concert in the Exchange Hall, which was not, 
however, so well attended as might have been anticipated, The artists 
were Miss Matilda Scott (soprano), Herr Bauerkeller (solo violin of 
Mr. Charles Hallé’s orchestra), Mons. Van Biene (violoncello), Mr. T. 
S. Hayward (solo pianoforte), and Mr. J. D. Bird (accompanist). The 
programme was well selected, the pianoforte performances of the 
concert-giver (a worthy pupil of the late Sir W. Sterndale Bennett), 
M. Van Biene, and Herr Bauerkeller eliciting warm and well-deserved 
applause. 


Borton.—A Public Soirée was held in the Victoria Wesleyan 
School, on Saturday, the 6th ult., under the presidency of the 
Rev. C. F. Nitingale. A selection of vocal and instrumental music 
was performed, interspersed with readings and recitations. Miss 
Mitchell presided at the piano, and with Messrs. Parkinson and Bolton 
gave an effective rendering of Haydn’s No. 4and 6 Symphonies. Songs 
were contributed by Messrs. W. Longworth, Lee, Ramsden, and 
Harker, and some Choruses were sung by a choir of about thirty voices. 


Cork.—The last Concert of the Orchestral Union for the present 
season took place on the 28th of March at the Assembly Rooms. The 
band, which was augmented for this occasion to nearly sixty performers, 
performed the Overture to Alfonso und Estrella (Schubert), “ Hun- 





garian Suite” (Hoffmann), ‘Marche romaine” (Gounod), and the 
“ Trauermarsch” from Wagner’s Gétterdimmerung. Hummel’s Sep- 
tett in D minor for pianoforte (Mr. A. Hill), flute (Mr. Galgey), oboe 
(Mr. Frankham), horn (Mr. McClelland), viola (Mr. Pickering), violon- 
cello (Mr. Harrington), and contrabasso (Mr. Howcroft), was also 
included in the scheme. Mr. Arthur Hill played Mendelssohn’s Piano- 
forte Capriccio in B minor; and the vocalists were Mrs. Craig, Miss 
Truscott, Mr. Harvey, and Mr. O’Leary. Mr. W. Ringrose Atkins 
conducted. 


CrREWE.—The members of the Philharmonic Society gave their 
first performance of Handel’s Serenata, Acis and Galatea (followed by 
a Miscellaneous Selection), in the Town Hall, on the 26th of March, 
under the leadership of Mr. F. James. The principal vocalists were 
Miss Pauline Topliffe (Manchester), Mr. G Howard Welch, R.A.M., 
(Durham), and Mr. J. Warham (Netherton). The band was under 
the leadership of Mr. S. Benn, of Mr. Charles Hallé’s orchestra. Mr. 
G. Young presided in an efficient manner at the harmonium and 
pianoforte. The concert was a decidea success, both musically and 
financially ; and for the admirable way in which the choral portions of 
the work were rendered great credit is due to the Conductor, Mr. F. 
James. 


Dersy.—At the Concert of the Cheral Union, on the goth ult., 
Haydn’s Coronation Mass and Mendelssohn's music to Athalie, were 
excellently rendered. The principal vocalists were Miss Jessie Jones, 
Miss D’Alton, Mr. C. H. Coulson, and Mr. R. J. Smith. he narrator 
in Athalie was Mr. Charles Fry, whose intelligence and elocutionary 
power were much admired. The Choruses as well as the Solos in 
both works were thoroughly satisfactory. Mr. Cox presided with 
much ability at the organ. 


EpinpurGH.—The Nicolson Street Church Musical Association 
gave a performance of Handel’s Athaliah, in the Literary Institute 
Hall, on the 16th ult., before a large audience. The Choruses were 
sung with much accuracy and precision, and gave evidence of careful 
rehearsal. The solo parts were sustained by members of the Society, 
and several of the Airs and Duets were received with warm marks of 
approval. The Misses Kennedy and Messrs. Tendall and Anderson 
were efficient accompanists, and Mr. James B. Shaw conducted with 
care and ability. 


GLascow.—On Saturday evening, March 30, the members of the 
Glasgow Abstainers’ Union gave for the first time a Concert in the 
New Public Halls, when Macfarren’s Cantata, the Lady of the Lake, 
was penne The choral parts were well sung by the members of the 
Paisley Tonic Sol-fa Institute, conducted by Mr. John A. Brown, the 
Four-part Song ‘“‘ Not faster yonder rowers’ might,” sung by the female 
chorus, “ Hail to the chief,” and “ He is gone on the mountain,” being 
especially well rendered. Miss José Sherrington, Miss Helen D’Alton, 
Mr. Hollins, Mr. Beale, and Mr. Thornton Wood were the soloists. 
Mr. Frederic Archer, of the Alexandra Palace, London, accompanied on 
the organ, and the harp obbligatos were efficiently played by Mr. 
Coleby. The Concert was most attractive. 


GtoucesTEeR.—The Choral Society gave its last Concert for the 
season in the ‘Shire Hall, on the gth ult., when Fephtha was performed. 
Of the soloists Miss E. Tayler, R.A.M., in place of Miss Hilda 
Wilson (who was indisposed), and Miss Stockwell were the most 
successful. The choruses went with remarkable precision considering 
that the Oratorio was unfamiliar, and that but short time was avail- 
able for practice. A small band, led by Mr. E. G. Woodward, and 
assisted by Mr. J. A. Matthews (harmonium) and Mr. Hayward 
(pianoforte) played the accompaniments. Mr. C.H. Lloyd conducted. 
The works given by the Society this season have been Bach's Christ- 
mas Oratorio, Barnett’s Ancient Mariner, and Handel’s Jephtha.—— 
A series of Special Services have been held in the Cathedral on 
Thursday evenings during Lent, when the choir was augmented by a 
number of volunteers from the Choral Society. A portion of Haydn’s 
Passion Music was given each evening.—-A Concert by the Gloucester 
Orchestral Association took place on the 23rd ult., at the Corn Ex- 
change. The band numbered fifty performers, and was conducted by 
Mr. E. G. Woodward. The Overtures to Rosamunde, William Teil, 
and Masaniello were given with much finish; Boccherini’s Minuet 
for Muted Strings was played with great delicacy, and Schubert’s 
beautiful Ballet Music from Rosamunde showed the band at its best. 
Mr. C. H. Lloyd (who had a very hearty reception) played the piano- 
forte part in Beethoven's Concerto in E flat, Op. 73; and Mr. Waite 
was successful in a Violoncello Solo. Miss Bertha Griffiths was the 
vocalist. The room was crowded. 


Harrow.—On the 27th March, in the Speech Room at Harrow 
School, the first performance of Mr. John Farmer’s quasi-Oratorio, 
Christ and His Soldiers, was given. The libretto of this work is made 
up of well-known hymns, woven together in such order as to com- 
plete the argument and connect the story of the various phases of 
Christian warfare, so that the whole is intelligible to the youngest 
child. Some of the choruses may almost be called dramatic; all 
indeed are exceedingly fresh and attractive. There was a highly 
efficient choir of about sixty voices, and an orchestra numbering 
about forty performers. The soloists were Miss Fonblanque, Miss 
Annie Butterworth, and Mr. Pyatt; Mr. Hooper (tenor) assisting in 
the quartetts. Mr. Humphrey Stark, Mus. Bac., Oxon, presided at the 
organ, and Mr. Farmer conducted. The performance was in every 
respect thoroughly successful. 


Leg.—Under the Conductorship of Mr. C. Warwick Jordan, 
Mus. Bac., Oxon., the Lewisham Choral Society gave its closing Con- 
cert for the season on March 30, at the Public Hall. Miss Agnes Ross, 
Mr. Barton McGuckin, and Mr. W. Webster, jun., were the principal 
vocalists. M. Léon Cats (solo violinist to the King of the Nether- 
lands) played Wieniawski’s Polonaise in A, took the solo part in 
Gounod’s Meditation on Bach’s Prelude, and performed in Beethoven's 
Sonata in D for Pianoforte and Violin, each piece being deservedly 
applauded. Mrs. Harry Brett ably accompanied M. Cats in the 
Polonaise and played in the Beethoven Sonata. Miss Victor Bath 
assisted at the pianoforte in the Meditation and played one of 
Mendelssohn’s Concertos. The orchestral music, which consisted of 
the instrumental portion of Mendelssohn’s Lobgesang, the Overture to . 
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Paradise and the Peri (Bennett), and the Overture to Cherubini’s 
Anacreon, reflected great credit both upon the Conductor and his 
colleagues. 

Lreeps.—The last of the Town Hall Popular Concerts for the season 
took place on Saturday, the 6th ult., before a large audience. The 
principal portion of the programme was composed of Glees and 
Part-songs, which were well rendered by the combined forces of the 
Leeds Arion and Calverley Glee Societies. Solos were sung by Mr. E. 

ackson and Mr. A. Grimshaw, and a pianoforte piece was played 

y Miss L. Drake. Dr. Spark contributed some excellent organ solos. 
At the conclusion of the season it is but just to pay a tribute to the 
general excellence of these concerts. At a merely nominal price the 
music-lovers of Leeds have had the opportunity of hearing really high- 
class music carefully selected and well rendered, for, notwithstanding 
that the concerts were termed “ popular,” the compositions performed 
at them have been of such a character as materially to improve the 
taste and advance the musical education of the hearers, Without at 
all sacrificing quality, local singers were given an opportunity of 
coming before the public, and several most promising débuts were 
made during the season. Let us hope that this most commendable 
feature will be preserved in the next year’s series.——On the 9th 
ult. Dr. Spark, the Leeds borough organist, gave a lecture in St. 
George’s Schoolroom on “ The Minstrelsy of Old England,” before a 
large audience. The lecturer introduced his hearers to the earliest 
example extant of English music, “‘ The Chanson de Roland,” supposed 
to have been sung by a minstrel at the Battle of Hastings; as well as 
the oldest part-song known, ‘Summer is coming,” a canon for four 
voices. The song he played himself on the piano, and the canon was 
sung by Miss M. A. Holroyd, Miss Emmeline Kennedy, Mr. Ludgate, 
and Mr. Dodds, who assisted Dr. Spark with musical illustrations. 
The Rev. B. Mills presided, and at the close of the lecture a hearty 
vote of thanks was accorded by acclamation to Dr. Spark.——The 
recent performance of Bach’s St. Matthew Passion Music at the 
Parish church was so excellent as to demand more than a passing 
recognition. All the deeply pathetic short choruses were given with 
true devotional feeling; and the more elaborate choral pieces, from 
their broad and massive character, might almost have been written for 
Yorkshire voices, so exactly suited is this kind of music to the round- 
ness, weight, and volume of tone peculiar to these choralists. All the 
solo parts, without exception, require to be sung most carefully and 
skilfully to be at all effective; and this much we may venture to assert, 
that—in the absence of an orchestra—Mr. R. S. Burton, the able and 
talented organist; the two accomplished ladies, in such pathetic and 
touching Arias as “ Break and die,” “Jesu, Saviour, I am thine,” 
“Have mercy upon me,” “ See the Saviour’s outstretched arm;” and 
the male principals (honourable mention ought to be specially made 
of the tenor), as well as the members of the chorus generally, gave as 
good an interpretation of this enormously difficult music as could 
possibly be either wished for or reasonably expected. Passus et 
sepultus est, “‘ He suffered and was buried,” is the subject of this truly 
sublime masterpiece; the church, therefore, with all its holy associa- 
tions is the proper place to hear it sung; and the Rev. Dr, Gott, in the 
last of the three most admirable and appropriate addresses which 
were delivered, was right when he eloquently remarked that the spirit 
which animated that noble music should stir something beneath the 
surface of our lives. 


LEICESTER.—The members of the new Choral Society performed 
Mendelssohn’s Elijah for the first time at the Temperance Hall, on 
Tuesday, March 26. The principal vocalists were Madame Lemmens- 
Sherrington, Miss Cummings, Mr. B. McGuckin, and Mr. Santley. 
The performance was in every respect highly successful and creditable 
alike to the Society and its able and indefatigable Conductor, 
Mr. C. Hancock, Mus. Bac., Oxon., Organist of St. Martin’s.——The 
Amateur Vocal Society gave its annual Invitation Concert on 
Tuesday evening, the 9th ult., to a numerous audience. The works 
performed were a selection from Mendelssohn’s Christus and 95th 
Psalm, and H. Smart’s Bride of Dunkerron, Mr. H. B. Ellis, F.C.O., 
conducted, and Miss Deacon was the accompanist——On Sunday 
evening, the r4th ult., Rossini’s Stabat Mater, with orchestral accom- 
paniments, was performed, for the first time in Leicester, at Holy 
Cross Church, Wellington Street, by the choir, assisted by a number 
of musical friends. The solos were taken in creditable style by Mrs. 
Winterburn, Miss Stafford, Messrs. Webster and Kelly, and the Duet 
by Misses Barratt and Mawby. The excellence of the performance 
was mainly owing to the numerous careful rehearsals, under the direc- 
tion of Miss Clowes, the Organist. Mr. Oldershaw was the Con- 
ductor.——Bach’s Passion Music was performed at St. Martin’s 
Church, on the 16th and 17th ult., by the choir, largely augmented 
for the occasion by various musical societies. The soloists were 
Master Lowe (treble) and Master Smith (alto), from St. George’s 
Chapel, Windsor; Messrs. Jackson, Birch, Gamble, Allen, and Martin. 
The accompaniments were played in masterly style by the Organist, 
Mr. C. Hancock, Mus. Bac. An appropriate address was delivered 
by the Rev. Canon Vaughan. The collection towards the new 
seats for the choir, on the first evening, amounted to £36. The 
attendance was large. On the second evening there was again a 
large congregation, and the collection amounted to £44 5s. 4d. 


LEwIsHAM.—Mendelssohn’s Christus was sung at St. Stephen’s on 
the Tuesday evening in Passion Week, with full orchestral accom- 
paniments. The orchestra was composed of members of the 
Lewisham Orchestral Society, with Mr. Warwick Jordan as Conductor. 
The tenor solos were admirably rendered by Mr. T. W. Hanson {of 
St. Paul’s Cathedral), and the choruses by a body of seventy voices. 
Mr. George C. Martin, the Sub-Organist of St. Paul’s Cathedral, 
presided at the Organ, and gave an artistic rendering of one of 
Mendelssohn’s Sonatas at the conclusion of the service. 


LIVERPOOL.—Miss lora Schirmacher’s Pianoforte Recital, on the 
4th ult., was a great success from a musical point of view, but un- 
fortunately there were only enough people present to about half fill the 
small concert-room. Herr Heimendahl was the violinist, and 
Mr. F. E. Barnes, late Organist of St. Margaret’s Church, Prince’s 
Road, acted as accompanist. Miss Schirmacher’s playing was 
admirable, and her reputation, which is already considerable, will be 








greatly added to by her performance on this occasion. She was very 
warmly received, and recalled to the platform in more than one 
instance. The members of St. Andrew’s Musical Society gave an 
open Rehearsal at St. Andrew’s Hall, Rodney Street, on the oth ult., 
when Mendelssohn’s 42nd Psalm, Schubert’s Song of Miriam, and 
Beethoven’s Ruins of Athens, were rendered by an effective choir of 
about fifty voices. There wasa crowded audience, and the performance 
passed off with great success, Mr. Tomasso Radcliffe was the 
Conductor. 


MANCHESTER.—Madame Samson-Dunne gave her Annual Concert 
on Wednesday, the roth ult., at the concert-room of the Atheneum. 
Amongst the artists were Mr. H. Smith (solo violoncellist) who, in 
conjunction with Madame Dunneat the pianoforte, gave Mendelssohn’s 
Sonata in D, Op. 58, and Dunkler’s Caprice on Hungarian Airs; Mons. 

. Jacobs (solo trombone to H.M. the King of Holland) who per- 
ormed with much effect Beethoven’s ‘“‘Adelaide,” arranged for trom- 
bone, accompanied, and received an encore; Miss Redfern who played 
two pianoforte Solos, and Master Dunne, whose violin performances 
included one movement from Mendelssohn's Concerto in E minor, 
A varied and classical programme was relieved by the solo perform- 
ances of Miss Payne on the zither. The pianoforte Solos of Madame 
Dunne were well received, especially Beethoven’s ‘ Moonlight 
Sonata.” Miss Louisa Bowmont was the vocalist of the evening. 
—The last Concert of the season in connection with the Manchester 
Gentleman’s Glee Club was of more than ordinary interest, for it 
witnessed the first performance in public of the glees to which have 
been awarded prizes by the Club in the recent competition, besides 
some of those which were submitted to the judges, but were not 


fortunate enough to secure an award. In July of last year the Club* 


advertised in the Manchester and some of the London newspapers an 
offer of two prizes of £20 each for the best serious and cheerful glees, 
This advertisement was responded to by 114 compositions, comprising 
sixty cheerful and fifty-four serious glees, and representing eighty 
composers, being sent in. After a careful examination, ‘ Hence, 
loathed Melancholy” was selected as the best cheerful glee. 
The composer is Mr. Henry Lahee, of London. ‘“ Hush’d in Death” 
was selected as the hest serious glee. This is the composition of 
Dr. Henry Hiles. One circumstance connected with the final 
decision is worthy of mention. Before deciding on the prize- 
winner of the best cheerful glee, the judges gave their award to 
another glee called ‘‘Humpty Dumpty” as the best musical com- 
position, but left it to the committee to decide whether they could 
accept itasa glee. The committee decided that “Humpty Dumpty” 
hardly met their requirements as a glee, but was more of the nature of 
a musical joke. The decision was communicated to the composer, 
Mr. Alfred J. Caldicott, of Worcester. At the performance Mr. Caldi- 
cott conducted in person, and the glee met with such unanimous 
approval that (although encores were not permitted) he was compelled 
to accede to the loud demands for its repetition. Colonel Wilkinson 
then announced amid the greatest applause that the committee had 
unanimously decided to give a special prize to Mr. Caldicott. 


NEATH, SouTH WaLEs.—On Thursday, the 4th ult., a Concert was 
given at Alderman Davies’ Schools by the Neath Harmonic Society. 
The programme commenced with “Blest are the departed,” from 
Spohr’s Oratorio, the Last }udgment, which was sung by the members 
of the Society in memory of their late conductor, M. Jules Allard. The 
first and second parts of the concert consisted of Bach’s Sacred Can- 
tata, My Spirit was in Heaviness, Mendelssohn's 42nd Psalm, As the 
Hart pants, and Handel’s Ode, Alexander's Feast, with orchestral ac- 
companiments; the band and chorus comprising about 100 performers. 
The Conductor was Mr. I. Ll. Matthews, and Mr. E. G. Woodward 
led the band. The solos, &c., were most ably rendered by members of 
the Society, the air ‘Softly sweet in Lydian measure” (from Alex- 
ander’s Feast), by Mr. Hopkin Morgan, with violoncello accompani- 
ment by Mr. Louis Waite, being especially effective. There was a 
most enthusiastic audience, the encores were numerous, and the 
concert highly successful. It may be stated that this was the first 
time of Bach’s Cantata and Mendelssohn’s Psalm above named being 
performed in South Wales. This Society, which has now been in 
existence nearly ten years, possesses a good amount of musical ability, 
and has during the above period performed some of the principal 
works of the great masters. 


Newsury.—On the 12th ult. a Soirée took place at the Town Hall, 
in aid of the Temperance Society of this Town. The principal solo- 
ists were Miss Dolton, who was enthusiastically applauded, Miss 
Harper, Mr. and Mrs. Freeman, Miss Staples, Messrs. Bates and 
Burrdock. The choir consisted of about forty voices. Mr. W. J. 
Blacket conducted.-——-Under the auspices of the Literary and 
Scientific Institution the first Promenade Concert held in this town 
was given on the 23rd ult. in the Corn Exchange. The band of the 
Victoria Rifles, under the management of Mr. Bandmaster Sibold, 
was engaged for the occasion, and performed a capital selection of 
dance music to a large and fashionable audience. 


Newport, I. W.—The Newport Choral Society, under the presi- 
dency of the Revs. Canon Connor and B. L. Green, commenced its 
career on Thursday the 11th ult. with a fine performance of St. Paul. 
The band and chorus numbered over roo, and was under the conduc- 
torship of Mr. W. R. Yelf; the orchestra being led by Mr. Charles 
Fletcher. The soloists were Miss Jessie Royd, Mrs. Bradshawe 
McKay, Mr. A. Kenningham, and Mr. Thurley Beale, and it is need- 
less to say that such an efficient quartett did ample justice to the 
solos entrusted to them. Especial mention must be made of Mrs. 
McKay’s delivery of “ But the Lord is mindful.” Mr. Thurley Beale 
created the greatest enthusiasm amongst a critical audience by his 
splendid delivery of ‘Consume them all,” ““O God have mercy,” &c. 
Miss Jeaste Royd was highly successful in “ Jerusalem,” and “I will 
singof Thy great mercies,” and Mr. A. Kenningham delivered the 
tenor music most conscientiously, Stephen’s Recitative, ‘‘ Men, 
brethren, and fathers,” and the other trying recitatives being de- 
claimed with great intelligence and artistic skill. The band played 
with much precision, and indeed so fine a performance has never yet 
been heard in Newport, thanks to the thoroughly efficient conductor- 
ship of Mr. Yelf. 
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Norwicu.—The thirteenth Concert of the Norfolk and Norwich 
Musical Union was given in St. Andrew’s Hall, on Thursday evening, 
March 28. The first part of the programme consisted of Mr. W 
Cummings’s Cantata, the Fairy Ring, the solos in which were sung by 
Miss Emma Beasley, Miss Orridge, Mr. Minns, and Mr. Smith, all of 
whom were exceedingly well received. In the miscellaneous pieces 
which constituted the second portion of the programme, the most 
noticeable features were Miss Beasley’s rendering of Clay’s song, 
“She wandered down the mountain side;” Mr. Arthur Bunnett’s 
brilliant performance of two movements from Sir W. Sterndale 
Bennett’s Pianoforte Concerto in F minor; Miss Beasley’s and Miss 
Orridge’s duet, “‘ Trust her not,” and Miss Orridge’s ‘‘ Golden days.” 


PENMAENMAWR, N.W.—A Sacred Concert was given at the Glad- 
stone Hall, on Thursday the 11th ult., in aid of the Workman’s Reading 
Room, in which several ladies and gentlemen took part. Mr. 

Evans was the violinist, and Mr. W. B. Jones, of Bangor Cathedral, 
the accompanist. Among the pieces which were especially well 
rendered were ‘“‘ Angels ever bright and fair,” by Miss Ridgway, “ Be 
thou faithful unto death (St. Paul), “ Virtue, my soul, &c.” (Fephtha), 

by Eos Maelor (encored), and “ Whosoever drinketh” (Woman of 
Samaria, Bennett), by Mr. Davies. The Quartett ‘Ave Maria” 
(Gounod), for voice, piano, violin and harmonium, by the Misses 
Ridgway and Messrs. Evans and Jones, was also greatly appreciated ; 

and the choir gave with good effect “ Blessed be the Lord God of 
— “Hallelujah,” &c. The Hall was crowded with a fashionable 
audience. 


ROTHERHAM.—On the 12th ult. an evening Concert was given in the 
schoolroom of the Congregational church, Doncaster Road, by the 
Choir of the church, assisted by Mrs. House, of Sheffield, on the 
occasion of the presentation of a massive silver salver, an illuminated 
address, and a splendid ivory baton, silver mounted and exquisitely 
chased, to the honorary organist, Mr. C. H. Perrot, in recognition of 
his services for thirteen years as organist and choirmaster. The 
rendering of the several pieces reflected the highest credit on the 
executants, and the excellent playing of the band is deserving of 
recognition. One of the most notable features of the programme was 
that the majority of its several items were the com ositions of Mr. 
Perrot, principal amongst which was the Processional Hymn, “ Onward, 
Christian soldiers,” consisting of chorus, semi-chorus, and chorus (in 
unison), with piano and flute obbligato, piano, flute, and violoncello, 
and piano, violins, and flute, and violoncello obbligatos, the rendering 
of which was so satisfactory that by request it was repeated in the 
second part. Other original pieces were a Part-song, ‘Ode to the 
cuckoo; ” a Serenade, “Good night, beloved; ” an Anthem, “ Hear my 
prayer ;” and a Madrigal ‘‘ May morning.” The concert closed with 
an Anthem by Dr. W. Spark, “ And now Israel,” which was conducted 
by Mr. Perrot, using the baton presented to him for the first time. 


SaLtsBuRY.—The members of the Sarum Choral Society have just 
presented Mr. Aylward, their Conductor, with a testimonial expressive 
of their appreciation of his services to the Society. The testimonial 
consisted of a handsome clock, in black marble and bronze, with side 
ornaments to match. The base of the timepiece bore the following 
inscription :—‘ Wm. P. Avlward, Esq., from the members of the Sarum 
Choral Society in grateful acknowledgment of his skill, kindliness, and 
untiring care as their conductor. March 18, 1878.” 


SELKIRK, N.B.—Mendelssohn’s Hymn of Praise was given in the 
Volunteer Hall, on Thursday the 18th ult., by the Selkirk Choral 
Society. The second part consisted of selections from Bach, Schu- 
mann, Wagner, and Liszt. Mr. Nesbitt conducted, Mr. Alfred Heap, 
organist to the Rt. Hon. the Earl of Home, presided at the pianoforte, 
and Mr. Anderson, of Edinburgh, at the harmonium. 


SHEFFIELD.—At the Albert Hall, Messrs. Peck and Wainwright 
have continued their twelfth series of Saturday afternoon Concerts, 
before good audiences, which the excellent character of the perform- 
ances, chiefly instrumental, richly deserved. Miss Clara Linley and 
Miss Ferrier in their pianoforte solos and duets, and Mr. Peck as solo 
violinist, contributed much by their excellent playing to the attractive- 
ness of these entertainments. 


SHERBORNE.—The forty-second Concert of the Sherborne School 
Musical Society took place on the 8th ult., and was in every respect 
agreat success. The selection of Samson for performance bya choir of 
schoolboys and schoolboy soloists was an ambitious one, but the perform- 
ance amply justified the ambition. The school orchestra was reinforced 
by artists from both the Opera Houses, the Philharmonic, and the 
Crystal Palace, and the result was admirable. The general rendering 
of the Oratorio was extremely good; Ainslie sang the bass solos with 
good effect, the delivery of Harapha’s recitatives, and the grand air 
“ Honour and arms,” being quite worthy of a much more experienced 
artist. Weekes made a very creditable first appearance, and Bastard 
was a most efficient alto, his ‘‘ Weep, Israel, weep” being particu- 
larly good. The choruses were quite up to the usual standard—a 
very ae one,—and the entire concert was highly creditable to 
Mr. Parker, who conducted with much ability. 


Tavistock—An excellent performance, consisting of selections from 
Handel's Oratorio of Esther, was givenin the Town Hall, on Wednesday 
the 24th ult., for the first time, we believe, in the West of England. 
The chorus numbered upwards of sixty voices and was conducted by 
Mr. J. F. Thynne,,who for more than thirty years has held the ap- 
pointment of organist and choirmaster of the parish church, and for 
whose benefit the performance was given. Mr. Thynne has consider- 
able musical talent, and much experience, and his able training of the 
choir reflects the greatest eredit on his somewhat difficult under- 
taking. The Rev. T. Gibbons, rector of Petertavy, gave a short 
lecture in connection with the work. Both solos and choruses were 
exceedingly well sung, many being redemanded. The hall was quite 
full, half the seats having been reserved beforehand, and it is hoped 
that such a successful performance may be repeated. 


Trinc.—On the 24th ult. the members of the Tring Harmonic 
Society performed Handel’s Messiah, under the conductorship of 
Mr.Hobson. The soloists were Miss Jessie Royd, Miss Van Senden, 
Mr. Redfern Hollins, Signor Brocolini, and Mr. Theodore Drew, 





Organist of Holy Trinity, Brompton. There was a large and 
appreciative audience, and the Concert was in every respect acomplete 
success. 

Wuittincton Moor.—On Good Friday evening a performance of 
Handel’s Messiah was given in the Assembly Hall in aid of the Con- 
gregational Church Building Fund. The solo vocalists were Madame 
George, Miss Walker, Mr. Thomas Cooper, Mr. Vincent Cooke, and 
Mr. L. Wilkinson. The whole of the recitatives and airs were admir- 
ably rendered, and the choruses were sung with much precision. Mr. 
J. White presided at the harmonium, and Mr. Walker conducted. 


OrGAN APPOINTMENTS.—Mr. Claude R. Fowles, to All Saints’ 
Church, Babbicombe, Torquay, Devon.—Mr. G. H. Crookes, to the 
Parish Church, Broughty Ferry, Forfarshire, Scotland.—Mr. T. J. 
Leaman, to the Parish Church, Warminster, Wilts.—Mr. W. A. 
Howlett, R.A.M., to Christ Church, Cobridge. —Mr. R. vie Miles, 
Organist and Choirmaster to Holy Trinity, Barnet, N iss Mar- 
garet F. Fowles, to the Church of SS. Michael ‘and All An: aon 
Swanmore, Ryde, Isle of Wight.——Mr. Theodore Drew, to 
Trinity, Parish Church, Brompton. 


OBITUARY. 

On Monday, the 25th ot March, suddenly, after a short illness, 
CuaRLes JoHN Bonn, at his residence, 47, Montpelier Road, 
Brighton. 

On the 28th of March, at Paignton, South Devon, Martin ADAMS 
MartTI!n, Professor of Music and Organist, aged 38. 

On the 30th of March, at the Vicarage, Yarnton, Oxford, the Rev. 
PETER Mau RICE, D.D., aged 74 

On the 16th ult., at "Holmeciale, Redhill, Surrey, after a long and 
painful illness, JANE, the beloved wife of GeorGE PERREN, in the 
54th year of her age. 

On the atst. ult., Joun Gunn, of Dublin, aged 46. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
OSSINI.—Moses in Egypt. An Oratorio. The 


English version by ARTHUR MATTHISON. Arranged expressly 
for performance by the Sacred Harmonic Society. 8vo, paper covers, 
(Ready May 20.) 
OZART.—Sonatas. New and complete Edition. 
Edited and Fingered by AGNES ZIMMERMANN. 8vo, paper 
covers, 3s.; cloth, gilt edges, 5s. 
HERUBINI, L.—Third Mass in A (Coronation 
Mass). Composed for the Coronation of King Charles X. 
8vo, paper covers, Is.; paper boards, rs. 6d.; scarlet cloth, 2s. 6d. 
OLMES, EDWARD.—The Life of Mozart, in- 
cluding his Correspondence. A new Edition with Notes by 
EBENEZER Prout. Demy 8vo, cloth, 5s. 
ENDELSSOHN.—Lieder ohne Worte. New 
and carefully revised Edition. 8vo, paper covers, 2s. 6d.; cloth 
gilt, 4s. 6d. 
Lord, how long wilt thou forget me? (Psalm xiii.) 
Sol-fa Edition, 4d. 


ACFARREN, G. A.—May Day. 


Paper covers, 8d.; paper boards, rs. 2d. 


OSSINI.—Stabat Mater. Choruses only. Paper 


covers, 6d.; paper boards, ts. 


Bag -stas E. J., Mus. Bac., Cantab.—(In C.) 
Deum laudamus and Jubilate Deo. Vocal score, 8vo, ts. 6d. 
ANING, EATON.—(In C.) Magnificat and Nunc 
dimittis. Composed for the Festival of the Sons of the Clergy, 
held at St. Paul’s Cathedral, 1878. Vocal score, 8vo, 6d. 
AFFE, GEORGE. — Magnificat and Nunc 
dimittis. Set to music for the especial use of Parish Choirs. 
Vocal score, 8vo, 4d. 
GASES. J.— The Canticles of the Church, 
arranged to Gregorian Tones. Fourth Series. 8vo. Te Deum, 
3d.; Benedictus, 2d.; Magnificat and Nunc dimittis, 2d. 
a gpahdens, THOMAS.—Sing we merrily unto God 


our strength. Full Anthem. Vocal score, 8vo, 3d. 


TAINER, J.—I am Alpha and Omega. 


for Trinity-tide or general use. Vocal score, folio, ts. 
cr ag err E. A.—Hearken unto my voice, O 
Lord. Anthem. Vocal score, 8vo, 6d. 


ILSON, W. H.—O how amiable are thy 


dwellings. Anthem for Solo and Chorus. Vocal score, 8vo, 6d. 


EETHOVEN.—A calm sea and a prosperous 
voyage (Novello’s Octavo Choruses, No. 670). 4d. 
RONS, H. S.—‘‘ O God of mercy, God of might.” 
An Offertory Hymn. Words by the Rev. Goprrey THRING. 
Post 8vo, 1d. 


OPHAM, REV. V. W.—Easter Carol. 


see the place where Jesus lay.” 8vo, 3d. 


OWELL, REV. JAMES BADEN. —“ Salve! 

festa Dies! \» (The Ancient Easter Procession of the English 

Church.) Vocal score, 8vo, 3d. Voice part 6d. per dozen, 2s. 6d. per 
100, 12s. 6d. per 1,000, 
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BRIDGE, J. F.,. Mus. Doc., Oxon.—Peace (a 
Fable). Glee. A.T.T.B. The words by I. J. INNEs Pocock. 
Vocal score, 8vo, 4d. 
ULMER, JOHN.—My Chloris, mark how green 
the groves. Quartett. The poetry by RopertT Burns. Vocal 
score, 8vo, 4d. 
ACKENZIE, A. C.—‘‘ How I love the festive 
boy” (Anacreontic). A Four-part Song. Op. 8, No. 2. The 
words translated by THomAs Moore. 8vo, 3d. 
*“ Autumn.” A Four-part Song. Op. 8, No. 3. 
The words written by Haven. 8vo, 14d. 
‘When spring begems the dewy scene.” A 
Four-part Song. Op. 8, No. 4. The words written by THomas 
Moore. 8vo, 4d. 
“The Day of Love.” A Four-part Song. 
Op. 8, No.5. The words written by THomas Moore. 8vo, 3d. 
‘A franklyn’s dogge leped over a style.” Part 
Song for Male Voices. Op. 8, No. 6. The words from the “ In- 
goldsby Legends.” 8vo, 4d. 
“The stars are with the voyager.” A Four- 
part Song. Op. 8, No. 7. The words written by Tuomas Hoop. 
8vo, 14d. 
ARTIN, GEORGE C.—Let maids be false, so 
wine be true. Part-song A.T.T.B. The words written by W. 
A. Barrett, Mus. Bac. Vocal score, 8vo, 4d. 
ONK, E. G., Mus. Doc.—Empress of India. A 
new loyal National Chorus. Written by the Rev. R. PoTTeEr, 
M.A. Vocal score, 8vo, 3d. 
INSUTI, CIRO.—Cheerfulness. Glee, A.T.B.B. 
The words written by SHAKESPEARE. Vocal score, 8vo, 6d. 
How dear to me the hour. Glee, A.T.B.B. 
The words written by THomas Moore. Vocal score, 8vo, 6d. 
TRATTON, STEPHEN S.—Christabel. Op. 24. 
Glee, A.T.T.B. The poetry by Rospert Crompton. Vocal 
score, 8vo, 6d. 
OVELLO’S OCTAVO EDITION of TRIOS, 


&c., for FEMALE VOICES. 
46. Glorious stand the Mountains. Three Voices, with soli S. 




















and A. C. REINTHALER ... one <b st dee ee 
47. The approach of May. Three Voices. T. A. WALMISLEY ... 3d. 
48. The Mermaids. Three Voices. T. A. WALMISLEY ... ae 3 
49. Blanche of Provence. Three Voices. CHERUBINI... sae Oe 


ROUT, EBENEZER.—Hail to the Chief (Boat 
Song). Op.10. Composed for the re-opening of the Alexandra 
Palace, May 10, 1877. Vocal score, 8vo, 4d. 
RIGHT, ALFRED R. H.—Consider the lilies 
of the field. Sacred Song. 2s. 

TRATTON, STEPHEN S.—The Lover’s Star. 
Song. Op. 22. Poetry by Ropert Crompton. 1s. 6d. 
Evening by the Sea. Reverie for the Piano- 
forte. Op. 23, No.1. Is. 

Gondolier’s Song. Barcarole for the Piano- 
forte. Op. 23, No.2. Is. 
AYNES, WILLIAM.—Three Preludes for the 
Organ (for Solo Stops). 2s. 


MISS JOHNSON (Soprano). 
For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


\ KJ ANTED, in the Choir of St. Stephen’s, Avenue 
Road, Regent’s Park, a TENOR. Salary, £12 per annum. 
Send full particulars to H. H. F., 35, Regent's Park Road, N.W. 


The Scottish Choral Society. 


President: Viscount MacDurr, M.P. 
Conductor: Mr. RicHarp LATTER. 























Performance of MACFARREN’s Cantata, ‘THE LADY OF THE 
LAKE,” with full Orchestral Accompaniment, in ST. JAMES’S 
HALL, on Fripay, May 31, 1878, at kight p.m. 

The music allotted to the principal characters in Sir WALTER 
Scott’s poem will be sung by the following artists, who rendered 
the music at the first performance of the work in Glasgow last year. 


Ellen, the Lady of the Lake, Madame LEMMENS-SHERRINGTON. 

Malcolm Graeme 

Blanche of Devon } Madame Patey. 

Fitz-james, the Knight of Snowdoun, Mr. W. SHAKESPEARF. 

ohn of Brent 

— of Douglas } Mr. RoBert HILTon. 

Roderick Dhu, Mr. SANTLEY. 

The Orchestra will consist of members of the RoyAL ALBERT HALL 
AMATEUR ORCHESTRAL SOCIETY. 

Tickets of the usual City and West End agents, 7s. 6d., 5s., 3s., 2s. 


Admission, 1s. 
Proceeds to go to aid the funds of the Royal Caledonian Asylum. 


R. W. COULSON TREGARTHYN, Hon. Mem. 

T. C. L. (Organist and Choirmaster of St. Paul’s, Clifton) has 

a VACANCY for an ARTICLED PUPIL. ‘Two choral services 

daily. Three-manual organ. Premium small. Address, Prospect 
House, Oakfield Road, Cliiton, Bristol. 


ME: HORATIO TUDDENHAM, Organist and 
Choirmaster of S. James the Less, Westminster, GIVES 
LESSONS in Singing, Pianoforte, and Organ playing. Address, 
to, Worcester Street, Pimlico, S.W. 


M R. TUDDENHAM accepts ENGAGEMENTS 
4 as Flautist for Oratorios and Miscellaneous Concerts, in London 
and the Provinces. Address, as above. 


USICAL EXAMINATIONS.—CANDIDATES 
TRAINED for Examinations, either personally or by corre- 
os Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 














O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publication, 

Students prepared for the profession or for examinations. If residing 

at a distance, lessons can be had by post. Faults pointed out, and 

every information given to the young aspirant. Dr. Holloway, 51, 
St. Pauls Koad, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION.—Dr. Arthur S. Holloway, 
51, St. Paul’s Road, Camden Square, N.W. 


ANTED, a LADIES’ SCHOOL, where Music 
would be the particular study. Good references required. 
Address, A. S., 25, York Street, Portman Square, W 


ALESMAN and TUNER (PIANOFORTE).— 
WANTED an efficient SALESMAN for Musicseller and Piano 
Dealer in county town in the North. Must have experience at music 
weg Best reference required. Apply L. F. F., Musical Times 
Office. 


\ X JANTED, by a Country Musicseller, an expe- 

rienced MAN of good address, competent to attend to tuning, 
repairing, sheet rausic, &c., at a branch business. Apply, enclosing 
carte, testimonials, &c., which will be returned, to Ela, care of Novello, 
Ewer and Co., 1, Berners Street, London. 


USIC and PIANOFORTE BUSINESS for 
SALE in a rapidly increasing seaside town in the West of 
England. Stock small. Apply to Novello, Ewer and Co. 


(yeas for SALE, with 15 stops, 2 manuals 

(swell and great) and pedals. Case of Gothic design, 8 feet 
octave of open diapason in towers at corners. Pipes handsomely illu- 
minated. Apply at 10, Nelson Street, Greenwich, Kent. 


CC ORGAN, four stops, open metal, stop bass, 

stop treble. Principal, metal, one octave and a half pedals. 
Case painted mahogany, gilt pipes, &c. Price £15. C. Lloyd and Co., 
Organ Builders, Nottingham. 


SMALL Genuine SNETZLER ORGAN. Six 
stops. Pedalbourdon, by Hitt. £50. Rev. W. H. Whitworth, 
Ratlinghope Vicarage, Shrewsbury. | 


RGANS, Church and Chamber, for SALE, new 

and second-hand, by several eminent builders. For particulars 

apply, E. Carder, East London Organ Works, 9, Burdett Road, Mile 
End Road, London, E. 


1B ener for SALE, CC, 3 manuals, 31 stops. A 
bargain. Now being erected; can be finished by Easter. Apply 
to T. S. Jones, Organ Builder, 25, Pentonville Road, N. Also HAR- 
MONIUM, 22 stops, 2 manuals, by Alexander and Son. Very low price. 


OR HIRE.—ORGAN, by BisHop. Two manuals 

from CC, eight stops, bourdon on pedals, 30 notes, 3 composition 

pedals, 5 couplers. Design, Norman. Apply to G. S. Bishop, 47, 
Argyll Road, Ealing. 


RGANS, RETURNED from HIRE, &c.—Several 
excellent INSTRUMENTS of one, two, and three manuals, to 

be SOLD on very moderate terms, in consequence of alterations. 
Apply to Gray and Davison (Limited), 370, Euston Road, London, N.W. 









































The attention of the TRADE and PROFESSION is invited to our 
high-class 


PIANOS AND HARMONIUMS. 
NONE BETTER OR SO CHEAP. 


Press Opinions, Testimonials, and Price Lists post-free on receipt of 
business card. 


BENNETTS AND BENNETTS, 


86, GLoucEsTER Roap, SouTH KENSINGTON, LONDON, S.W. 








I WILL GREATLY REJOICE in the LORD. 
Anthem for Whitsuntide. By BENJAMIN CONGREVE. Price 3d. 
London: NoveLLo, Ewer and Co. 








14. Anth 


8. Part. 
12. Part. 
10. Part- 
42. Anth 
43. Anth 


13. Natic 


7. Part- 
27. Natic 
48. Chor 


26. Solo 
11. Solos 
29. Trio ( 
30. Trio | 


1. Madri 


34. Part-s 
35. Part-s 


28, Madri 


33. Part-S 


83. Part-S 
84. Part-S 


9. Where 


I 
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CHORAL SOCIETIES, &c. 
NEW PART-SONGS, MADRIGALS, &c., 





BY 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 


No. 
68. Part-Song .. ...A lad and lassie. S.A.T.B. ... «. 
yo. Part-Song ... ...True love, to-day I must — 


64. Madrigal... ...When old "King Cole is F ab ete 
54. Madrigal... ...My bonnie lass, she smileth .. - ae 
67. Glee... «se +=«.-Glorious Apollo. ese eee 
73. Part-Song ... ...Was there nota Took offondness ... :.. 
55. Part-Song ... SUE GE co ene see tne 
65. Glee sve ane King Charles <1... dee eee ces) ee 

72. Part-Song ... ...My mother loves me not st IS or ES 
69. Part-Song .. --Spring brings flow’rets fair ... 1... se ose 
71. Part-Song . .. Twas a trumpet’s pealing ie 

52. Ballad Dialogue. “Who kill’ Cock Robin ? . 8th Edition 


(Folio, illustrated, 3s.) 

50. Part-Song ... ...Brave Lord Willoughby. co ove Sth gg 

25. Madrigal ... ...Here onthe waters... ... ... 4th 4 

53. Part-Song ... ...Hereyesthe glow-worm ... 3rd ,, 

4. Student’s Song ...The Three Friends. s.a.1.B.... 4th ,, 

5. Student’s Song ... £.TBBicc 4th 2 

60. Madrigal ... .. ‘Down bya river straying ... 2nd ,, 

61. Madrigal ... ...Hie away! o’er bank and brae. 2nd ,, 

CC vse ove oes low, limpid stream. A.T.B.B. os. o0e ave 

51. Student’s Song ...Gaudeamus igitur ... ... ... 6th Edition 

74. Part-Song «. .. ‘ieee she not as light as he a 

63. Part-Song Re enemies, they oF ANCTOASE © sce. ase ese 

62. Part-Song ... “Ts raining! ee ha woe oh 

59. Part-Song ... The poacher’s song . 

56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin gag EY Chorus of sapacsgued —_ 
Women, Swiss Jodel, &c. ... 

75. Part-Song ... ...Young Sense loved me well. S.A.T.B. 

76. Part-Song ... ...How happy were my days. s.A.T.B. 

77. Part-Song ... Up there upon that mountain. s.a.T.B. 

78. Part-Song ... My heart is full of bitter woe. S.A.T.B. ... 


DR. S. S. WESLEY. 


3. Part-Song ... ...The Mermaid. s.A.1.B..... ... 3rd Edition 
6. Part-Song ... ...Arising from the deep. s.a.T.B, 2nd, 
2. Chorus... ... ...The praise of music (Double Choir) : 
18, Anthem ... ...O howamiable!... ... ... .. 3rd Edition 
19. Anthem ..._...Wherewithalshallayoungman 2nd_,, 
40. Anthem ..._ «Lhe Lordis my Shepherd ... 2nd ,, 
14. Anthem ..._...Let us nowpraise famous men 4th _,, 


BERTHOLD TOURS. 


8. Part-Song ... ...Swift the shades ofeve ... ... 6th 4, 

12. Part-Song ... ... The Vikings and the north wind 3rd, 

to. Part-Song ... ..Theeagle ... 22. eee eee ove 2nd yy 
@. Anthem... _...O praise the Lord ... 2.0 12 ee ove 
43. Anthem... ... waited patiently ...0 01. ss. ese eee we 


DULCIANA. 


13. National Anthem, God save the Queen ... .... 20th Edition 
(With Organ Accompaniment, Full Score, 2s. 6d.) 
7. Part-Song ... ...Auld lang syne (Organ Acc.). 26th Edition 





27. National ... ...Rule, Britannia (Organ Accompaniment)... 
48. Chorus «+ eseChristmas (Piano and Organ Accomp.) 
SCHUMANN. 


26. Solo and Chorus...Sleep on, in visions ... ... 4th Edition 
11. Solo and Chorus... Vesture pure and scatheless gtd 4 

2g. Trio (s.s. + co coo MAG POCCREFIX © osc) 020 cee cee ase eee 
30. Trio(s.s.a.)  ...The midnight hags ... ... 1. see eee eee 


J. P. KNIGHT. 


1. Madrigal ... ...Canst thou say me nay?... ... 3rd Edition 


J. L. ROECKEL. 
34. Part-Song ... ...The old grey oak. S.A.T.B. 10. cee cee eee 
35- Part-Song ... ...The stars are with the voyager. S.A.T.B.... 
G. B. ARNOLD, MUS. DOC. 
28. Madrigal ... ...My dainty Chloris. s.a.T.B. 


C. E. HEY. 


33. Part-Song ... ...Howdearto me. S.A.T.Be oe ese cee ase 
79. Part-Song ... ...Whither? s.A.T.B. ... ... 

. Part-Song ... ...The water rushing. s.A.T.B 
81. Part-Song .. -The water rushing. T.T.B.B. a! Sees 
82. Part-Song -The day is ending. S.A.T.B. ... ... see ove 
83. Part-Song ... Tis sweet in the green spring. S.A.T.B. ... 
84. Part- Song . see ose Lhe minstrel boy. S.A.T.B. 20. see one 


ERNEST LINDE. 
9. Where the lordly stag. Soloand Chorus ... .. ss. os 











PSs 








London: Weekes and-Co. 16 Hanover Street, W. 





4d. | 


3d. 


SIR W. STERNDALE BENNETT'S 
WORKS. 


PIANO SOLO. 





a. & 

FIRST CONCERTO, in D minor .. Ee atthe tae 
Andante from the same .. & os <e.) e 
SECOND CONCERTO, in E flat .. Pe <i 28 
Adagio from the same .. ee bs von 3°.0 
THIRD CONCERTO, in C minor .. oF <2! Cle 
Romanza from the same .. es wa a ae 
FOURTH CONCERTO, in F minor ee cen ee 
Barcarole from the same oe ae ecisgl © 


PRELUDES AND LESSONS, composed for the 


use of Queen’s College, London complete 10 6 
’ The same work in two parts... -- each 6 0 
The following are published separately :— 
Le Papillon oe ws ad os ws AF ns 
Aria es es <s oe e =s se GO 
L’Allegro ee os oe ve aa ry 
Zephyrus ee ee oe es oe weer O 
Il Pensieroso.. aa = “3 a“ oa: Se 
Rippling Wave .. ee ee ee ee <a Sane 
| La Violette aa rt me as “es << = 8 
fEolus .. =e ne a a “ sei =e 
Armonioso brillante  .. ee os ee < 47-6 
La Caprice +4 oe «e oe oe Bee Mee 





The following is quoted from an article in the Musical 


. | Times of March 1, 1878 :— 


But a special word must be said in regard to the volume of short 
“Preludes and Lessons,” composed for Queen's College, London, and 
which is really remarkable among music written for instruction on the 
pianoforte from its union of beauty and interest in the music with 
instructive value for forming the style of young players; and perhaps 
no book of the kind could be po im he valuable in this combination 
of qualities. Each composition is prefaced by a short Prelude con- 
taining some special ornament of piano-playing which is to be mastered 
in it, and the one which follows it affords practice in a more sustained 
style; each piece again having its own object in regard to teaching 
some special lesson in execution and expression. Some of them are 
very short, but in the longer ones the young pupil has the pleasure of 
finding that, in learning the piece, he (or she) has not only made a 
step in mechanism and style, but has learned a little piece of music to 
which the best musician may listen with interest. 





PIANO DUETS. 


Andante from the First Concerto .. a a See 
Scherzo from the First Concerto .. a ve 4. <@ 
Romanza from the Third Concerto .. a“ i ae 
Barcarole from the Fourth Concerto ny ae ae 
Three Diversions, Op. 17 va rr es eee 


Or in separate numbers, No. 1, 2s.; No. 2, 2s.; No. 3, 38. 





ORGAN. 


BARCAROLE, from the Fourth Concerto. Ar- 
ranged by Dr. STEGGALL ae <e ee 4 0 
BARCAROLE, from the Fourth Concerto. Ar- 
ranged by W. J. WESTBROOK .. ee ay Le 
ANDANTE CANTABILE, from Op. 17. Arranged 
by Dr. STEGGALL .. aa it vs ee 3 0 
ANDANTE CANTABILE, from Op. 17. Arranged 
by Dr. GARRETT .. ee oe oe $e 30 





London: ASHDOWN & PARRY, 
HANOVER SQUARE. 
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RICORDI’S 
(Of Milan) 
DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
LONDON, W. 





ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 
MUSIC of every description Gratis and Post-free. 


All Sheet-Music at Half-price. 
SAMPLE COPIES tothe TRADE on the usual terms. 


ALL WORKS PRODUCED IN ITALY, &c., promptly procured 
without extra charge. 


Ricorpi’s GRAN CATALOGO, containing 50,000 of his own publica- 
tions, 5s. net. 

VERDI'S QuARTETT, for rst and 2nd Violin, Viola, and Violoncello, 
performed with great success at the Crystal Palace, and at the Monday 
and Saturday Popular Concerts, St. James's Hall. In score, 6s.; 
parts, ros. Score and parts, 14s. net; ditto, arranged by A. JAELL, 5s. 

Illustrations on VERDI’s QuartetTT, by I. LreBacu, gs. 

These Pianoforte Arrangements may be had post-free for itborice. 

“ Danze CELEBRI” (CELEBRATED DaNcEs) is a cheap collection, 
similar in form to the above-named publication, of the best pieces of 
the several members of the Strauss family, all celebrated for their 
dance music. This is also published by Ricordi. 

“ Clementi,” Vol. I., IL, IIL, IV., 1s. 6d. net. 
II., LIL, 1s. 6d. each net. 

“ Danze CELEBRI” (CELEBRATED Dance Music), containing from 
nine to twenty-four pieces each volume. In four Vols., 3s. each net. 

New SonGs, ITALIAN AND ENGLIsH, by Braga, Branca, Campana, 
Fiori, Guercia, Lebeau, Marchetti, Mazzoni, Oberthur, Pinsuti, Ran- 
degger, Rotoli, Tartaglione, Tosti, Vaschetti, Zuccardi, &c. 


ISERERE (the 51st Psalm) for Four Voices. 

Expressly composed for the Choir of St. Peter inthe Vatican, 

Rome, by the late F. Basty, when director of the same. Sung for the 

first time in England, with great success, by Mr. H. Leslie’s Choir, at 

St. James’s Hall, April 4, 1878, An elegant book, post-free for1s. A 
liberal discount to Choral Societies. 

Ricorp!, 23, Charles Street, Middlesex Hospital, London, W.; and all 

Musicsellers, 


COMPOSITIONS 
A. C. MACKENZIE. 


Bach. Vol. L, 








THREE SONGS, Op. 17. 
RosseEtTTI. 


No.1. The First Spring sal 
» 2 Whenlamdead.. 
» 3. A Birthday " v7 atl pea 
WHILE MY LADY SLEEPETH. ‘female. “Op. 12, No. 2. 
The poetry translated from the Spanish by J].G. LockHart. 3 0 
IN OUR BOAT. Song, with Violin or Violoncello accom- 


The Poetry written by CurIsTINA 


Wwwa 
Coon 


paniment am 40 
THE SONG OF ‘LOVE AND DEATH, from Tennyson's 

“ Idylls of the King” 30 
FIVE PIECES FOR THE PIANOFORTE. “Tegeneapte 

Gigue—Saga—La Coquette—Evening in the Fields seo At 0 
IT IS THIS. Part-song, s.a.T.B. Op. 8, No. 1. en, 

from Moore’s “ Lalla Rookh.” 8vo ... o 1 
HOW I LOVE THE FESTIVE BOY Utemiereontic), A 

Four-part Song. Op. 8, No. 2. The words translated by 

THoMAs Moore. 8v0O se 0 3 


AUTUMN. A Four-part Song. Op. 8, ‘No. 3. The words 
written by HAVEN. 8vo ... or 
WHEN SPRING BEGEMS THE DEWY ‘SCENE. ‘A 
Four-part Song. Op. 8, No. 4 The words written ¥ 
Tuomas Moore. 8vo ... Oo 4 
THE DAY OF LOVE. A Four- ant ee Oo. 8, “No. 5 
The words written by THomas Moore. 8vo °o 3 
A FRANKLYN’S DOGGE LEPED OVER A STYLE. 
Part-song for Male Voices. Op. 8, No.6. The words from 
the “ Ingoldsby Legends.” 8vo. 5 Oo 4 
THE STARS ARE WITH THE VOYAGER. A Four- 
part Song. bint 8, No. 7. The words written by THomas 
Hoop. 8vo ove be orig 
Lendog: Nover10, ‘Ew ER end Co. 


oe 





Just published. 
MENDELSSOHN’S ELIJAH 
ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 

Price Five Shillings. 

London: Nove.to, Ewer and Co. 





FIFTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest s: Be. pearan' that Gat be obtained for training, 
improving, and learning to read music at sight. 

For ScuHoots.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For CuHorav Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





Third edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





SECOND EDITION. 


COLLEGIATE SOLFEGGI. 


ARRANGED FOR 
TWO AND THREE VOICES. 


SPECIALLY ADAPTED FOR 


HIGH SCHOOLS FOR GIRLS, PUBLIC 
SCHOOLS, & SINGING-CLASSES. 


In Three Books, price 3s. each, net. 
BOOKS I. AND II, DUETS; BOOK III., TRIOS. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


38. 6d. net. 


“Well adapted for making an excellent player.” 

“For pedal-playing, any difficulties surmounted in a short time.” 

“Contains the most pleasing arrangements for the organ we have 
seen.” 


COLLEGIATE PIANOFORTE 
TUTOR. 


5s. (2s. 6d. net.) 


For BEGINNERS.— Not to be equalled.” 
Fes “ Suited for every capacity.” 
“Cannot fail to make a good player.” 
‘*A great boon.” 
“Once tried, always used.” 


HOW TO AVOID 
CONSECUTIVE FIFTHS AND 


OCTAVES IN COUNTERPOINT. 
AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 








” 
For TEACHERS.— 
” 








TWELFTH EDITION. 


Paper covers, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





IN PREPARATION. 


CATHEDRAL CHANT-BOOK 
PSALTER. 


BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus) read = woe Be 


R. L. DE PEARSALL. 
DRUMMING AND FIFING ... ose nse nee one 38 





BRAVE LORD WILLOUGHBY ... aes an bee ove 38 


WHO KILL’D COCK ROBIN? soa” eeet. then.’ eee, can! SMe 


London: WEEKES ce CO., 16, Hanover Street, W. 





. 


aining, 
ling at 
luable, 


R. 


omical 


\T. 


ones. 


/ 1, SCIENTIFIC BASIS OF MUSIC 





THE MUSICAL TIMES.—May 1, 1878. 295 





NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 
. THE PIANOFORTE (Price 2s.) - 


2. THE RUDIMENTS OF MUSIC 
(Price ts.), - - - W. H. Cummincs. 


3. THE ORGAN (Price 2s.) - - Dr. STAINER. 


E. PAveEr. 


nl 


‘ 6. SPEECH IN SONG (Singer's Pronouncing 


Primer) (Price 2s.) - A.J. ELLis, F.R.S. 
8 HARMONY (Price 2s.) - - Dr. STAINER. 
g. COUNTERPOINT (Price 2s.) - Dr. Bripce. 


(Price 1s.) - - - Dr. Stone. 


x 16. ELEMENTS OF THE BEAUTIFUL 


IN MUSIC (Pricets.) -~— - 


IN PREPARATION. 
- HARMONIUM - - - - Kine HAtt. 


4 
5. SINGING - - - - A. RANDEGGER. 
7 


E. PAvueEr. 


- MUSICAL FORMS - - - E. Paver. 
10. FUGUE - - : - - JaMEs Hicaas. 
12, HISTORY OF MUSIC - - E. Paver. 


13. CHURCH CHOIR TRAINING 
Rev. J. TRoUTBECK. 


14. PLAIN-SONG - - - Rev. T. HELMoRE. 
15 INSTRUMENTATION -— - __ E. Prout. 
17, VIOLIN” - Sm - BERTHOLD Tours. 


18. TONIC SOL-FA - - - Joun CurwEN. 
(To be continued.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 





REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers and Schoolmasters 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

LONDON: NOVELLO, EWER AND CO. 
Just published. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT. 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 
One SHILLING. 
London: Nove.Lito, Ewer and Co. 
Fourth Edition, now ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price 1s. 6d. net. 
No previous work on harmony has ever obtained such universal 
acceptance in so short a time. : 
“ School Harmony” is not a Catechism or Musical Primer ; it grasps 
the entire subject and places it before the student in an easy and 
workable form. 














London: NovELLo, Ewer and Co. 


THE CLASS SINGERS’ ABC 


Price Sixpence, 


By LOUISA GIBSON, 
Author of “A First Book,” “ A Second Book,” and ‘‘ A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools. 
London: WEEKES & Co.; NovELLo, Ewer & Co.; WHITTAKER & Co. 


Stadt Post-free, Six Stamps each Part. 


NOTES, STAVES, CLEFS. 


AN EASY, RAPID, AND SURE METHOD OF LEARNING 
THE RUDIMENTS OF MUSIC, 


Part I. (Second Thousand). Notes on the Staves. 
Part II. (Now ready). Notes on the Leger Lines, &c. 


Send to Brook Sampson, B. Mus., Langham House, Northampton. 
“The system is a very simple and a very thorough one.”—Figaro. 
London: WEEKEs and Co., Hanover Street, W. 


REDUCED PRICE. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 


WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 


Price 6s. 
LONDON: NOVELLO, EWER AND CO. 
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REDUCED PRICE. 


Third edition enlarged. Small 4to. 


Price 2s. paper covers ; 3s. cloth lettered. 


ANGLICAN 


P. SoA ded didk 


CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND f 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to ‘* Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. : 

Lonpon: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 





IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Meg Patrison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. 

London: Novetio, Ewer and Co. 


SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


ARTHUR HENRY BROWN. 








1. ‘ Wedding March,” by Mendelssohn. 

2. March from “ Tannhauser,” by Wagner. 

3 — = “Scipio,” also from Occasional Oratorio, both by 

andel. 

4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 

5. “The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. : 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 

you walk,” from Handel's “‘ Semele.” 
8. ‘My heart ever faithful” (Mein glaubiges Herz frohlocket), by 


ach. 
9. — from the 5th and Andante from the 4th Sonatas, by 

eyel. 

1o. “ The Hero’s March,” by Mendelssohn. 

11. “Quis est homo?” from Rossini’s ‘‘ Stabat Mater.” 

12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 

13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert, 

15. Overture, “ Berenice,” by Handel. 

16. Overture, ‘‘ Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel’s Overture, “ Otho.” 

19. ‘La Carita,” by Rossini. 

20. “Angels ever bright and fair,” and ‘ Pious orgies,” both by 

Handel. 

a1. ‘Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

23. % My lag thirsteth for God,” Aria from Mendelssohn’s 42nd 
salm. 

24. ‘Gloria in excelsis,” from Weber’s Mass in G. 

25. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 

26. “ Pieta, Signore,” from the Oratorio “‘ San Giovanni Battista,” by 

Stradella, 

27. Handel’s Overture to “ Julius Cesar.” 

28. Serenade, by Franz Schubert. 

2g. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 

31. Aria, from “ Artaserse,” by Leonardo Vinci. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by Ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

35- “ Diedi il Coro,” Aria by Handel. 

[Continuing.] 


Price Two Shillings each. 


1730. 


Volume I., bound in cloth, containing 20 numbers of above, now ready. 


London: B. W1tviams, 60, Paternoster Row. 





J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 


(The “ Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


Complete in One Volume, folio, 200 pp., cloth, 12s.; or in Four Books, 
each 4s. 


London: Nove.tto, Ewer and Co. 





New Edition, complete in One Volume, 142 pages; paper covers, 5s. 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
prize book), 7s. 6d. net. 


““PHE VILLAGE ORGANIST.”—Seventy-eight 
Easy Voluntaries, expressly contributed by Sir Julius Benedict; 
Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 
Oxon.; Dz. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. 
Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 
Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. 
Verrinder, Dr. S. S. Wesley; C. Goodban, Mus. Bac., Oxon.; S. Reay, 
Mus. Bac., Oxon.; J. Barnby, J. F. Barnett, R. Forsey Brion, 
} Baptiste Calkin, William _Hatchins Callcott, W. G. Cusins, E. M. 
elaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 
C. W. Lavington, Mrs. Mounsey Bartholomew, Franz Nava, Alberto 
Randegger, Brinley Richards, J. E. Richardson, Charles Salaman, 
E. Silas, Henry Smart, Boyton Smith, EK. H. Thorne, J. Tilleard, and 
E. H. Turpin. 
London: NoveE.to, Ewer and Co. 
*,* “Tue VILLAGE ORGANIST” is very popular with town Organists 
as a lesson-book for their organ and harmonium pupils. 





THIRTY 
PROGRESSIVE STUDIES 


FOR THE 


ORGAN 
Composed for the use of Young Students by 
W. T. BEST. 


Op. 33. 
Reduced price, 2s. 6d. 
London: NoveEtLo, Ewer and Co. 








Just published. 
L’ORGANISTE PRATIQUE 
ALEXANDRE GUILMANT. 


6TH Book, containing:—1*" Morceau de Sonate, Invocation, La 
Créche, Pastorale, Sortie sur la Prose, ‘ Induant Justitiam.” 
London: ScuortT and Co., 159, Regent Street, W. 
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A Collection of 


Organ Pieces 


COMPOSED BY 
CHARLES JOSEPH FROST. 





Postlude, C major | 
( Fantasia, A flat major 
2-4 , Postlude, G minor 
| Prelude, A major 
5 Offertoire, G major 
6 March, B flat major 


7 { Prelude in F major 


major 


Impromptu, E flat major 
i {Preiude, E major 

{ Postlude, D minor 
15 | Prelude, E flat major 

( Offertoire, D major 


16-17 | Trio, B flat major 


( Fantasia, C minor 


18-194 Prelude, C major 


zo Andantino, F major 





{nao Maestoso, E flat 
7 


Prelude, A minor 

Motivo, E major 
( Prelude, A major : 
23-24 Preludeand Fugue,E minor 


In Nos., 1s. net each, or complete in limp cloth, 21s. net. 


“ There is at present a strong and healthy demand for music espe- 
cially written for the ‘king of instruments,’ and Mr. Frost has on his 
part wisely responded to it in the above collection. We have had 
enough of arrangements and to spare ; what we want is music thought 
out and elaborated with a distinct view to the requirements and 
nuances of organ-playing. The book before us contains twenty-four 
pieces of various forms, comprising preludes, postludes, offertoires, 
fantasias, a march, a sonata, and a fugue. In each of these Mr. Frost 
shows an intimate acquaintance with the instrument for which he 
writes, securing breadth and fulness of effect without overcrowding his 
chords, and having a due regard to the practicable in the left-hand and 
pedal staves. Mr. Frost’s style throughout is thoroughly sound and 
solid; there are no choppy, quasi-pianoforte accompaniments to be 
found in the work. We cordially wish the collection the circulation it 
deserves.”—Musical Standard. 

London: NovE.tto, Ewer and Co. 


RGAN SOLO.—Introduction, Variations, and 
Fugue on the Hymn Tune “Jerusalem the Golden.” Irvine 
DEARNALEY, Ashton-under-Lyne. 3s. 
London: NoveE.LLo, Ewer and Co. 


RGAN MUSIC. Achoice collection to be SOLD 
cheap. Listsent. Address, Alfred Thistlewood, Hockley Hill, 
Birmingham. 


pe PSTIVaL MARCH for ORGAN, by Atrrep J. 
Dye. Post-free, 18 stamps. Simpson and Co., 33, Argyll 
Street, London, W 


\V EIPPERT’S SHORT VOLUNTARIES for 

HARMONIUM or AMERICAN ORGAN. 4 Books. 1s. 
each, post-free. Book 1 contains 30 pieces by Handel, Mozart, 
Beethoven, Mendelssohn, Wagner, &c., including Tannhauser March, 
Harmonious Blacksmith, Softly sighs, Ave Maria, Trio of Masks, &c. 
Lists gratis. Simpson and Co., 33, Argyll Street, London, W. 


Prelude, G major 
Postlude, G minor 21-22 


8-13 { Sonata, A 




















Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 


ONE, TWO, OR FOUR VOICES 
ComposEeD By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“This little book is es po for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Nove.to, Ewer and Co. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BartTHoLomew’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo (German and English 
words), paper, 2s. net; cloth gilt, 4s. net; or singly, 3s. each. 
The separate Numbers are sold at half-price. 


POPULAR FOUR-PART SONGS BY GABRIEL 


THE KNIGHT’S RETURN er 
GOD SAVE THE PRINCE. (14th Edition) ee 2d. 


THE DISTANT SEA ..._... a ee 20. 
TO THE WOODS ove on eve eco eee 20 
HARK! ’TIS MUSIC ... ee on eee ee 20. 
THE HOUR OF REST... ... eee 20. 


London: Nove.to, Ewer and Co. 


SIX PART-SONGS 


COMPOSED BY 
JACQUES BLUMENTHAL, 


In One Book, 2s.; or singly :— 





No. 1. Evening Hymn ... pe S.A.T.B. 4d. 
» 2 What care I how fair she be T.T.B.B. 6d. 
» 3- Ashadow ... eco S.A.T.B.B. 4d. 
» 4 Gather ye rosebud: S.A.T.B. 6d. 
» 5+ The loyallover ... S.A.T.B.B. 4d. 
» 6, The butterfly S.A.T.B. 6d. 


London: Novg_to, Ewer and Co. 


“ENGLAND'S GLORY,” 
PATRIOTIC PART-SONG FOR S.A.T.B. 
Octavo, Threepence. 


By. WILLIAM J. YOUNG. 





“Gaily through the greenwood.” 8vo. 28th edition pes “ic 
“T love the merry springtime.” 8vo. 2oth edition... ad oan, a 
“ Hail, merry Christmas.” 8vo. 16th edition a =e we Se 


London: NoveLto, Ewer and Co. 





Just published. ; 
MPRESS OF INDIA. New loyal National 
Chorus. Words by Rev. R. Potter, M.A. Music by E. G. 
Monk, Mus. D. Price 3d. London: Novello, Ewer and Co. 





Just published, price 4d. 
Y CHLORIS, MARK HOW GREEN THE 
GROVES (Quartett). The poetry by Ropert Burns. Music 
ed -_ Butmer, University College, Durham, and Trinity College, 
ublin. 
London: Novetto, Ewer and Co., 1, Berners Street, W., and 
80 and 81, Queen Street, E.C. 


RADLE-SONGS: a Selection of favourite 

Nursery Rhymes, set to Music by W. H. Giiv. 1s. net. Easy 

Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.a.T.B.), 3d. 
London: Nove.LLo, Ewer and Co. 








New SONG FoR BARITONE VOICE, 


“ THE SEA-KING,” ts. 6d. net, 


AND 
Sacrep DvET, FoR TENOR AND Bass, 


“T WILL NOT BE AFRAID,” 2s. net. 
By C. SWINNERTON HEAP, Mus. Doc., Cantab. 
London: NovEtLo, Ewer and Co. 


. A PLEASING SONG for a Mezzo-Soprano is 
THE DREAM OF THE HEART, by F. Manarsa,”— 
Graphic. Just published, English and German words. 

London: NoveL_Lo, Ewer and Co. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical—Hymn of Praise (Mendelssohn). 
19. ‘a Kyrie Eleison (Mozart’s Twelfth Service). 
35- ” I know that my Redeemer (Messiah). 


4. Secular.—May-bells (Mendelssohn). 
20. PP Selection from Die Zauberfléte (Mozart). 
40. ‘se Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. WILLIAMs, 60, Paternoster Row. 














No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be? 
3. Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11, The Sabbath morn. 


last. 12. The harvest field. 
6. The maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartett score to No. 13, 18. 
Lendon: Nove.tLo, Ewer and Co. 





SHORT SYSTEM FOR THE PIANOFORTE. 
By Artuur E. Dyer, Mus. Bac., Music-master at Cheltenham 
College. A new Instruction-Book, with entirely original pieces and 
duets for master and pupil, written expressly for use in the public 
schools and colleges, and for pupils who have but a limited time for 
practice. The intention of this work is to train the pupil in Reading, 
Time, and Touch, and to thoroughly prepare him for the easier works 
of classical and modern composers. Price 4s. (2s. net). 
London: Weexkgs and Co., 16, Hanover Street. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— 


0. s 
Xe —— only. Royal epee  ansson orca Antique. Cloth, red 
edges s ae Togas ee ae I 
2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... eos ° 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... © 
» Hymns only. Royal 24mo. Nonpareil Antique, “Double 
Columns. Paper covers ove ° 
3. Hymns with Tunes. Demy 8vo. Cloth’ 4 
4. Hymns with Tunes. Demy 8vo. Ran: bevelled boards, 
gilt lettered, red edges .. ase 
5. Tunes only. Demy 8vo. Cloth... 
6 
7 


own + a o 


Tunes only. Demy 8vo. Cloth, bevelled boards, gilt iettered, 
red edges ... 
. Hymns with Tunes. 
» Hymns with Tunes. Treble part only. 
bevelled boards, gilt lettered, red edge ° 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ah eich Fe | ¥ man ae” Qa 
10. Hymns with Tunes. Large type, Imperial 8vo. bsaees 
bevelled boards, gilt lettered, rededges_... °° oe an 6 
Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: NovELLo, Ewer and Co. 


‘THE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nox. Limp cloth, turned in. ‘ive 
» 2 Cloth boards, red edges, gilt ‘lettered vs 38. 6d. 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in poe 0: 06. 
» 4 Cloth boards, red edges, gilt iettered «. 28. 6d. 


About 250,000 copies have already been sold. 


He WH 
oo 


“Treble part “only. “Royal 24mo. 
— 24mo, cloth, 








Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 
No.5. Limp cloth eco 28.60. 
6. Cloth boards, red edges, “gilt lettered’ ace, 28s Gs 
TONIC SOL-FA EDITION. 
» 7- Limp cloth ane ni ote ia ee 628. Od. 
o- Cloth boards, red edges, gilt lettered eve 28. 60. 





First and Second Series Bound together. 


No. 9g. Limp cloth ‘ we 48. Od, 
» 10. Cloth boards, red edges, gilt lettered 5s. od. 
» 12. Tonic Sol- fa, cloth ... 38. od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORE. 
715 separ ag goon ee = wore 200 Varieties of Metre. 
0. II. oth ... 3 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Noverto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





Now Ready. ‘ 
THE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove.to, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


SeconpD EpitTion. RepucED PRICcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. gd.; 
16mo, 1s. Words only, gd. and 6d.; paper, 43d. 
London: NovELo, Ewer and Co.; and SIMPKIN and MARSHALL, 





Treble, 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


"TRE BURNLEY TUNE-BOOK.—NOTICE.— 
An ADDENDA of nearly 500 Tunes, inclusive of all the old 
favourite and standard Tunes, will shortly be ’added, and every known 
metre will be provided for. MSS. received. Address, the Editor, 
Burnley. 


HE MISSIONARY MANUAL TUNE-BOOK., 
Compiled and Edited by Sir James Erasmus Puituirs, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor i in 
Convocation, and WILLIAM by ged M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Cloth, 2 
bee oly MISSIONARY MANUAL OF ‘HYMNS AND PRAYERS, 
Tice 2 








London: Nove.to, Ewer and Co. 
Seventh Thousand. Price Sixpence. 


‘THE VILLAGE CHANT-BOOK. By the Editor 
of The Village Organist. The present edition (1877) contains 
twenty-one additional chants (105 in all), including a new Festival 
Chant in D, contributed by JaMes TurLE, Esq., Organist (retired) of 
Westminster ae f 

London: Nove.io, Ewer and Co. 


THE 


MORNING AND EVENING SERVICE 


Together with the Office for the Holy Communion, 
Set to music in the key of b, by 
JAMES TURLE. 
Octavo, One Shilling and Sixpence. 
London: NovELtLo, Ewer and Co. 


Just published. 


THE 
MORNING AND EVENING SERVICE 
Set to music in the key of A, by 
F. MENDELSSOHN BARTHOLDY. 
Op. 69. 
Octavo, One Shilling and Sixpence. 
London: Nove.LLo, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie. By the Rev. Epwarp Youns. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally.”—Musical Times. 

“Good points and tuneful passages."—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 

of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 

. He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 














Also, 
VENITE, Organ or Choir Copies, 4: 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Novetto, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


ASY and EFFECTIVE TE DEUMS for Parish 
CHOIRS, by Atrrep J. Dye. In E flat., price 3d; organ copy, 
6d.; and in D, price 6d. 
London: Novetio, Ewer and Co. 


Y REV. R. F. SMITH.—TE DEUM in P, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: NovetLo, Ewer and Co. 
HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d 














so by the same composer, 
a NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: NoveLLo, Ewer and Co. 


ANtHE™, 








Roland Edition. 
UNES, NEW AND OLD; comprising all the 


Metres inthe Wesleyan Hymn-Book. Aliso, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by poten, GAUNTLETT, Mus. Doc. ; aes 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. ac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. TONIC 


SOL:FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GreorGE Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Novettio, Ewer and Co. 


ANIBE™ (New).—“*“O HOW AMIABLE ARE 
THY DWELLINGS,” W. H. Witson. Solo, Quartett, and 
Chorus. (Time of performance, six minutes.) Suitable for Festival 
or Dedication services. Price 6d. 

London: Novetto, Ewer and Co, 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each. 
ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousgvey, Bart., etc., and EDwIn 
GzorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 


VEN, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NovE.xLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monx, Mus.Doc., Oxon. In paper, 1s. ; cloth, 2s. 
London: NoveLLo, Ewer and Co. Oxford: PARKER. 











Eighth Edition. ‘ 
7" ANGLICAN CHANT-BOOK. Edited by E. G. 
Monk, Mus. Doc., Oxon. In paper covers, Is. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, od. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Thirteenth Edition. 
JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed ooks is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 














eventh Edition. 


S 
OULE’S DIRECTORIUM CHORI 





ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epw1n GEorGE 
Monk, York Minster. Vocal score, folio, 1s. 6d.; octavo, 4d. 











OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin GEorGE Monk , 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: NovELLo, Ewer and Co. 





Just published. 
THE LORD IS MY SHEPHERD (the 23rd 
Psalm). An Anthem, composed by Joun B. Dykes, M.A., 
Mus.D., late Vicar of S. Oswald’s, Durham. Octavo, 1s.; folio, 5s. 
NovELLo, Ewer and Co., ow aaa W., and 80 & 81, Queen 
treet, E.C. 





Just published, price Threepence. 
ASY ANTHEM.—*SING WE MERRILY 
UNTO GOD OUR STRENGTH.” By Tuomas Smirn. 
London: Novello, Ewer and Co. Post-free from the Composer, 
Bury St. Edmunds. 





Price Threepence. 
HITSUNTIDE ANTHEM.—‘* IF YE LOVE 


ME.” By Tuomas Smiru. Easy and effective. 


MARATHON, Cantata, by R. Forsey Brion, 

Assoc. R.A.M., dedicated to Professor Macfarren. Price 3s. 
Easy and effective. To be had of all musicsellers. Trade supplied by 
Hollis and Co., 63, Ebury Street, S.W. 


NEW EDITION of A. T. Turner’s beautiful 

and poetical Contralto or Mezzo-Soprano Song, “ THE LORD 

Is MY SHEPHERD;;” also, Duet, “EARLY IN THE MORNING.” 

The essence of good English music.”—Argus. London: Novello, 
Ewer and Co. 








THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 
Charge them who are 


rich. : 
God is not unrighteous. 


No.1. Let your light so shine. 13. 
2. Lay not up for yourselves. 


3- ( Whatsoever ye would that 14. 
men. 15. (To do good. 
4. ) Not every one that saith 16. } Whoso hath this world’s 
unto Me. goods. 
5. { Zaccheus stood forth. 17. \Give alms of thy goods. 
6. | Who goeth a-warfare. 18. (Be merciful after thy 
7. {If we have sown, power. 
8. (Do ye not know. 19.4 He that hath pity upon 
9g. He that soweth little. the poor. 
10. Let him that is taught in 20. | Blessed be the man. 
the word. 21. Let your light so shine. 


11. f While we have time. Festal Setting. 
12. | Godliness is great riches. 


London: Novetio, Ewer and Co. 








8vo, price 4d. 
OFFERTORY SENTENCES 
(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sungin unison by 
the whole choir, if preferred. 

London: Nove.to, Ewer and Co. 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHam. May 
be used as Introits or Short Anthems. Price 6d. 
London: Nove.io, Ewer and Co. 








Just out, price rs. 
SINGING, an Essay, by FREDERIC PENNA.— 
“Tt ought to be very useful."—Right Hon. W. E. Gladstone. 
“T have perused your book with great interest.”—Sir Fulius Benedict. 
TINSLEY Broruers, 8, Catherine Street, Strand. 


IMPSON’S SHILLING TUTOR for the HAR- 
MONIUM or AMERICAN ORGAN. Edited by W. PB. 
TayLor. The cheapest, most complete, and concise Tutor yet pub- 
lished. Post-free, 1s. Simpson and Co., 33, Argyll Street, London, W. 








Just out. ’ 
GENESON'S FLUTE GEMS, easily and effec- 
tively arranged for Flute and Pianoforte, by BENJAMIN WELLS, 
A.R.A.M. No.1. “Home, sweet home” and ‘‘ Where the bee sucks.” 
No. 2. “Auld Lang Syne” and “ Blue Bells of Scotland.” Post-free, 
1s. 6d. each. Simpson and Co., 33, Argyll Street, London, W. 


EMORY—MUSIC !!!—STOKES’S' wonderful 

“MEMORY AIDING MUSIC STAFF,” teaches Treble, Bass, 
and Ledger Lines, and Spaces almost instantly. By return of post, 
14 stamps. “STOKES ON MEMORY,” 64th edition, 14 stamps. 
“ STOKES’S RAPID WRITING,” teaches beautiful styles, 14 stamps. 
Memory Lessons by Correspondence. Particulars post-free. Mr. 
Stokes, Royal Polytechnic, 309, Regent Street, London, W. 
MEMORY GLOBE, 14 stamps. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies. Price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 


OPULAR WORKS ARRANGED for the HAR- 
MONIUM. By J. W. Exriorr. 
OVERTURE, “FRA DIAVOLO” a“ Auber 
WAR MARCH, “ ATHALIE”... Mendelssohn ts. 
CORNELIUS MARCH ... tag ae & pe - Is. 
O REST IN THE LORD, “ELIJAH” ... oN ia Is. 
London: NovELLo, Ewer and Co. 














Just published. 
IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Exttiotr. Price One Shilling. 
London: Nove.tio, Ewer and Co. 





Now Ready, 32 large pages, 2d. (Subscription, 2s. 6d. per annum). 


USICAL OPINION AND MUSIC TRADE 
| REVIEW (London and Provinces). Musical Literature of 
the Month, and Special Journal for the Music Trade. Letters to 
J. F. Reid and Nephew, Advertising Agents, 14, George Street, Man- 
| sion House, E.C. Sold by Pitman and all Booksellers. 
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EWALD & CO.’S NEW LIST. 


SONGS. 

+ Our last good-bye (Tenor) .. Sy 
+ The Bellringer of Bale (Baritone) 
* The Sailcr’s Child (Tenor) ... ... 
* The love I leave at home (Tenor) 
* The Black Sheep (Baritone) .. 
+ Sailor! what of the sea? (Contralto)... 
* The close of day—Cradle song (Soprano) ” 
+ Chiding—Ballad (Contralto)... ... 
* The first step (Contralto) 
* Happy asa Queen! (Soprano) . ‘ Horace Vere 
+ He does not love me now (Mezzo- Soprano) «. W.C. Levey 

* These Songs will be sung by Miss Mary Davies, Miss iolenton, 
Madame Osborne Williams, Mr. Percy Rivers, and Mr. J. L. Wadmore, 
at Langham Hall, May 2. 

+ These Songs ‘will > sung by Miss Chatterton, Madame Osborne 
Williams, Mr. Percy Rivers, and Mr. Thurley Beale, at Langham 
Hall, May 16. 

PIANO. 


“The round of the fair.” By Ch. Devereux. 





; J. L. Hatton 
Herbert Fairlie 
Horace Vere 

Eric Ewald 
Herbert Fairlie 

: Osborne Williams 
Herbert Fairlie 

‘ Horace Vere 
Herbert Fairlie 


PWwWWWWEWHWARAR GD 
eM -------oe) 


Six very easy and 


amusing descriptive ape ee no interval meaner s. d. 
than a sixth . am -. Each c.o 
No. 1. The Roundabout. | No. 4 “The ‘Donkey- Ride. 

2. The Swing. re The Italian Boy. 

3. The T es poe. che Negro Minstrels. 
Cache-cache (Mazurka) ... C. Devereux 3 0 
Fedora(Polka) . ot A. Dorla 3 0 
Frihlingsblume (Valse) oo oo. A Dora 3 0 
La Fille du Régiment (Fantaisie de Concert) .. Eric Ewald 4 0 





All at half-price and post-free. 
Bills, titles, slips of words, trade terms, &c., on application. 


Ewatp and Co., 16, Argyll Street, Regent Circus, London, Ww. 
JUST PUBLISHED. 


MOZART’S SONATAS 


NEw AND COMPLETE EDITION 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 








Ocravo. 

PAPER COVERS fe eS <6 he ee ee 
CLOTH, GILT EDGES eae ate sou) Se 
London: NovELLo, Ewa ons Co. 

Now ready. 

THE 


LIFE OF MOZART, 


INCLUDING HIS CORRESPONDENCE 
EDWARD HOLMES. 


A new Edition, with Notes, by EBENEZER Prout. 
Cloth, Five Shillings. 
London: Nove.to, Ewer and Co. 


Just published. 


A Calm Sea and a Prosperous 
Voyage. 
CHORUS FOR FOUR VOICES. 
BEETHOVEN. 


Op. 1 
The English Version by the Rev. J. TROUTBECK. 
Octavo, Fourpence. 
London: NoveE.LLo, Ewer and Co. 


REDUCED TO ONE SHILLING EACH. 
BACH’S 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE FORTY-EIGHT PRELUDES AND 
FUGUES. 


Epitep By JOSIAH PITTMAN. 
No. 1. SIX EASY PRELUDES. 
2. FIFTEEN INVENTIONS. In two parts. 
3. FIFTEEN SYMPHONIES. In three parts. 


London: Nove.LiLo, Ewer and Co. 


SWEET AND LOW, 
J. BARNBY’S ADMIRED PART-SONG, 
ARRANGED FOR THE PIANOFORTE, BY 
WALTER MACFARREN. 


Price Three Shillings. 
London: Nove.tio, Ewer and Co. 




















Price 3s. 6d. 
THE SECOND PART OF 


A DICTIONARY OF MUSIC AND 
MUSICIANS. 


By Eminent Writers, English and Foreign, with Illustrations 
and Woodcuts. 


Epitep By GEORGE GROVE, D.C.L. 
To be completed in about Twelve Quarterly Parts, 
London: MAcMILLan and Co. 


Just published. 


HUSARENRITT 


FOR PIANOFORTE, 


BY 


FRITZ SPINDLER. 
Op. 149. 
Easy ARRANGEMENT BY BERTHOLD TOURS. 
Solo, 4s.; Duet, 4s. 
London: Nove.to, Ewer and Co. 


NOVELLO’S ORIGINAL OCTAVO EDITION. 


THE CHORUSES 


OF THE 


Qratorios, Cantatas, &c. 


In Vocal Score, without Accompaniment, especially 
for the use of 


CHORAL SOCIETIES. 














Ss. . 

BACH’S PASSION (Sr. MatrHEew) on ae : 
HANDEL’S MESSIAH . o 8 
” JUDAS MACCABEUS o 8 

” SAMSON ee ee -. Os 
HERCULES .. di if Soe 
HAYDN’S CREATION ie = 6 ee 
MENDELSSOHN’S ELIJAH 1 6 
” ST. PAUL Saree RE 

HYMN OF PRAISE o 6 

BENNETT” S MAY QUEEN we Io 
ROSSINI’S STABAT MATER oe o 6 
MACFARREN’S MAY DAY oe o 8 


(To be continued.) 


ALL THE ABOVE WORKS MAY BE HAD IN PAPER BOARDS, 
PRICE 6D. EACH EXTRA. 


LONDON : NOVELLO, EWER AND CO. 


NOVELLO’S 
TONIC SOL-FA SERIES, 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 83 now ready. 











s. d. 
ELIJAH (Translated by J. W. ore MENDELSSOHN I 6 
HEAR MY PRAYER ... es MENDELSSOHN 0 3 
HYMN OF PRAISE (Lobgesang) MENDELSSOHN I 0 
ATHALIE .. MENDELSSOHN I 0 
LORELEY... MENDELSSOHN 0 6 
LAUDA SION (Praise Jehovah) MENDELSSOHN 0 9 
CHRISTUS Le MENDELSSOHN 0 6 
LORD, HOW LONG WILT ‘THOU 
FORGET ME (Psalm xiii) an MENDELSSOHN 0 4 
THE CRUSADERS ... ont, eee Niets W. Gave I 0 


THE MAY QUEEN .. Sir W. S. BENNETT I 0 
Complete Lists sent free on application. 


LONDON NOVELLO, EWER AND CO. 
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SELECTION FROM 


NOVELLO’S. CATALOGUE of ORGAN MUSIC. 





F. ARCHER. s. 


CONCERT VARIATIONS on an ORIGINAL THEME 


THREE ANDANTES:— 
1.InD .. 1 of2.InF 


J. BARNBY. 


oy), ANDANTE GRAZIOSO eer, 
ATRI from Seryice in E eco eee 


. T. BEST. 
SIX CONCERT PIECES. * Six oh each Is. nti or 
complete ons oso aco - 

1. Fantasia. Som, alee 

2. Allegro Marziale. . Air with variations. é: Pastorale. 
SONATA, in G major, inscribed to J. Lemmens ... wee oe 
THREE PRELUDES and FUGUES :— : 

1. Aminor 1 6|2.E flat .. r 6/3. Eminor 1: 6 
FANTASIA ae ene watt: Tae said aa ae aud 
FANTASIE ETUDE, in E major welt aay ia ee ‘i 
HOMMAGE A HANDEL, by Ignace Moscheles. Op.g2_ ... 

This work is especially suitable for the inauguration of New 

Organs. Originally composed as a Grand Duo for Two 
Pianofortes, it is now Scored and Arranged as a Solo fora 
Grand Organ, and will be found available for instruments 
possessing three keyboards and a pedal organ. 


we £ O13. InA ow £ O 


ALLEGRETTO 
and GLORIA 


ae SIX ree 4 CONCERTOS ve wee ee TZ 


7G. § 3. InGminor 2 o0|5. InF we 3 
2, InB flat 2 6 4. InF - 3 6|6. InB flat... 2 
MOZART’S OVERTURE to“ DIE ZAUBERFLOTE” ... 
A COLLECTION OF ORGAN PIECES, composed for Church 
use. Each Number of this work contains six original 
compositions of moderate difficulty; three of which serve 
to display the softer combinations of organ-tone, and the 
remaining three the full power of the instrument, as at the 
commencement and conelusion of Divine Service. In Six 
Books, each 3s.; orin One Volume... ... 


6 
° 


I. 

4. Allegro con brio, in F. 

5. Adagio, in D 

6. Allegro moderato, in C. 
Boox II. 

7. Andante serioso, in D minor. to, March for a Church Fes- 

§. Fuga, in A. tival, in D. 

g. Andantino, in G. 11. Alla Breve, in C. 

12. Fantasia, in F. 

Book III. 

16. Andantino, in E flat. 


1. Andante con moto, in E, 
2. Allegro moderato, in A minor. 
3. Andante, in B flat. 


13. Choral Prelude on the 


Tune “London,” in E 17. Choral Prelude on the 
flat. Tune “St. Bride,” in 
14. Fuga, in C. A minor. 
15. Choral Prelude on the 18. Andante, in B flat. 
Tune “ Halifax,” in A. 
Book IV. 
19, Andante Religioso, in F. 22. Largo and Allegro mode- 


rato, in 
23. Adagio, in A flat. 
24. Allegro con brio, in E. 


20, Allegro maestoso e vivace, in 
C minor. ware 
az. Andante tranquillo, in A. 





Book V. 
SIX PIECES FOR CHRISTMAS. 

25. “Sit laus plena, sit sonora.” | 28. ““Venite in Bethlehem,” 
Allegro con brio, in A. Andantino, in F. 

26. ‘Quem vidistis, Pastores?” | 29. Pastorale. Allegretto, in 
Andante con moto, in E. B flat. 

27. “Psallite, omnes Angeli.” 
Allegro vivace, in C. 


30. ““O magnum Mysterium!” 

Andante, in E flat. 
Book VI. 

31. Wedding March, in E flat. 35. Funeral March, in F sharp 

32. Allegro giojoso, in G. i 

33. Andante con moto, in A. 

34. Prelude on the Hymn, “ Stabat 
Mater,” in D minor 


J. BAPTISTE CALKIN. 


minor. 
36. Adagio Elegiaco, in E 
minor, 





t, ANDANTE, VARIED oe ove ease 
2. HOMMAGE A MOZART and CHORAL FUGUE eee 
3. MARCHE RELIGIEUSE and ALLEGRETTO ... wee 


4¢ANDANTE ESPRESSIVO. Organ itt on cuygine 


Hymn Tune, and Hommage a Haydn ... ive 2 


5. ALLEGRETTO RELIGIOSO, Minuet and Trio 

6. FESTAL MARCH, H ge a Mendel hn (Three-Part 
Song without words) 

7. HARVEST THANKSGIVING MARCH (Two- -part Song 
without words) oo ee a 





« Cloth 12 





DR. E. T. CHIPP. 
INTRODUCTION and SIX VARIATIONS upon uk 
“ Harmonious Blacksmith” 
INTRODUCTION and SEVEN VARIATIONS on “God 


preserve the Emperor”... eve * 
HAMILTON CLARKE. 
GRAND MARCH he 1. eee 


CHARLES COLLIN. 
THE CHURCH ORGANIST. A Collection of Pieces for use 
during Divine Service. 

The contents of this work, by the Organist of the Cathedral 
of St.-Brieuc, Britanny, are especially suitable for use 
during Divine Service, the shorter pieces being available 
at the commencement of Service, and those of greater 
length as Voluntaries at its conclusion. As in M. Lefébure- 
Wely’s works for the Organ, the various pieces pre- 
sent no unusual difficulty to the performer, and are very 


melodious and effective in their character. The adapta- 
tion to English Organs is by W. T. Best. 
Book L., 2s. 6d. 
March. Elevation. Postlude. 
Communion, Offertoire. Offertoire. 
Book IL., 3s. 
Offertoire for the Elevation. March. 
Feast of Pentecost. Communion. Postlude. 
Hymn. Ditto. 
Book IIL., 2s. 6d. 
Elevation. Offertoire, Elevation. 
Postludium. Communion. March. 
a. F Te. EAVION. 
OFFERTOIRE ... a sath iT fideo aes 
NIELS. Ww. GADE. 
THREE PIECES. Op.22 ... sn ee one 
CH. GOUNOD. 
THERE IS A aera soot verwne iveen sevens emnnget e 
G. Calkin oe 
ROBERT HAINWORTH, 
SONATA ... Se ae 
— OFFERTOIRES: _ 
1.InD_... 1 6|2. InDminor 1 re IG Ale cs Bis 
OFFERTOIRE, in C minor ... ase eco é 


J. HARCOURT. 
THREE MOVEMENTS FOR THE SOFT STOPS oe 
G. F. HATTON. 
PRELUDE and FUGUE, in D minor ... eve ooo 
ADOLPH HESSE. 


ORIGINAL COMPOSITIONS. TwoBooks .. «. each 


ook I, 
4. Andantino. 








1. Allegretto. 6. Introduction and 
2. Andantino. 5. Adagio. Fugue (Spohr). 
3. Prelude and Fugue. 

Book II. 
7. Original Air, with| 9. Andante. | 11. Andantino. 


variations. 10. Andante. 12. Andante. 


8. Allegretto. 








DR. we ah reg 


A wel roo ose & pes 
he Andante, Separately as ove eee ice oe 
SIX) IMPROMPTUS 


Or singly :—1, 2, and 4, ‘Is. each; 3, 5, and 6, od. each. 
SECOND SET OF SIX IMPROMPTUS aoa, eae vat 
PRELUDE and FUGUE,inDminor ..  «. ote pe 
PRELUDE and FUGUE, in A major 
SONATA, in G minor ose eee eee we 
AIR, VARIED: .. sso. ne oe, ues, eee ae 
FESTIVAL MARCH .... ies an pa 
Ones KING. 


OFFERTOIRE, in D ... - eco oe 
LEMMENS. 

FOUR PIECES IN ras — STYLE. Dedicated to 

4 ia ... cloth 


3. "Fantasia, in A minor 20 
4. Grand a in 
E minor.. sot SO 


1. Allegretto, in B flat... 2. 
a —— Offer- P 
2 


TROIS SONATES. oe a 
1. Sonate Pontificale... 3 0 
2. » O Filii 3 0 





| # Sonate Pascale se 30 





LONDON: NOVELLO, EWER AND CO. 
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THE MUSICAL TIMES— 


Seg? tym ae is now enlareed § to 48 pages, and in addition to the critical notices and musical articles contains Reviews on New Music, 


including but the music published in each number, when 


more important 


foreign publications. 


The price is now raised to 3d., 


Published on the 1st of every month. Price 3d.; Postage-free, 4d.; Annual 
Subscription, including 


ostage, 4s. 


purchased separately, will be, as before, 14d. Its extensive and increasing circulation renders it a most desirable medium for advertisers, 


SACRED MUSIC (PRICE THREE-HALFPENCE EACH). 
ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A.T.B., unless otherwise expressed). 


A Grace (Give thanks to God) V. Novello 
A Hymn of Faith Edited by J. Barnby 
Abe Fideles (O come, sal at faithful) 
Again my mournful sighs - Battishill 
All people that onearth ... Tallis 


Alla Trinita beata 

rt = everlasting God; Sanctus 
and K .. Gibbons 

Almi hey rend more God Sir J. Goss 

And He shall purify... ... ... Handel 

Arise, shine (Christmas) Sir G. Elvey 

As pants the hart (s.s.a.a.7.B.) | Spohr 


As we have borne the i ed (Easter) 
(S.S.A.T.B.Bs) «++ Barnby 
Ave Maria ... ranz Abt 
Ave Verum (Jesu, Word of God) Mozart 
Ave Verum (Jesu, Word of God) Gounod 


Before Jehovah’s awful throne M. Madan 
Behold, I bring you glad tidings 
(Christmas) ... C. W. Smith 
Behold, I bring you good tidings 
(Christmas) sab r J. Goss 
Behold, I bring you ‘good ‘aings 
(S.A.T-T .B.)  ... o T.L. da Vittoria 
Behold, I bring you glad tidings Croce 


Behold, how good and joyful Dr. Clarke 
Behold: now, praise.. ..Creyghton 
Behold now praise the Lord Dr. Rogers 
Benedicite, omnia Opera_ ... Various 
Blessed are they Berthold Tours 
Blessed be the Lord God_... Dr. Nares 
Blessed be the Lord God hae for 
Christmas) ... «+. S.S. Wesley 
Blessed are the merciful. Dr. H. Hiles 


Blessed i - heen who cometh (Easter) 
(s.S.T. B.).s - ounod 
Blessed fs the Lord God. Earl of Mar 
Blessed is the people _..._V. Novello 
Blessed is he that considereth (s.s.A.T.B.) 
Dr. Nares 


Blessed are the dead(s.A.T.8.B.) Pierson 
Blessed be he (s. solo and chorus, trebles 

and altos)... .. + oeNeukomm 
Blest are the departed eat 


Spohr 
Blessing and glory .. .-Dr Boyce 
Brightest and best ... .. _ Avison 
But the Lord is mindful | Mendelssohn 
By the waters of Babylon G. B. Allen 
Calltoremembrance ... ... Farrant 
Call to remembrance (solo and chorus) 
. Novello 
Charity Anthem (3 trebles) Dr. Boyce 
Charity,‘ La Carita” (4 trebles) Rossini 
Christ being raised (Easter) S. Webbe 
Christ being raised (do.) Sir G. Elvey 
Christ is risen (do.) Sir G. Elvey 
Christ is risen (do.) E. H. Thorne 
Christ our Passover(do.) Sir J. Goss 
Christmas Anthem... ... V. Novello 


Come, Holy Ghost (6. or T. solo and 
chorus) «. TT. Attwood 
e- Douland 





Come, Holy “Ghost .. 
Come unto Me.. . S. Smith 
Comfort, O Lord r. Crotch 


Cry aloud and shout (5 voices) ... Croft 
Daughters of — Sir. G. Elvey 
Daughters of Zion... «+ fy nae 
Deus misereatur E. Mammatt 
Doth not wisdom cry? .. . R. Haking 
Drive far from us the mortalfoeV.Novello 
Raster Hymn... _... Arr. by V. Novello 
Enter not into judgment T. Attwood 
Envy! eldest born of hell! (Saul) Handel 
Fortheseandall Thy mercies Lancaster 
Forgive, blest shade r. Callcott 
Four Hymns for Christmas... Various 
Four settings of the Kyrie ... Schubert 
Four Hymns from “ The Hymnary ” 
From the rising of = sun ( eee) 
Rev. Ouseley 
Give ear,O Lord (Ave ‘erisy C. Oberthiir 


Glory to God in the highest _ Pergolesi 

Glory be to God cn high V. Novello 
God hath appointed a on (Easter) 

B. Tours 

God, my king ... ... 00 ooo Bach 

God save the Queen ww _V. Novello 
God save the noble Czar _— Arr. by 

J. Barnby 

Grant, O Lord (Collect) Mozart 
Grant to us, Lord, we beseech Thee 

Barnby 

Grant, we beseech Thee . H. Lahee 

Great ‘and marvellous... ...Dr. Boyce 

Hallelujah! For unto us W. H. Monk 

Hallelujah! Hallelujah!... V. Novello 


Hark! the herald angels sing Dr. Ions 
Hark! the herald angels sing Mendelssohn 





186 
2 
213 


4 Hear what God the Lord 
32 & 33 Hearmy prayer, O God 


337 
417 
76 


Hear, holy Power (s.s.T.T.B.) ... Auber 
Hear my prayer, O Lord Winter 
Hearthe voice and prayer J. L. Hopkins 
V. Novello 

Kent 
Hear us, O Saviour... M. Hauptmann 
Hearken unto me, my people A. Sullivan 


& 77 Have mercy, O Lord (B. solo and 


chorus) ... + Mozart 
He comes, ordained of yore W. Jackson 


He isrisen(Easter) ... . Gadsby 
He in tears that soweth (s. solo 
and chorus S.S.A.).. - ee Dr. Hiller 


Here shall soft charity (A.T.B. 3. )Dr.Boyce 
Holiest, breathe an evening blessing 
Holy, Holy, Holy, Lord God J. Bishop 
Hosanna in the highest (Advent) Stainer 
How beautiful upon the mountains 

R. A. Smith 
How dear are Thy counsels Dr. Crotch 


How goodly are Thy tents ... Ouseley 
How lovely are Thy dwellings ... Spohr 
Hymns for Easter .... J. B. Calkin and 

{ Barnby 
Hymnus Eucharisticus ... . Rogers 
If ye love Me ... se. +. W.H. Monk 
If yelove Me ... ... allis 
Ifyeloveme ... ... “Dr. C. 8. Heap 
I know that the Lord is great Ouseley 


In humble faith, and holy love Dr.Garrett 
In the beginning (Christmas) G. B. Allen 
In the beginning (Christmas) 
E. H. Thorne 
In Judah is God known Mendelssohn 
In manus tuas (Likeas the hart) Novello 
Incline Thine ear (B.solo &cho.)Himmel 
In Jewry is God known... r. Clarke 
In the sight of the unwise (s.s.s.) y cen 
It is high time (Advent)... ... J. Barnby 
Iam Alpha and Omega . Stainer 
I willalway give thanks J. Baptiste Calkin 
I will arise (3 &4 a Rev. R. Cecil 
Twill arise... ... + Creyghton 
I will lay me down i in peace CC. Stokes 
I will lift up mine eyes .... Dr. Clarke 
I will sing of mercy (3 ge Novello 
I will sing of Thy power,., A. Sullivan 
Jesu, blessed Word “ God (s. solo and 
chorus) ... 6 C. Gounod 
esu, Lord of life oo HQHAL Naumann 
esus Christ is risen to-day ... Dr. Ions 
ubilate and Kyrie (in F) Ww. Jackson 
Kyrie Eleison (Nos. 1 and 2).... Gounod 
Kyrie Eleison (Nos. 1 to 4) .... Various 
Kyrie Eleison (Nos. 1 and 2) 
Mendelssohn and Weber 
Kyrie Eleison (Nos. 1 to 4) F. Schubert 


Kyrie Eleison ... ... ... F. Schubert 
Laudate nomen Domini Dr. C. Tye 
Leave us not, neither forsake us 
(Ascension)... . Stainer 
Let all men praise the Lord Mendelssohn 
Let the words of my mouth (s.s.A.T.T.B.) 
. Barnby 


Let us now go even unto es chem 

(Christmas) «. «+. E. J. Hopkins 
Lift thine eyes (s.s.A.) . Mendelssohn 
Lo, my Shepherd’s hand 6 voices) Haydn 
Lord ew when Thou hadst over- 

+. Haydn 

oe fof all power ‘and might... Mason 
Lord, for thy tender mercies’ sake Farrant 
Lord, how long wilt thou forget 

me (solo and chorus) ... Mendelssohn 


Lord, I call upon Thee ... .. Ouseley 
Lord, let me know mine end... Greene 
Lord, who shall dwell ...Dr. B. Rogers 


Lord, we pray Thee Dr. J. V. Roberts 
Luther’s Hymn (s. or T. solo and chorus) 
My God, look uponme ... J. Reynolds 
Methinks! hear (bass andcho. )Dr. Crotch 
Not untous, O Lord T.A. Walmisley 
Not unto us,O Lord Lawes & Farrant 
Now on the first day of the Rey 
(Easter) .. ... Lahee 
Now pray wefor ‘our country ee, Flower 
Now is Christ risen isabel G. B. Allen 
Nunc dimittisinC... ... .. Ebdon 
O give thanks (S.s.A.T.B.) Tucker 
O come, let us worship -- Himmel 
oO God, whoi in Thy heav’nly hand Handel 
O Holy Ghost, into our minds 
(Whitsuntide) ... 
O how amiable ... .. V. Richardson 
O Lord God, Thou strength ot Joa 
health ir J. Goss 
O Lord, how manifold are "Phys works 
(Harvest)... web gun: “toon 


G. A. Macfarren 





J. Barnby ; 


340 
143 &1 


OLord,my God... S. S. Wesley 
OLord,my God... “Rev. C. Malan 
OLord,my God ... .. Palestrina 
O Lord, our Governor - Marcello 
O Lord, Thou art my God _... Ouseley 
O Lord, we trust alone in Thee Handel 
oO Lord, Who hast taught us _J. Marsh 
O praise God in His holiness J’ Weldon 
O praisethe Lord ... ... Weldon 
O praise the Lord ... ... a 
O praise the Lord ... ... .. 

2 praise the Lord ... Earl of Wilton 

Se for the peace .. Dr. B. Rogers 

isen Lord(Ascension) ... J. Barnby 
° Saviour of the world ... ot Goss 
O taste and see... Arthur Sullivan 
O was not Christ our Saviour ... J. Shaw 
O Zion, that bringest good .. a Stainer 
Out of the deep... ... ozart 
Ponder my words, OLord T. Colborne 
Praise the Lord, O  cevapeeatas vi Scott 
Pray for the peace ... ovello 
Praise the Lord (5 voices). Creyghton 
Praise the Lord, O my soul Dr. W. Child 

Praise thou the Lord (female voices) 
Mendelssohn 

Protect us through the coming night 

(s.S.A.) -. Curschmann 
Praised be the Lord ‘daily .. T. Ebdon 
Rejoice in the Lord Sir G. Elvey 
Rejoice, O my people (Christmas) 

Mendelssohn 

Remember, O Lord (3 trebles) Boyce 

Remember not, Lord, our offences 

H. Purcell 

Rend your heart . J. Baptiste Calkin 
Responses to the Commandments 

W. T. Best and Mendelssohn 

See what love ... +. Mendelssohn 

See, the morning star Dr. E. G. Monk 
Shades of silent night Suing 

(Christmas Carol)... . Gee 
Sing and rejoice (Christmas) “e -Baraby 
Sing the battle... .. G. Monk 
Sing unto the Lord iChstetansa) Novello 
Sing, O daughter of Zion(do.) H. Gadsby 
Sleepers, wake; To God on high; 

To Thee O Lord... ... Mendelssohn 
Sound the loud timbrel . Avison 
Sun of my soul . . Rev. H.L. Jenner 
Sweet is Thy mercy (s. solo & chorus) 

. Barnby 
There were biased age (Christmas 

Carol) T. Cooper 
Thou art gone to the grave “Beethoven 
Teach me, O Lord ... ... r. Rogers 
Teach me, O Lord . T. "attwrood 
Teach me Th way .. coo. eve, Croce 
Te Deum lJaudamus . J T. Cooper 
Te Deum laudamus ... Dr. §.S. Wesley 
Te Deumin F W. Jackson (of Exeter) 
The angel Gabriel (Christmas) H. Smart 
The grace of God (Christmas) J. Barnby 
TheHarvest-tideThanksgiving J.Barnby 
The light hath _ on us 

(Christmas) ... ... . E. Silas 
The Lord be a lamp “Sir J. Benedict 
The Lord is my strength(Easter) Novello 
The Lordis my strength (do.) W.H.Mon 
The Lord is my strength(do.) H. Sonar 
The Lord descended ee 
The Lordis King .. ... Pittman 
The Lord is my ‘Shepherd Macfarren 
The Lord loveth ... V. Novello 
The Night is far spent (Advent) 

M. Smith 
The Russian National Anthem 
The strain i ooo ... Arthur Sullivan 
There is ariver... . V. Novello 
They have taken away my ‘Lord J.Stainer 
Thine, O Lord, is the greatness Kent 
Thou knowest, Lord, the secrets Purcell 
Zhes visitest the earth . Dr. Greene 

To Thee, great Lord ... ... Rossini 
Turn Thy face from my sins T. Attwood 
Turn Thy face from mate sins A. Sullivan 
Unto Thee, O Lord... ... Charles King 
Veni, Creator Spiritus ine allis 
Vital Spark ... Harmonised by ‘Noveilo 
We march to victory; and The day is 

ast and over... i. «4. «J. Barnby 

e watched her breathing L. Kerbusch 
Whoso hath this world’s goof (tenor 

solo and chorus)... B. Calkin 

Why seek ye the ritizach among 3 dead? 

(Easter) ... 7 . Hopkins 
Wreathe ye the step Ss . . ‘Schumann 
Ye shall dwell in the land . «» J. Stainer 








int 





| {it sa health unto his Majesty 
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Published on the rst of every month. Price 3d., Postage-free, 4d. Annual 
Subscription, including postage, 4s. 


This Journal is now enlarged to 48 pages, and in addition to the critical notices and musical articles contains Reviews on New Music. 


including the more important foreign publications. 


The price is now raised to 3d., but the music published in each number, when 


purchased separately, will be, as before, 14d. Its extensive and increasing circulation renders it a most desirable medium for advertisers. 


SECULAR MUSIC (PRICE THREE-HALFPENCE EACH). 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (S.A.T.B., unless otherwise expressed). 


223 ACanadian boat song (3 voices) "g ag Pate 
50 A Christmas madrigal .. .«.. Ions 
ror Adieu, ye streams (A.T.T.B.) PF 
117 Alittle song of thankfulness (s.s.s.) Parry 
187 All among the barley E. Stirling 
119 A Selection of Five Catches Various 
9 Amidst the myrtles (S.A.7.T.B.) Battishill 
93 April is in my oT ee T. we 
A vintage song (Loreley) (T.T.B.B 

- 7 . Mendelssohn 
Danby 


Awake, olian lyre... ... 
~ : / J. H. Walker 


282 Awake, my love, awake 

406 A wreath for — 

Mrs. M. Bartholomew 

Breathe soft, aye winds (s.s.B.) W. Paxton 

158 { The Blue Bells of Scotland Neithardt 

19t Breathe soft, ye winds .. S. Webbe 

Britons, strike home Purcell 

268 { Oh, were I but a drop of dew Cummings 

160 By ’Celia’s arbour (A.T.T.B.) W. Horsley 
130 Calm is the glassy ocean (s. Solo 


and Chorus)... ... .. «. Mozart 

83 Catch on tobacco «. .. Dr. Aldrich 

134 Christmas... ... «. G.A.Macfarren 

252 Chloe and Corinna... ... E. J. Hopkins 
363 Chorus of Houris (Paradise and 

the Peri) . Schumann 

164 Come again, sweet love J. Douland 


375 Come, Dorothy,come SwabianVolkslied 

53 Come, follow me .. .. W. Horsley 

260 Come,gentle zephyr (A.t.T.B.)W. Horsley 

4o Come if you dare @ Solo and 
Chorus)... ... a 

287 Come let us ‘be merry (Twelfth 

Night Song) . R.L. de Pearsall 

263 Come let us join the roandelay W. Beale 

3 Downina flow’ry vale... ... Festa 

3* Down in a flow'ry vale(A.T.T.B.) Festa 


Purcell 


146 Dulce Domum... .. se . Reading 
284 Eventide ... se so os . Goodban 
17t Fair Flora decks (A.T.B.) .. | Danby 


172 Fair and noble lady sham cha- 
telaine) ... 0. o. «. Rossini 
329 Fair Xatie cco ove coe J. W. Elliott 
413. Farewell ... ... «German Volkslied 
343 Field Flowers ... ... ... F. Stanislaus 
239 Fivetimes by the taper’s light S. Storace 

34 Flora gave me fairest flowers 
{6.3.A.T.B.). woo oe Wilbye 
400 (Flow, O mytears .. ohn Benet 
311 } For the new year -, Mendelssohn 

7 ) Four rounds for three voices 

Full fathom five(s. Soloand Chor)Purcell 
Come untothese yellow sands(do)Purcell 

124 Gently touch the warbling lyre 
(A.T:2.B.) oe Geminiani 
330 Gentle winds around her hover Emanuel 
162 Gipsy chorus, in Preciosa Weber 
411 Gipsy Life ... . R. Schumann 
136 Glorious Apollo (A. TB. ) S. Webbe 





31 Godsavethe Queen .. VV. Novello 
173 Go, faithless Clori {Perfida 
Clori) (s.s.s.)« Cherubini 


206 Goodmorrowtomy lady bright Macirone 
196 Goodnight, beloved(t.T.s.B.) Dr.Monk 
367 Good night, beloved C. Pinsuti 
348 Good night, farewell Dr. G. Garrett 
383. Good night... ... Gustave Carulli 
193 Great Bashaw—Al Bascia .... Mozart 
3 Hail! all hail! thou merry month 
of May (S.S.B.) ... +. Weber 
184 Hail, blushing goddess ... .. Paxton 
189 Hail, hallowed fane... Roreingwe 
5 Hail! smiling morn. R. Spofforta 
203 Happy is our soldier ‘band (Bella 
vita Militar)... ... Mozart 
7 Hark! thehonny (3 equal voices) Aldrich 
67 Hark! the lark ... Dr. Cooke 
338 Hark! hark! the lark (s. s.c. ) E.H. Thorne 
267 Hark! to the rolling drum (3 
voices) ... «. «. Sir H R. Bishop 
150 Harvest home eee .. Dr. Ions 
85 Hastethee, nymph (Solo & Cho.) Handel 
186 Hear, holy power (S.S.T.7.B.) Auber 
1r Here in cool grot Mornington 





le 3 eee od J. Saville 
How merrily we live in. tT. B.) M. Este 

418 Holly berries (Christmas Carol) 
W. J. Westbrook 
402 Home... «. .. Sir Julius Benedict 
174 How gently the moonlight F, Paer 
156 Howsleepthe brave... Dr. Cooke 
79 Huntsmen’s chorus (s.s.s.s.).... Weber 








220 Hurrah for merry England F. Berger 
75 In good truth, when fondly loving 
( « 
418 In Memoriam (Tietjens) J. L. Roeckel 
374 In the merry spring Ravenscroft 
1 Inthese delightful, pleasantgrovesPurcell 
256 { I saw the moon rise clear A. R Gaul 
Oh for the swords ... ... A. R. Gaul 
51 Italy (s. Solo and Chorus) _ V. Novello 
403 Itisthis ... A. C. Mackenzie 
422 Itwas aloverand his ha ‘B. Luard Selby 
24 ie like love ... Davy and V. Novello 
37 ady, see on every side Marenzio 
378 Lake and Waterfall .. E. H. Thorne 
152 Let us all tothe fields (s.s.s.) Ferrari 
208 Lightly treading, onward creeping 


(Zitti, zitti, s.T B.) Rossini 
{ Lightly tread, ‘tis hallow’d 
230 ground (s.s.B.) J. Scotland 


Lineson the pleasures of music C. Stokes 

359 Loose the sail, rest the oar r J. F. Bridge 

$0 { Lordly gallants (S.S.B.) «. Callcott 

4 and a Round by +. T. Goodban 

335 Love me little, lowe me long H. Lahee 

413. Lullaby J. Barnby 
99 parma A 's Wild ‘Chase (t. T.2.B. ) Weber 
26 Maidens fair of Mantua’s city 

(S.S.A.T.B.) * Gastoldi 

289 March of the Men of Harlech 
89 Marked you her eye (Duet a.T. 

and Chorus, A.A.T.T.B.) 

128 Mark the merry elves (s.s.B.) 
45 May Day (S.A.T.B.) ... seo ove 
48 Monody on Mendelssohn(T.T.B.B.) 

F. Schneider 
79 Music for Trebles or other equal voices 

111 My love's like the red rose Knyvett 

199 Now Autumn strews E. Stirling 
P Now is the month of Maying 

7{ 


Spofforth 
Callcott 
Miiller 


owe cx oe Morley 
Awake, sweet love .. John Douland 
218 Now,Onow,I needs must part Douland 
21 Nowprayweforourcountry E, Flower 
22 Now Lv bright pegs star 
(s.s B.) Greville 
60 Nymphs of theforest(a. TTB. yW.Horsley 
18 {toe spring in all her glory J. Arkadelt 
3 Come, let us alla maying go L. Atterbury 
167 O’er desert plains ‘ H. Walrent 
352 Oh! The flowery month of June Jackson 
115 Oh, the roast beef of old England 
234 Old May-day ir J. Benedict 
307 Once upon my cheek... r. Callcott 
300 Omyluve’slikeared, redroseDr.Garrett 
13 ONanny,wilt thou gang withme Harrison 
315 Osingagain that simple song Dr. Garrett 
154 Partant pour la Syrie 
385 Parting and Meeting 
390 Parting and Meeting R. Schumann 
9 Pleasures of Innocence (s.s.B.) Weber 
42 & 43 Popular Ode to Pope Pius IX.Rossini 
176 Protect us, ye Powers (A. B.B.) Rossini 
351 Raise again the bold refrain 
Russian Melody 
365 Requitedlove ww. s. .. F. Archer 
30 Rule, Britannia... ... .. V. Novello 
55 Seethe chariot at hand ... W. Horsley 
36 Seethe gener eing hero comes Handel 
126 See our oars.. Sir J. Stevenson 
81 Sigh no more, ladies (s.s.a.T.B) Stevens 
275 Sighno more, ladies G. A. Macfarren 
73 Since first I saw your face T. Ford 
350 Sing lullaby ee oe _C.E. Horsley 
377 Singon,withcheerfulstrain Mendelssohn 
364 Silent Night J. Barnby 
245 Sleep, while the soft evening 
breezes +. Sir H. R. Bishop 
278 Snow-flakes... ... .. Arthur Cottam 
16 Soldiers, brave and ou be 


Mendelssohn 


(S.SA.T.B).. Gastoldi 

396 Soldiers’ love (A. TTB. e Kiicken 
34t Songto spring ... Francesco Berger 
3 Soon as I careless strayed Festa 
45 Spring’s delights (s.A.T.B.) Miller 
145 Spring's delights (T.T.B.B.) Miller 
216 Spring-time (T.T.B.B.) .. Beethoven 
353 Summer and Winter por B. Tours 
415 Summer . L. Hatton 


95 Summer isa coming in (tor 4 — 
272 Sweet and low ... . Barnby 
7 Sweet enslaver (Round) E "Atterbury 
270 Sweete flowers, ye were too faire 
(S.S.A.T.B.) Dr. T. A. “Walmisley 
38 Sweet peace descending... .. Mozart 





18, 20 & 21 Sweet onepenainy bees 


226 
254 
399 


327 { 


122 
115 


324 
212 
102 

49 
350 


179{ 


313 
387 

79 
109 
210 
323 
250 
416 
106 
344 


N 
iol 


197 


280 


(S.S.A.T.B.) Wilbye 
Take care... .. | Mrs. Bartholomew 
Tell me, where is aati bred? do 
Tell me, Flora... ... .. Ciro Pinsuti 
The Angels breathe on flowers J Naylor 
May Carol... .. arrett 
The Battle of the Baltic _C. A.Macirone 
The Boar’s-head Carol (s.T. and 

B. Solos, with Chorus) 

The Cambrian plume Brinley Richards 
The “Carnovale” ... ... ... Rossini 
The Christmas fairies C. Goodban 
The cloud capt towers(A.A.T.B.B.) Stevens 
The Cuckoo sings .... G. A. Macfarren 


The dream os se HR Stisling 


Red leaves 
The dream of home .. E. H. Thorne 
The fairest flower ... Sir R. P. Stewart 
The Fisherman (s.s.s.) 
The Flower greeting (s.s.s.) Curschmann 
The Forester... E. Stirling 
The lark’s aloft (A May Carol) Walker 
The last night ofthe year _A. Sullivan 
The Lover to his Mistress John Bennet 
The Lullaby Storace and V. Novello 
The Maiden of the “ Fleur de Lys ” 

E. A. Sydenham 
The May-fly (s.s.B.).... ... Dr. Callcott 
The Nightingale (s.s.a.) T. Bateson 
The parting kiss ... E. A. Sydenham 
The Red CrossKnight(s.s.B. )Dr Callcott 


The silver swan (s.A.T.T.B.) O. Gibbons 
The sleep of the flowers B. Congreve 
The song of the Poppies E. Stirling 


The Owl ... ... aes ee 
The Spring... + «. Henry Lahee 
The Swallow Prince de Polignac 
The three Chafers ... ... ... H. Truhn 
The Urchins’ Dance . J. L. Hatton 
The victors’ return ... =. Mendelssohn 
The welcome home... ... R.Haking 
The waits ... eee - Saville 
The last wild rose ... G. A. Macfarren 
The Wanderer’s Night Song 
S. von Wartensee 
This pleasant month of May was 
eale 
This world is all a fleeting show Waley 
Thy voice, O harmony . S. Webbe 
To fair Fidele’s grassy tomb (A.T.T.B.) 
T. F. Walmisley 
Toour next merry meeting (A.T.T.B.) 
H. Phillips 
To Rome’s immortal leader... Mozart 
Totheold,long life(3 equal voices) Webbe 
Totheredbreast ... J. Baptiste Calkin 
To Woden’s hall... ‘ Purcell 
T’other morning very early .- Thibaut, 
King of Navarre 
Twelfth Night ome (Chorus, with 
Solos) V. Novello 
Up, brothers, up (for Christmas) 
J. Baptiste Calkin 
Vadasi via di qua scape Trio) 


E. Silas 


S.T.B. «- Martini 

Venetian boatman’s evening song 
i «. S. Bach 

Venetian boatman’s ‘evening songHatton 


37 & Vocal Rudiments ... C. D. Collet 


ake thee, my dear Clara nee 
Weel may the keel row (s.s.B.) 
We happy shepherdswains J. Netherclift 
hat mournful thoughts (s.s.a.T.B.)Best 
When the sunsinkstorest J. F. Bridge 


14 &15 When winds breathe soft 


(S.A.8.7-B.) . 0 «. Webbe 
Who comes so dark? ‘a. TB. ) _ Callcott 
Who is Sylvia? “ . A. Macfarren 
Who shall be fleetest (Trebles) i; Barnby 
When twilight’s parting flush Lahee 
Wind, gentle evergreen (3 equal voices) 
. Hayes 
Winds gently whisper (s.s. or T.T.B.) 
. Whittaker 
by = ve the steps to great Allah’s 
thro . Schumann 
Ye little birds that sit and sing R. Mann 
Ye maidens, haste (s.s.c.) (Les 
Huguenots) Meer ae. Oek Meyerbeer 
Ye spotted snakes Stevens 
Ye Shepherds, tell me(Trio) J. “Mazzinghi 
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SL UETE, in B flat major. Op. 204. Composed by JoacHim Rarr. Price complete, 6s. net 
Bopacenely ¢ — 
No. . No. 
1. Prelude ss aS ec ia 4. Menuet 
2. Sarabande .. x 38 sie Bsmt ts 
3- Rigaudon.... 6. Tambourin 


IGAUDON, from Suite. Devi 204. Composed by Joacuim Rarr. Played “ inal MEHLIG 
at the Monday Popular Concerts, with the greatest success. Price 3s. 


— in G minor. Op. 162. Composed by eae RarFr. Price, complete, 7s. 6d. net, 
Fite veil — 





No. Ss. 
1. Elegie,in Sonatenform .. rk : =  Landler 
2. Volkslied, mit Variationen .. oS" 0 4. Mahrchen 


OVE SONG (‘MEIN LIEBSTER SCHATZ”). For the Pianoforte. By Cu. Fontaine, 


composer of the popular “ Swing Song.” Price 3s. 


1, Seataeaat CHINOISE (Marche Caractéristique). Op. 217. By G. Lamorue. Price 4s. 


N EW COMPOSITIONS for the PIANOFORTE. By Corsrorp Dick. 


« de 
Ballade .. ay sa on oe Marche Pantomime .. x ee o 
Tambourin os oe oe Légende .. we fr) 
In Wosdedaok Six Duets. - each 3 0 
1. Amazon’s March. 3. Among the Mermaidens. 5- Adonais. 
2. A Winter’s Tale. 4. Elfin Dance. 6. Fairy Masque. 


oo SORCERER. By ArtuHur Suttivan. New Comic Opera. Complete Vocal Score, 5s. 


The Sorcerer (Fantasia) te se Ke a ce oe a .. Brinley Richards 
The Sorcerer (Fantasia) a ey oe ae es es ats E. Dorn 
The Sorcerer (Brillante Fantasie) ee ae ans oa ore ie ate 'R. F. Harvey 
Happy young heart (Valse Brillante) .. “vs os ss oe se ie R. F. Harvey 
Ring forth, ye bells (Chorus) .. es sie bs és An 3 aoe W. Smallwood 
Oh, joy! oh, joy! (Chorus) “y. 2 es aie as .-  W.Smallwood 
Happy young heart i ss ie wis is ts si te -- | W.Smallwood 
Selection of Airs .. . .. W.H. Goodban 


Py er rim A series os easy Duets die the Pinsoldste; comiiende by HErnrIcH STIEHL, 


in Three Books, each 4s. 


UNWWpARAD F 


oi EASY DUETS for the PIANOFORTE. Composed by O. Henke. Price 4s. 


New Editions, carefully revised by BRINLEY RICHARDS. 
BURROWES' S PIANOFORTE PRIMER, with Dictionary of Musical Terms. Price 1s. 6d, 


Ditto, cloth, 2s. 


| | sme een THOROUGH-BASS PRIMER. Price 2s. Ditto, cloth, 3s. 


| eerie DORN’S NEWEST COMPOSITIONS for the PIANOFORTE. 


Sweetly dream (Traume siiss), ‘‘ Lullaby”’ ; 
Down the stream (Am stillen Strom), Cantabile . 


HE TWO STARS. New Song. Composed by J. BLUMENTHAL, and sung with great 


success by Mr. Epwarp Lioyp. Price 4s. In E flat (Tenor) and in C (Baritone). 


DOARDO BARRI’S NEWEST SONGS. 
s. d. 
Loved to the last a ao Edith’s Song (Tennyson) a 
The last Vigil .. nae a Re ree. A Winter’s Tale (Tennyson) .. 
In C (Contralto). In F (Mezzo-Soprano). In C (Contralto). In E flat (Mezzo- Soprano). 


WILIGHT VOICES. New Song. Composed by J. L. Rozcxer. Words by Epwarp 


OXENFORD. Price 4s. 


WEET DREAMLAND. New Song. Composed by J. L. Rozcxer. Words by Epwarp 


OXENFORD. Price 4s. 


LONDON: METZLER AND CO.,, 


37, GREAT MARLBOROUGH STREET, W. 


Printed by NovELLo, Ewer and Co. at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street ( E.C.) 
Sold also by Kent ‘and Co., Paternoster Row; and by Dirtson and Co., Boston, New York, and Philadelphia, —Wednesday, May 1, 1878. 
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